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Egy portré személyazonossaga
THE IDENTITY OF A PORTRAIT

Ismeretlen fest6: Arquieni Maria Kazimiera
lengyel kiralyné, 1685 koriil.
Frakné/Forchtenstein, Esterhazy Privatstiftung
Unknown painter. Polish queen Marie Casimire Louise
de La Grange d'Arquien around 1685
Frakné/Forchtenstein, Esterhazy Privatstiftung

Ismeretlen fest6: Arquieni Maria Kazimiera lengyel kiralyné
(,, Zrinyi llona"), 1685 kériil.

MNM Térténelmi Képcsarnok

Unknown painter: Polish queen Marie Casimire Louise

de La Grange d'Arquien (llona Zrinyi) around 1685

MNM Historical Picture Gallery

Zrinyi llona (1649-1703), a Thokoly-felkelés soran
a munkicsi varat a csaszari sereggel szemben
védelmezd ,,amazon” alakja a 19. szazad elejét6l
kezd6dden a nemzeti fliggetlenség eszméjét meg-
testesitd szabadsagharcos hdssé valt a magyar tor-
téneti emlékezetben. A reformkor 6ta szamtalan
torténetiroi ma, irodalmi feldolgozas és képzémi-
vészeti alkotds formalta alakjat mitikus hésnéve,
a nemzet szabadsagaért folytatott kiizdelem alleg-
orikus noalakjava. A ,,nemzet nagyasszonyanak”
arcvonasait a kollektiv emlékezet annak a fest-
meénynek a nyoman véli ismerni, amelyet 1884 6ta
a Torténelmi Képcsarnok oriz.

A legtijabb kutatasok arra deritettek fényt, hogy
a portré valdjaban nem Zrinyi Ilonat, hanem
Arquieni Maria Kazimiera (1641-1716) lengyel
kiralynét, Sobieski Janos lengyel kiraly feleségét
abrazolja.

A felismeréshez a fraknoi (Forchtenstein) var gydj-
teményében 6rzott hasonlo6 portré szolgaltkiindulasi
pontként, amely pardarabjaval, Sobieski Janos len-
gyel kiraly képmasaval egyiitt 1690 koriil kertlt
az Esterhazy csalad tulajdonaba.

A Képcsarnokban 6rzott festmény II. Rakoczi
Ferenc nagynénje, Rakoczi Erzsébet (1654-1707)
hagyatékabol szarmazik, aki 1685 koriil Krakko-
ban szerezhette be a lengyel uralkodopar portréi,
miutan Thokoly elél Lengyelorszigba menekiilt.
A kistapolcsanyi kastélyban 1708-ban felvett hagya-
téki leltara szerint ,,Janos felséges lengyel kiraly” és
a kiralyné képmasa II. Rakoczi Ferenc tulajdoniba
kertilt, aki a munkacsi varba vitette azokat. Az ab-
razoltak kiléte azonban a 19. sz4zad elejére feledésbe
mertlt, s Zrinyi [lonaként, illetve a ruszinokat Kar-
pataljan letelepité Korjatovics Todor litvan fejede-
lem képmasaként nyertek ,,0j értelmet”.

Serfézd Szaboles a MNM Folia Historica cimi
folyoiratanak legjabb szamaban megjelent tanul-
manyaban részletesen bemutatja a kép torténetét
és ,jelentésvaltozasat”, amelynek révén Munkdics
hésndjének képmasava valt.

The figure of Ilona Zrinyi (1649-1703), the ‘amazon’
who defended the castle of Munkacs against the im-
perial army during the Thokoly Uprising, has become
a freedom fighter hero who embodied the idea of na-
tional independence in Hungarian history since the
early 19" century. Since the reform era, countless
works of historiography, literary works and works
of fine art have transformed her into a mythical
heroine, an allegorical female figure in the strug-
gle for national freedom. The features of the ‘Lady
of the Nation’ are remembered collectively through
the painting that has been preserved in the Hungarian
Historical Gallery since 1884.

Recent research has revealed that the portrait does
not in fact depict [lona Zrinyi, but Marie Casimire
d’Arquien (1641-1716), Queen consort of Poland by
marriage to King John III Sobieski.

The starting point for this discovery was a similar
portrait in the collection of the Forchtenstein Cas-
tle in Frakno, which, together with its counterpart,
a portrait of King John Sobieski of Poland, came into
the possession of the Esterhazy family around 1690.

The painting in the Historical Gallery comes from
the estate of Ferenc Rakoczi II's aunt, Erzsébet
Rakoczi (1654-1707), who acquired the portraits of
the Polish ruling couple in Krakow around 1685,
after fleeing to Poland to escape Thokoly. According
to the inventory of the estate taken in the castle of
Kistapolcsany in 1708, the portraits of “King John
the Great of Poland” and the queen became the
property of Ferenc Rakoczi 11, who took them to the
castle of Munkacs. However, by the early 19% centu-
ry, their identity had been forgotten, and they gained
a ‘new meaning’ as Ilona Zrinyi and the image of
the Lithuanian prince Todor Koryatovich, who had
settled the Rusyns in Transcarpathia.

Szabolcs Serf6z6 describes in detail the history of the
painting and its ‘change of meaning’ through which
it became the portrait of the heroine of Munkacs, in
his paper published in the last issue of the museum’s
journal Folia Historica.
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