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Will fallow ~ Vor utma — Ba[mmngazé

® Due to the reconstruction and restoration of the Roman Hall, one
of the most spectacular premises of the museum became suitable
for multiple use (exhibition, scientific meeting, concert, social
and political events etc.). This reconstruction program relies on
the results achieved so far, and using those results, lifts on a new
quality level the functioning of the entire building of the Muse-
um of Fine Arts, Budapest. The reconstruction process coming
to an end resulted in the renewal of a 15,000 sq m large area.
(Istvan MANYI)

B Prin reabilitare Salii Romanice, una dintre cele mai specta-
culoase spatii ale muzeului, s-au asigurat aici toate conditii-
le utilizarii multifunctionale (expunere, conferinte stiintifice,
concerte, evenimente sociale gi politice). Acest program de re-
abilitare se bazeaza pe rezultatele de pdna acum, iar utilizarea
lor la nivelul intregii cladiri, va conferi institutiei Muzeului de
Arte Frumoase din Budapesta un nou nivel calitativ. Etapa de
reabilitare, care tocmai s-a incheiat a rezultat reinnoirea unei
suprafete de aproape 15000 m?. (Istvan MANY]I)

® A Romaén csarnok rekonstrukciéjaval és restauraldasaval a mu-
zeum egyik leglatvanyosabb termében a tobbcéld rendeltetés
minden feltételét megteremtettiik (kiallitas, tudoményos tlé-
sek, hangverseny, tarsadalmi és politikai rendezvények stb.).
Ez a rekonstrukciés program az eddigi eredményekre épiil és
felhasznélva azokat a teljes épiiletet érint6en Gj minGségi szint-
re emeli a Szépmiivészeti Miizeum intézményének miikodését.
A most zarul6 rekonstrukciés iitem mintegy 15 000 m? teriilet
megujitasat eredményezte. (MANYI Istvan)

| E[s6 fedél képe: TUSNAD 2018 konferencia plakdtja

| Hatso fedél képe: Tamiv oldalnézet (Georg Gottlob UNGEWITTER & Karl MOHRMANN. Lehrbuch der gotischen Konstruktionen. Leipzig: Weigel Vig., 1890, Tafel LXXXIV.)

| Front cover photo: The poster of the TUSNAD 2018 Conference

| Back cover photo: Flying buttress side view (Georg Gottlob UNGEWITTER & Karl MOHRMANN. Lehrbuch der gotischen Konstruktionen. Leipzig: Weigel VIg., 1890, Tafel LXXXIV.)

| Fotografie copertd I: Afisul Conferintei TUSNAD 2018

| Fotografie coperta IV: Arc butant, vedere laterala (Georg Gottlob UNGEWITTER & Karl MOHRMANN. Lehrbuch der gotischen Konstruktionen. Leipzig: Weigel Vig., 1890, Tafel LXXXIV.)
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B The 19" edition of the International
Scientific Conference on Theoretical and
Practical Issues of Built Heritage Conser-
vation — TUSNAD will be held in Cluj-Na-
poca between October 18-20.

Having been launched in Baile Tugnad in
1992 as an international training course in
the field of historic building conservation,
it became an international conference in
1993 as the Series of International Confer-
ences on Theoretical and Practical Issues
of Built Heritage Conservation — TUSNAD.
Since the beginnings, the conferences have
been organised under the aegis of the Inter-
national ICOMOS Committees of Germa-
ny, Romania, and Hungary. Although its
first ten editions were organised annually,
in 2001 it became a biennial event. After
the first 11 editions held in Baile Tugnad, a
greater mobility was conveyed to the con-
ference, and the duration of the event was
shortened. The conference series organised
between 2003 and 2013 was held in differ-
ent locations every time: thus the edition in
Baia Mare (2005) was followed by the edi-
tions held in Sibiu (2007), Rimetea (2009),
Alba Iulia — Simleu Silvaniei (2011), and
Bistrita (2013). Since 2014 the conference
has been held in Cluj-Napoca due to or-
ganisational issues.

The programme of the 19" edition of the
Conference Series on Theoretical and Prac-
tical Issues of Built Heritage Conservation —
TUSNAD 2018 will include lectures regard-
ing the altered relationship between built
and cultural heritage, case studies, as well
as site visits to important historic buildings
in Cluj County:.

Following the adoption of the Venice Char-
ter in the mid-20™ century, built heritage
conservation has experienced a crisis since
the beginning of the 21* century. Built her-
itage rehabilitation: recurring interventions
are needed every 25-30 years, raising the
buildings that are part of the built herit-
age to the current, modern standards. The
events of 1989 in Romania also led to the
redefinition of the built heritage conserva-
tion activity, and recently in the European
Year of Cultural Heritage in 2018 emphasis
was put on built heritage as part of the cul-
tural heritage.

The conference invitation has attracted a
large number of specialists eager to share
their own approach regarding built her-
itage. The large number of presentations
that will be delivered during the two days
determined the editors to make a first se-
lection of the articles to be published in this
issue, to be followed by two further issues
in 2019, in which the other presentations
will be published under the form of articles.
The current issue contains five of these ar-
ticles.

Bdlint SZABO
President of the Scientific Committee
of the TUSNAD conference

= GREETINGS
= PREAMBUL
= KOSZONTO
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B A 19-a editie a Conferintei Internationa-
le Stiintifice de Teoria si Practica Reabilita-
rii Patrimoniului Construit - TUSNAD se
va desfagura la Cluj-Napoca, intre 18-20
octombrie.

Demarat in anul 1992 sub forma unui curs
international de specializare in domeniul
protectiei monumentelor istorice la Baile
Tugnad, a devenit simpozion international
din 1993: Seria Conferintelor Internationale
Stiintifice de Teoria si Practica Reabilitarii
Patrimoniului Construit — TUSNAD. De la
lansarea sa, conferinta a fost organizata sub
egida Comitetelor Nationale ICOMOS din
Germania, Romania si Ungaria. Primele
zece editii au fost organizate anual, in 2001
Iluéndu-se decizia de a transforma manifes-
tarea in bienala. Dupa 11 editii desfagurate
la Baile Tugnad, s-a dorit conferirea unei
mai mari mobilitdti pentru aceastd serie de
conferinte, scurtGndu-i durata. Intre 2003 si
2013, seria de conferinte a ales de fiecare
data alta locatie: astfel, dupa editia de la
Baia Mare (2005), au urmat cele de la Sibiu
(2007), Rimetea (2009), Alba Iulia — Simleu
Silvaniei (2011) si Bistrita (2013). Din anul
2014, conferinta se organizeazd la Cluj-Na-
poca din motive organizatorice.

Editia a 19-a a Conferintei Internationale
Stiintifice de Teoria si Practica Reabilitarii
Patrimoniului Construit — TUSNAD va cu-
prinde in programul sGu prelegeri legate de
raportul schimbat dintre patrimoniul con-
struit gi patrimoniul cultural, studii de caz
si deplasari de documentare la monumente
importante din judetul Cluj.

Dupa adoptarea Cartei de la Venetia la mij-
locul secolului XX, actualmente activitatea
de protectie a patrimoniului construit trece
printr-o perioada de criza de la inceputul
secolului XXI. Reabilitarea patrimoniului
construit: interventii periodice sunt necesa-
re odata la 25-30 de ani, aducand la stan-
dardele contemporane cladirile apartindnd
patrimoniului construit. Evenimentele din
1989 de la noi din tard au drept consecintd
inclusiv redefinirea activitatii de protectie
a patrimoniului construit, recent in cadrul
Anului European al Patrimoniului Cultural
din 2018 pundndu-se accent pe patrimoniul
construit, ca parte integrantd a patrimoniu-
lui cultural.

Invitatia la conferintd a atras un numdr
mare de specialigti, care doresc sa impar-
tagseasca propriile aborddari cu privire la
patrimoniul construit. Numdrul mare de
prelegeri, care va fi prezentat in cadrul ce-
lor doua zile de sesiune, a determinat edi-
torii sa faca o prima selectie a articolelor in
acest numar, urmdand ca in primele doua
numere din anul 2019 sda se continue pu-
blicarea prelegerilor sub forma de articole.
In acest numar, veti putea citi cinci dintre
aceste articole.

Bdlint SZABO
Pregedinte al Comitetului Stiintific
al conferintei TUSNAD

Balot—
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B Az épitett orokség felajitasanak el-
méleti és gyakorlati kérdései — TUSNAD
nemzetkézi konferencia 19. tilésszakdra
oktéber 18-20. kozdtt keriil sor Kolozs-
vdrott.

Az épitett drokség felujitasanak elméleti
és gyakorlati kérdései — TUSNAD nem-
zetkozi konferenciasorozat 1992-ben mii-
emlékvédelmi szakképzd-tanfolyamként
indult Tusnddfiirdén, majd 1993-tdl ta-
vaszonként 6-8 napra méretezett tudo-
mdnyos tandcskozdssa alakult. A kon-
ferenciasorozatot inditdsdtél kezdve az
ICOMOS, illetve annak német, magyar
és romdn Nemzeti Bizottsdgai patrondl-
jak. Az elsé tiz iilésszakra évente keriilt
sor, 2001-ben sziiletett dontés a kété-
venkénti gyakorisdgra vonatkozéan. A
Tusnddfiirdén megrendezett 11 iilésszak
utdn a konferenciasorozat helyhez ko-
tottségét a szervezdk feloldottdk, és az
eseményt rovidebbre fogtdk. A konferen-
ciasorozat 2003 és 2013 k6zott mds-mds
helyszint vdalasztott ki: 2005-ben Nagybd-
nydt, 2007-ben Nagyszebent, 2009-ben
Torockdt, 2011-ben pedig Gyulafehérvdrt
és Szildgysomlydt, 2013-ban Besztercét.
2014-t6l a szervezés kénnyitése végett a
konferencia Kolozsvdron rendezddik.

A 19., Az épilett o6rokség feldjitasanak el-
méleti és gyakorlati kérdései — TUSNAD
nemzetkézi  tudomdnyos  konferencia
programjdban az épitett érokség és a kul-
turdlis orokség megvdltozott viszonydt
taglalé dtfogé eldaddsok, esettanulmd-
nyok, valamint egy Kolozs megyei szak-
mai tanulmdnynit szerepelnek.

Az épitett érokségvédelmi tevékenység a
XXI. szdzad elején vdlsdgban van, miu-
tan a XX. szdzad kézepén a Velencei Kar-
ta megfogalmazdsa megtortént. Az épitett
orokség rehabilitdciéja: 25-30 évenként
sziikségesek a periodikus beavatkozdsok,
az épitett drokséghez tartozé épitménye-
ket a kortdrs standardok szintjére kell
emelni! Orszdgunkban az 1989-es esemé-
nyek az épilett érokségvédelmi tevékeny-
ség datfogalmazdsat is jelentették, a kozel-
multhan, a Kulturdlis Orckség 2018-as
Eurdpai Evének keretén beliil hangsilyt
fektetve — a kulturdlis 6rokség részeként —
az épitett 6rokségre.

A konferencia meghivéja szép szdmiu
szakemberhez ért el, akik az épitett 6rok-
séghez valé személyes viszonyuldsukrél
fognak beszélni. Az el6addsok nagy szd-
ma — amelyeket az iilésszak két napjdn
mutatnak be — egy elsé sztirdre késztette
a szervezdket, majd a 2019-es év elsG két
szdmdban az el6addsok cikkek formdja-
ban jelennek meg.

Ebben a szdmban ¢t cikket olvashatnak
ezek koziil.

SZABO Balint
A TUSNAD konferecia
Tudomdnyos tandcsanak elnéke

2018/4 1
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| étezik-e a harmadik ut
a mUemlékvédelemben?

B Kivonat: A miiemlékvédelem eurdpai elméleti alapjai meginogni Ilat-
szanak. Kijelenthetd, hogy az eurdpai felfogasit miiemlékvédelem elméleti
valsagban van. A gyakorlatban létezik a II. vilaghdabortt kévetden kialakult
elméleti bazis, ami a jévdre 55 éves Velencei Kartaban 6ltétt testet. Ugyan-
akkor a tarsadalom szdmdra egyre fontosabb, hogy a miiemléki helyredlli-
tds a torténeti épitészet megismerhetd emlékét mutassa be és ne valamiféle
tudomdnyos szikdarsdggal megfogalmazott didaktikus filozdfia mentén ,,ki-
csontozott” absztrakt latvany jelentse a bemutatdst. A dolgozat egy olyan
gondolati bdzis megfogalmazdsdra vdllalkozik, amely elszakad a mtitdrgy-
védelem premisszaitdl és a torténeti korok dltal egymdasra rétegzdédditt épi-
tészetben latja a bemutatds lényegét. Az épitészetet 6nmaga teljességében
értékeli, és nem keres oncéliian kiragadott latszat-értékeket. Nem a kiraga-
dott, de a térnek részeként sohasem megjelend falazati fraktiiréban keresi
az esztétikai kielégiilést, hanem elsGsorban a tér, a térszerkezet, a tomeg- és
az architektonikus formdlas torténeti megjelenitését tekinti feladatdnak.

B Kulcsszavak: miiemlékvédelem elmélete, rekonstrukcié, megkiilonboz-
tethet6ség elve

B A két vilaghabora kozott jelent meg a politikatudoményban a harma-
dik ut fogalma. Wilhelm ROPKE Die Gesellschaftskrisis der Gegenwart cimii
konyve OPPENHEIMER (1933) kotete utan elészor fogalmazza meg annak
sziikségességét, hogy a kapitalizmus és a kommunizmus mellett sziikség
van egy olyan tarsadalmi berendezkedésre, amely a gazdasdg immanens
konfliktusainak kezelésén til figyelembe veszi a szellemi és az erkolcsi
szempontokat, vagyis a humdnum? érvényesiilését is. A magyar kozgondol-
kodasban elsésorban a szovetkezeti mozgalom megteremtésében és minde-
nek el6tt a mezégazdasigban lattak a harmadik Gt megteremtését lehetsé-
gesnek. A fogalom talan legtbbet hivatkozott példaja NEMETH Lészlonak
a szarszoi konferencidn 1943-ban ismertetett javaslata a Kert-Magyarorszag
megteremtésének lehetéségérol és sziitkségességérdl.

A politikatudoményban maéra elveszett a harmadik at keresésének a
lendiilete. Tony BLAIR, Gerhard SCHRODER vagy Bill CLINTON elvesz-
tették befolyasukat a politikai gondolkodas formaélasaban, és a politikai
kozgondolkodas a hagyomanyosnak mondhat6 harmadik tat helyett egy
radikalisan Gj irdnyban keresi a megtjulast.

A tomoren folvazolt példat annyiban tartom relevansnak, hogy a mi-
emlékvédelemben eddig kovetett filozéfia, amely alapvetéen a Velencei
Kartaban megfogalmazott tézisekre tdimaszkodik, méra elvesztette egyediil
meghatarozo szerepét. Ennek ellenére 1étezik még az a felfogas is, amely a

1 Epitémérnok, dr., egyetemi tanar, Budapesti Miiszaki és Gazdasagtudomanyi Egyetem,
Epitészettorténeti és Mtiemléki Tanszék, Magyarorszag.

2 A gondolat nem fuggetlen XIII. Le6 pdpa 1891-ben kozzé tett Rerum novarum kezdett,
a maga idejében széles tarsadalmi hatast kivalté enciklikdjdban megfogalmazottaktdl.

Z  Z2015/4

Is there a Third Way
in Historic Building
Conservation?

B Abstract: The theoretical foundations of
European historic building conservation
seem to be crumbling. It can be stated that
the European perception of historic building
conservation is in a theoretical crisis. In prac-
tice there is a theoretical basis that evolved
after World War II and came to be embodied
in the Venice Charter, which will be 55 years
old next year. Concurrently, it is increasingly
important for society that historic building
conservation present a perceptible image of
historical architecture and not an abstract
sight “de-boned” along the lines of a didactic
philosophy formulated with a kind of scientif-
ic austerity. The article undertakes the formu-
lation of a conceptual foundation that breaks
away from the premise of artwork conser-
vation and sees the essence of presentation
in the multi-layered architecture of different
historical periods. It evaluates architecture
in its entirety and does not look for pretence
values singled out for their own sake. It does
not look for aesthetic satisfaction in mason-
ry fragments that are selected to be present-
ed but that have never appeared as part of
the space, but rather considers its task to be
the historical representation of space, spatial
structure, volumetric and architectonic con-
figuration.

B Keywords: historic building conservation
theory, reconstruction, principle of distinc-
tiveness

m The third way concept appeared in polit-
ical science in the interwar period. Wilhelm
ROPKE, in his book entitled Die Gesell-
schaftskrisis der Gegenwart, was the first to
formulate after the volume of OPPENHEIM-
ER (1933) that, in addition to capitalism
and communism, there is a need for a social
system which, beyond dealing with the in-
herent conflicts of the economy, takes into
account spiritual and moral aspects as well,
i.e. the emergence of the humane.? In the
Hungarian public opinion, bringing about
the third way was though to be possible
chiefly by the creation of the cooperative

1 Engineer, PhD, professor at the Budapest Uni-
versity of Technology and Economics, Depart-
ment for History of Architecture and of Monu-
ments, Hungary.

2 The thought is not independent of the ideas for-
mulated in the encyclical with the incipit of Re-
rum novarum issued by Pope Leo XIII in 1891,
which, in its time, had a wide social impact.
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W 1. kép: A szombathelyi Isis szentély képszékének reliefiei 1964-ben kerliltek a vasbetonszerkezetbe
M Photo 1. The reliefs on the frieze of the Isis Shrine in Szombathely were set into the reinforced concrete structure in 1964

movement and above all in agriculture. Per-
haps the most cited example of the concept
is the proposal of Laszl6 NEMETH, deline-
ated during the 1943 conference at Balaton-
szarsz0, of the possibility and necessity of
the creating a so-called “Garden-Hungary”.

By today, seeking the third way has lost
its momentum in political science. Tony
BLAIR, Gerhard SCHRODER, or Bill CLIN-
TON have lost their influence in shaping po-
litical thinking, and public political thought
searches for renewal in a radically new di-
rection instead of the third way, considered
to be traditional.

I find this briefly delineated example
relevant to the degree that the philosophy
followed until now in historic building con-
servation, which basically relies on the the-
ses set out in the Venice Charter, has now
lost its role as the solely decisive factor. Nev-
ertheless, there is another concept, which
was dominant in the early phase of the
20" century, especially in German historic
building conservation. Condensed into a
single sentence, the essence of the principle
can be defined by formulating the following
question: “konservieren oder restaurieren”?
This though, originating essentially from
Paul TORNOW in 1900, first appeared in the
journal Denkmalpflege, no. 16 of volume 2.
A related comment by Georg DEHIO is also
noteworthy. He touches upon an important
distinction: historic building conservation
wishes to preserve something existing,
while through restoration — in DEHIO’s view
— something non-existent is brought to life.
On one side there is reality, Wirklichkeit, and
on the other there is fiction. According to
DEHIO “[...] only that, which exists, can be
preserved — what is gone, will never return”
(DEHIO 1914, 275).° If we are not consist-

3 The idea should be interpreted in the case of
ruins. However, historic building conserva-
tion, for its most part, deals with creations
(buildings and not artworks) that are used,
modernised, and the goal is to preserve, for
future times, the values pertaining to historic
buildings. If the preservation of these values
has an adverse effect on usability, the building
will soon be empty, it will be abandoned and
will ultimately perish.

XX. szazad korai szakaszaban, elsésorban a német miemlékvédelemben
volt meghatéarozé. Egyetlen mondatba stritve, az elv 1ényegét a ,, konservi-
eren oder restaurieren” kérdés megfogalmazasaval adhatjuk meg. Az alap-
vet6en Paul TORNOW-t6] szarmazé gondolat 1900-ban, a Denkmalpflege
cim folyéirat 2. évfolyamanak 16. szdmaban jelent meg. Figyelemre mél-
t6 Georg DEHIO kapcsol6dé megjegyzése is. Fontos distinkci6t fogalmaz
meg: a miiemlékvédelem valami létez6t szeretne megdérizni, mig restau-
ralas atjdn — DEHIO felfogasa szerint — egy nem létez6t keltenek életre.
Az egyik oldalon van a valésag, a Wirklichkeit, a masikon pedig a fikci6.
DEHIO szerint ,,[...] csak azt lehet konzervalni, ami még megvan — ami
elmult, az sohasem fog visszatérni” (DEHIO 1914, 275).* Ha nem vagyunk
kovetkezetesek a restaurdlassal szemben, elébb vagy utébb megfogalma-
z6dnak azok az igények, amelyek alapjan az Gjraépitést ismét megengedik.
Példaként emliti, hogy “[...] néhany évvel ezel6tt egy pompeji hazat az
eredeti anyagokbdl és az eredeti szerkezetekkel épitettek wjja. Ugyanez
tortént egy kozépkori német var romjain. Ezeket a beavatkozasokat nem te-
kinthetjiik tobbnek, mint amik: régészeti [és épitészeti]* ismereteink haté-
sos, természetes nagysédgu illusztrdcidéinak. Az ilyen modellekkel kapcso-
latban mindig meg kell jegyezni, hogy hajdanvolt® épiiletekrél van csupan
sz6”. A XIX. szazad még elkovetett ilyen hibakat, a XX. szdzad azonban
nem ismételheti meg ezeket a tévedéseket (HUSE 1996, 145).

A XIX. szazad végének miiemlékekkel kapcsolatos felfogasa egyértelm-
en visszavezetheté a mitargyvédelem elveire. Nem véletlen, hogy a mi-
vészettorténet miivelGinek altalanos véleménye szerint a mtiemléki értéket
képvisel6 épitészeti alkotasok is miitargynak mindsiilnek. A felfogas kép-
visel6i szdmara nem valik szét a vitrinben, akar klimatikus koriilményeket
biztosité, szabalyozott viszonyok kozott 6rzott, konzervalt mitargy gondo-
zasénak feltételrendszere egy a mindennapok éaltal hasznalt, a folyamato-
san véltozé klimatikus hatasoknak kitett, a funkcionélis igények kielégitését
biztosit6 épiilet kezelését6l. Nem veszik figyelembe azt a distinkciét, hogy a
legelemibb beavatkozas, a konzervélas fogalmilag nem alkalmazhaté épiile-
teken. Evidens ugyanis, hogy a mtitargynak vélt épitészeti emlék esetében a
konzervalas, az adott allapot rogzitése nem értelmezhetd. A konzervalas ki-
fejezés az eurépai nyelvekben valéban tobb jelentéssel bir, illetve a fogalom

3 Romok esetében értelmezheté a gondolat. A miemlékvédelem azonban tobbségében
olyan emlékekkel (épiiletekkel és nem miitargyakkal) foglalkozik, amelyeket hasznal-
nak, korszerisitenek, és a jov4 szamara igyekeznek a mtiemléki értékeket megérizni. Ha
a miemléki értékmeg0rzés a hasznalhatdsag ellen hat, az épiilet csakhamar kitiresedik,
magara marad és végeredményben elpusztul.

4 A szerz6 kiegészitése. [szerk. megj.]

5 DEHIO kiemelése. [szerz6i megj.]
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hasznalata moggtt tobb szintl beavatkozaskort értenek. A fogalom azonban
egy targy esetében alapvetéen egy adott pillanatban torténé allapotrogzitést
jelent. Tehat egy épiilet sériilt parkanya esetében nem egészitem ki a sérii-
lést, hanem a feliilet dllapotéanak rogzitésével megakadalyozom azt, hogy to-
vabbi tonkremenetel bekovetkezhessen. Nyilvadnvalé, hogy egy kiallitdason
bemutatott éskori agyagedénnyel ezt megtehetem, egy hasznalatban 1évé
éptilettel azonban nem. Olyan esztétikai karokozas torténik a sériilt épiilet
homlokzatanak konzervalasaval, ami nem vallalhato fol.

A konzervalas elsédleges célja az anyag meg6rzése. Mtitargy esetében
a szandék megérthetd, a mlvészi érték egyik hordozdja maga az anyag,
amelyben manifesztalédott a forma. Epiilet esetében a kérdés tobbrétd.
Példaul egy homlokzat meg6rzésének alapfeltétele a rendszeres gondozas,
a sériillések kijavitasa, a megkopott szinezés ismételt felhordasa. A tart6-
sabbnak vélt ké nyilaskeretezés alkalmassaga sem tarthat az id6k végeze-
téig. A homlokzatok szobraszati diszitése j6l példazza az épiileten és a mi-
zeumban 6rzott mitargyakkal kapcsolatos eljardsok kiillonb6z6ségét. Nem
véletlen, hogy Michelangelo David szobrét védett, belsé térbe helyezték
at, és a Palazzo Vechio bejarata mellé egy masolatot helyeztek, mert a kli-
matikus hatdsoknak kitett marvany korrigalhatatlan karosodasaval lehe-
tett mar szamolni. Ugyanez a veszély vezetett, amikor a HAJNOCZI altal
elkészitett [seum homlokzatbemutatas tGjragondolasarol dontéttiink, és az
eredeti marvany faragvanyokat (1. kép) biztonsagos helyen mutattuk be. A
konzervativ gondolkodés szerint a hiteles latvany meg6rzésének prioritasa
valik kétségessé, ha egy homlokzati szobordiszt maésolattal cseréliink. De
mi torténik akkor, ha az évtizedeken, évszdzadokon at az id6jaras viszon-
tagsagainak kitett alkotés elvesziti azokat az értékeit, amelyek meg6rzésé-
nek indokét jelentették. Persze, restauratori eszkozokkel ,kiegészithets” a
roncsolddott mtalkotas, de ennek formailag mar nem lesz koze az eredeti-
hez. Mig, ha id6ben készitett mésolatot helyeztink az évszazados miitargy
helyére, és az eredetit mizeumban, kétarban helyezziik el, azok az érté-
kek, amelyek a formaképzést, az aranyok jelenlétét, a faragas min6ségét és
finomséagait jelentik, tobbé-kevésbé megbrzédnek az alkotason.

Az enteri6rok diszitése fiigg a hasznalé izlésétél és a véltozé korok di-
vatjatol. A komfortigények valtozasa kovetkeztében kéményt emelnek a

W 2. kép: A g6doll6i Grassalkovich-kastély egyik szobdja, amelyet eredetileg megosztva haszndltak.
A rekonstrukciét kévetéen feltdrtdk a két szoba barokk és klasszicista diszité festését, de ezt az
egybenyitott szobdban mutattdk be

B Photo 2. One of the rooms of the Grassalkovich Manor House in Gdéll6, which was originally
used in a partitioned state. The Baroque and Classicist decorative painting of the two rooms was
uncovered following the reconstruction, but it was presented in the unified room
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ent with regards to conservation, sooner or
later the needs based on which rebuilding
will be once again permitted will be for-
mulated. As an example he mentions that
“[...] a few years ago a house in Pompeii was
rebuilt with original materials and original
structures. This same thing happened on the
ruins of a German mediaeval castle. These
interventions can not be regarded as more
than what they are: the imposing, life-size il-
lustrations of our archaeological [and archi-
tectural]* knowledge. With regards to such
models, it should always be noted that the
issue is about former® buildings”. The 19"
century had made such mistakes, but the
20" century is not allowed not repeat these
(HUSE 1996, 145).

Late 19"-century understanding regard-
ing historic buildings can clearly be traced
back to the principles of artwork preserva-
tion. It is no coincidence that in the general
view of those practising art history, the ar-
chitectural works representing heritage val-
ues are considered to be works of art. The
representatives of this perception do not
distinguish between the conditions for car-
ing for preserved artworks that are kept in
display cabinets under controlled surround-
ings, even ensuring certain climatic condi-
tions, and the treatment of a building that
is used daily, is under constantly changing
climatic effects, and meets functional needs.
They do not take into account the distinction
that the most elementary intervention, i.e.
preservation, is conceptually inapplicable
to buildings, as it is evident that in the case
of architectural creations, even if regarded
to be artworks, preservation, i.e. stabilising
a given state, is incomprehensible. In the
European languages the term preservation
has indeed more meanings, and the term is
used as a multi-level intervention. The con-
cept, however, in case of an object, basically
means preserving a state at a given moment.
Thus, in the case of a building’s damaged
moulding, we do not complete the damaged
part, but by stabilising the condition of the
surface, we prevent further destruction. It is
evident that this can be done with a prehis-
toric clay pot presented in an exhibition, but
it is not possible in case of a building in use.
Preserving the elevation of a damaged build-
ing entails its aesthetic destruction to such a
degree that it can not be undertaken.

The primary purpose of preservation is
to save the material. In the case of artworks
this intent is understandable, one of the
conveyors of artistic value is the material
itself, in which the form has manifested. In
the case of a building, the question is multi-
faceted. For example, a basic condition for
preserving an elevation is regular mainte-
nance, repairing damages, and re-applying
worn-out paint. Stone frames of openings,
perceived to be more durable, can not last
forever either. The sculptural decoration of
elevations is a good example for the differ-
ence between the procedures carried out on
a building and in the case of artworks kept
in the museum. It is no coincidence that
Michelangelo’s statue, David, was placed in

4  Amendment of the author. [ed. note]
5 Highlighted by DEHIO. [author’s note]



a protected interior space, and a copy was
placed at the entrance of the Palazzo Vechio,
due to the irreparable damage to marble ex-
posed to climatic effects. The same danger
led to reconsidering the way in which the
elevation of the Iseum, reconstructed orig-
inally by HAJNOCZI, should be presented,
and the original marble carvings (Photo 1)
were placed in a safe place. For the preser-
vation-based way of thinking, it is exactly
the priority of preserving the authentic im-
age that becomes doubtful, if we replace an
elevation’s statue decoration with a copy.
But what happens when the work that is ex-
posed to weather conditions for decades and
centuries loses those values that have estab-
lished the reason for preserving it? Natural-
ly, the destroyed artwork can be “amended”
with the tools of conservation, but formally
this will no longer be related to the original.
While if, in due time, we put a copy in the
place of a centuries-old artwork and place
the original in a museum or in a lapidarium,
the values that originate from its formal fea-
tures, the presence of proportions, the quali-
ty and the finery of carving, are more or less
preserved on the work.

Interior decoration depends on the taste
of the user and the fashion of the changing
ages. Due to the altering of comfort require-
ments, a chimney is raised to drain the flue
gas from the kitchens, and plumbing and
drainage systems are introduced into the
buildings. Traditional lighting, the candle
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fastos konyha égéstermékeinek az elvezetésére, vizvezetéket és csatorna-
hélézatot épitenek az épiiletben. A tradiciondlis vilagitast, a gyertyat, a
petréleumlampat elébb a gazlampa, majd az elektromos vilagitas valtotta
fel. A leirt valtozasok olyan médositasokat jelenthettek az épiileten, hogy
csaknem kizarélag az emlék egészének régiségértéke jelentheti mar csak
azt az attribtumot, amely azt érdemessé teszi a védelemre. Nem szabad
megfeledkezni arrél a karakterjegyr6l sem, amely épitészeti szempont-
b6l leginkdbb tartalmazza azt a szellemi értéket, ami val6jdban az épiilet
egyediségét és eredetiségét jelenti; ez pedig a térszerkezet és a megdrzott
aranyrendszer. Természetesen ismert, hogy a térszerkezet sem tekinthetd
allandénak. Helyiségeket osztottak meg (2. kép) vagy kapcsoltak 6ssze a
mindig valtozé igények szerint. Uj funkciok szamara alakitottak at akar
reprezentacios funkciéval rendelkez6 helyiséget. Az épiilet torténete so-
ran végrehajtott valtozasok kovetésére, az épiiletben megbrz6dott torténe-
ti dokumentumok tisztazaséra fejl6dott ki az épiiletkutatds modszertana
és technikaja. A nemzetkozi szakirodalomban a német kifejezés, a Baufor-
schung valt ismertté és elfogadottid. A beavatkozas mar énmagéban is egy
interdiszciplindris moédszer, amely restauratorok, torténeti épiiletszerke-
zetek ismer6i és kutatéi, illetve torténeti anyagtannal foglalkoz6 szakem-
berek k6zos, 6sszehangolt munkéjat feltételezi. Lassan 100 éve lesz annak,
hogy a technikat tudomanyégga fejleszt6 elsé egyetemi tanszékek meg-
alakultak Karlsruhéban és Berlin-Charlottenburgban.® Az elmilt évszédzad
elméleti és természettudomanyos eredményei alapozhatjdk meg azt a gon-
dolatkort, amely a mtiemlékvédelemben az altalunk félvazolandé ,harma-
dik at” egyik sarkalatos bazisat jelenthetik.

6 AKarlsruhe TH keretei kozott Karl WULZINGER 1920-ban és a berlini Miiegyetemen
Robert KOLDEWEY 1923-ban alapitottak az épiiletkutatds elméletét és gyakorlatat okta-
té-kutato tanszéket.

[iebivane

W 1. dbra: Mérmti nézet és profil rajz
(VIOLLET-LE-DUC 1854-1868, vol. 6, 324)

M Figure 1. Tracery frontal view and profile
(VIOLLET-LE-DUC 1854-1868, vol. 6, 324)

W 2. dbra: Tdmiv oldalnézet

(UNGEWITTER & MOHRMANN 1890, Tafel LXXXIV.)
M Figure 2. Flying buttress side view

(UNGEWITTER & MOHRMANN 1890, Tafel LXXXIV.)
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W 3. kép: A visegrddi kirdlyi palota rekonstrudlt diszudvara, az emeleti erkély korldtja alaktanilag hibds, mert az oszlopok talplemeze nagyobb dtmérdéji, mint a
balusztrdd osztopillére
M Photo 3. The reconstructed courtyard of the Royal Palace at Visegrdd, the gallery balustrade on the upper storey is morphologically incorrect, as the diameter
of the column plinths is larger than the partitioning pillars of the balustrade

DEHIO pontosan eldre latta mindazt, ami napjaink miemlékvédelmé-
nek mindeddig megvalaszolatlan problémajava vélt. A purista szemlélet
rekonstrukciot a XIX. szdzad hibajanak nevezte, holott a médszer kovet-
kezett a kor épitészeti felfogasabél. Fontosabbnak itélték a stilaris, formai
tulajdonsagok interpretélédsat, és kevesebb figyelmet forditottak a térszer-
kezet hiteles megjelenitésére. A kor viszonylag késén ismerte f6l azt a do-
kumentumértéket, amelyet az emlék torténete soran integralt anyagaiba,
szerkezeteibe. VIOLLET-LE-DUC-nek a francia k6zépkori épitészet szerke-
zeteit feltaré hatalmas munkaja (1854-1868) (1. abra) is sokkal inkabb a
kozépkori emlékek hiteles rekonstrukciéja érdekében tett eréfeszitésként
értékelhetd, semmint a torténeti értékek feltdrdsaként. Hasonl6 teljesit-
mény német nyelvtertileten is sziiletett, Georg Gottlob UNGEWITTER
munkdja (1859-1864), majd ennek Karl MOHRMANN 4ltal tortént kiegé-
szitése (UNGEWITTER & MOHRANN 1890)” a formai és szerkezeti részle-
tek megismerésén tal mar az épiilet tér- és tomegaranyainak konstrukciés
eszkozeit is kutatta. (2. 4bra) A korszaknak csupan az utols6 évtizedei is-
merik fol az épitészeti téralakitds, az épulet térkapcsolatainak épitésze-
ti-esztétikai és elméleti jelentségét. Ezen a teriileten Alois RIEGLE tette
meg az elsé jelentds 1épéseket.

Georg DEHIO meggy6z6dése szerint a mtiemlékek helyreallitasanal
az altala hibasnak vélt mddszert, amelyet a XIX. szazad elkovetett, a XX.
szdzad mar nem kovetheti el. Az el6z6 szazadfordulé a korai, majd a mo-
dern épitészet megjelenésével azt az érzést keltette az értelmiségben és az
épitészettel foglalkozékban, hogy méar nincs szitkség az évezredek 4ltal
kimunkalt épitészeti formék — és itt fontosnak tartjuk hangsilyozni, hogy
a tartalom nélkiili formalas elutasitasardl beszéltek — alkalmazdasara, ezek
meghaladhatdakka, s6t kiirthat6akka valtak az épitészeti gondolkodasbdl.
Magyarorszagon, ha a 2000-ben elkésziilt visegrddi palota részleges re-
konstrukciéjat (3. kép) mar az Gj évszazad alkotasai kozé soroljuk, akkor
tobbé-kevésbé igazolva latjuk DEHIO intelmeit. A XXI. szazad pedig kien-
gedte a rekonstrukcié szandékat az évtizedes tomlocébdl, és olyan kevés-
sé atgondolt beavatkozasok sziilettek, mint példaul a fiizéri vagy a dios-
gydri vér esetében. Természetesen nem az egész rekonstrukciot utasitom
el, de vannak olyan elemei a megval6sitasnak, amelyeket jobb lett volna
nem elkovetni. Kiviilrél a leglatvanyosabb baklovés a kdpolna oromfalas,
nyeregtetés tomege a fiizéri varon. (4-5. kép) Az egészhez viszonyitva,

7 Az eredeti kotet 3. kiaddsaként sziletett meg az dtdolgozott és jelentdsen kibdvitett
munka.

8 Az épitészeti térelméletre vonatkozéan lasd Alois RIEGL mtvének I. fejezetét (1901,
15-44).
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and the paraffin lamp were first replaced
by the gas lamp, and later by electric light-
ing. The described changes entailed modi-
fications to such a degree, that it is almost
exclusively the entire building’s antiquity
value which might still constitute an ar-
gument for its protection. One should not
forget about the feature that includes to the
fullest degree the spiritual value from an
architectural point of view and that truly
represents the uniqueness and originality of
the building; this is the spatial structure and
the preserved proportional system. Natural-
ly, it is known that spatial structure can not
be considered constant either. Rooms were
partitioned (Photo 2) or unified according to
the ever-changing needs. Even rooms with
representational functions were transformed
for new functions. The methodology and
technique of building research have been
developed to keep track of the changes oc-
curring during the building’s history and to
clarify the historical documents preserved
within the building. In the international
literature, the German term Bauforschung
came to be known and accepted. The inter-
vention itself is an interdisciplinary method
that presupposes the common, coordinated
work of professionals in conservation, schol-
ars and researchers of historical structures,
and those working with historical materials.
It was about 100 years ago that the first uni-
versity departments developing these tech-
niques into a discipline were founded in
Karlsruhe and Berlin-Charlottenburg.® The
theoretical, as well as the natural scientific
results of the last century constitute a basis
that might establish the foundations of the
“third way” concept, to be sketched out, in
historic building conservation.

DEHIO had foreseen precisely that,
which has remained an unanswered prob-
lem until today within historic building

6 Karl WULZINGER founded the department
for teaching and researching the theory and
practice of building research in 1920 within
the framework of Karlsruhe TH, and Robert
KOLDEWEY has done the same in 1923 at the
Technical University in Berlin.



conservation. He called reconstructions
along a specific style a mistake of the 19%
century, although the method followed the
architectural conception of the age. The
interpretation of stylistic, formal features
was considered to be more important, and
the authentic representation of the spatial
structure was paid less attention to. The age
was relatively late in recognising the docu-
ment value that had integrated throughout
the course of history into the building’s ma-
terials and structures. Similarly, VIOLLET-
LE-DUC’s great work (1854-1868) (Figure 1)
revealing the structures of French medieval
architecture can sooner be regarded as an
effort to authentically reconstruct medieval
architectural works than to bring to light his-
torical values. Similar achievements were
made in the German-speaking territories, i.e.
the work of Georg Gottlob UNGEWITTER
(1859-1864), followed by its extended ver-
sion by Karl MOHRMANN (UNGEWITTER
& MOHRANN 1890)7, which, beyond acquir-
ing knowledge on both formal and structur-
al details, also researched the constructional
tools of the buildings’ spatial and volumetric
ratios. (Figure 2) Only the last decades of the
era recognised the architectural-aesthetic
and theoretical significance of architectural
spatial configuration and of the spatial re-
lationships of buildings. In this area, Alois
RIEGL? was the one that took the first major
steps.

Georg DEHIO was convinced that the
method used in the 19" century, considered
by him erroneous in historic building conser-
vation, could no longer be put into practice in
the 20" century. The previous turn of century,
with the emergence of the early and then of
modern architecture, gave rise to the feeling
within intellectuals and those dealing with
architecture, that the application of architec-
tural forms developed throughout millennia
was no longer needed — and here it is im-
portant to emphasise that they were talking
about rejecting forms lacking in content —,
these could become surpassed or even eradi-
cated from architectural thinking. In Hunga-
ry, if we consider the partial reconstruction
of the Visegrdd Palace, carried out in 2000
(Photo 3), to be already part of the creations
of the new century, we see DEHIO’s reprovals
to be more or less justified. The 21 century
released the intent of reconstruction from its
decades-long prison, and let loose interven-
tions that were thought out to such a limited
degree, as the castles in Fuzér or Diésgydr, for
example. Of course, I do not wish to reject the
entire reconstruction, but certain elements of
the implementation would have better been
avoided. Regarding its exterior aspect, the
most spectacular blunder at the Fiizér Castle
is the volume of the chapel with a gable and a
saddleback roof. (Photos 4 and 5) Compared
to the whole, it can be clearly demonstrated
from an architectural point of view that the
roof could have been a hipped one. The frag-
ment of gable ornamentation, based on which
the saddleback solution was created, could

7 The revised and significantly amended work was
produced for the original volume’s 3 edition.

8 On architectural spatial theory see chapter I of
Alois RIEGL’s work (1901, 15-44).
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W 4. kép: A fiizéri vdr romos képe a kdpolna kontyolt lefedésével
M Photo 4. The view of Flizér Castle, in ruins, with the chapel’s hipped roof

épitészetileg kézenfekvéen igazolhatd, hogy a fedés kontyolt lehetett. Az
az oromdisz-toredék, amely alapjan megsziiletett a nyeregtetés megoldas,
analégidkkal igazolhatéan kontyolt fedés esetében is alkalmazhat6 lett
volna, illetve a kozépkor alkalmazta is a megoldast. Diésgyér esetében
pedig a kegytri karzat elhelyezése a szentélyben az oltar folott is példa
nélkiili megoldas a kozépkori épitészettorténetben.

W 5. kép: A fiizéri vdr képe a helyredllitds utdn
B Photo 5. The view of Fiizér Castle following the reconstruction
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W 6. kép: Pierrefonds vdrkastélya a helyredllitds el6tti romos dllapotdban
B Photo 6. Pierrefonds Castle in ruins, prior to the reconstruction

Ujabb idékben a torténeti épiiletek bemutatasat két szempont-halmaz
kozos metszete hatarozza meg. Az egyik egybevég a XIX. szazad elvarasai-
val, amely szerint a tirsadalom meg kivanta ismerni az elmult korok torté-
neti kornyezetét. Romos épiiletek Gjulhattak meg épitészetileg igazolhat6
—vagy kevéssé alatdmasztott — argumentumok mentén. Klasszikus példaja
a torekvéseknek a III. Napéleon &ltal ,megrendelt”, romosan 4ll6 Pierre-
fonds-i varkastély (6. kép) ,hasznélhat6va” tétele, amelyet VIOLLET-LE-
DUC teljesitett. (7. kép) Az ismeretek 0sszegytijtése, amelyet a pozitivista
kutatds szorgos aprémunkaval végzett, a latszat szerint eredményesnek
bizonyult. Egyértelmtien jelzi Georg DEHIO, hogy példaul a XIV. szazadi
gotikus miinsteri varoshéza elé a XIX. szdzad végén emelt gétikusnak lat-
sz6 homlokzat (8. kép) miatt az emlék elveszitette torténeti hitelét. Ez az
allapot mindaddig fennmarad, amig a neog6tikus toldalékot el nem bont-
jak (HUSE 1996, 144).°

Tehat elmondhat6, hogy a tarsadalmi igény (?) hatdsara a XIX. szazad
épitészei, kihasznalva azt a magas szinvonald formai tudast, amit megko-
vetelt a korszak stilben gondolkod6 kortars épitészete, hitelesnek latszé re-
konstrukciotkat, kiegészitéseket voltak képesek alkotni az eredeti épiiletek
funkcionélis igényeinek kielégitésére. Ma elmondhaté, hogy a tarsadalmi
igény a modern épitészet tiszta formalasdnak elutasitdsa irdnydba mutat.
A steril, minimalista formalas helyett a formagazdag, a torténeti épitészet
eszkoztarat is felvonultaté alkotésok létrehozasa valik fontossa. Kiemelke-
déek a Notre Dame University (South Bend, Indiana, USA) épitészképzése
keretében nyujtott forma- és aranytani ismeretek, amelyek segitségével az
alkotok képessé valnak stilusban tervezett épiiletek létrehozésara. Méra
tobb amerikai, angliai, németorszagi egyetem fogadja el a torténeti stilu-
sok alkalmazasat a kortars épitészet részeként. (9. kép) Magyarorszagon
tavol allunk ettdl az allapottél, illetve a praktizalé épitészek sem késziiltek
fel a torténeti épitészet formainak és ardnyrendszerének az alkalmazésara.
Ellentmondasossa teszi a helyzetet az, hogy akéar 300 esztendeje romosan
allé6 épitmények rekonstrukciéjaval, latogathaté funkcié létrehozasaval
kormanyszint(i program zajlik véarak ,helyreéllitdsara”, vagy pontosabban
rekonstrukciéjara. A mtiemléki tervezés alapjat képez6 mtiemléki kutatas
mélysége és részletezettsége altalaban nem tudott olyan mindéségli ada-
tokat szolgéltatni, amelyek egy kell§ stilusismerettel rendelkezé épitész
szamara sziikségesek lettek volna a feladat hiteles teljesitéséhez. Ugyan-
akkor létezik az a XIX. szdzadban is ismert és alkalmazott, és a Velencei

9 Mellesleg a homlokzat 1944-ben a bombazasok kovetkeztében leomlott. Az utdkor sza-
mara azonban olyan jelentdséggel birt a ,hiteltelennek” itélt kiegészités, hogy a hadboru
utédn, a '60-as években rekonstrualtdk a tomeget.
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W 7. kép: Pierrefonds vdrkastélya a helyredllitds utdn
M Photo 7. Pierrefonds Castle following the reconstruction

have been applied, based on analogies, in
case of hipped roofs as well, and the Middle
Ages used this solution. In the case of Dids-
gy0r, the placement of the patron’s gallery in
the choir, above the altar, is also an unprec-
edented solution in mediaeval architectural
history.

In recent times, the presentation of his-
torical buildings is defined by the section
of two sets of criteria. One of these is in line
with the expectations of the 19" century, ac-
cording to which society wanted to get ac-
quainted with the historical environment of
the past ages. Buildings in ruins could be re-

W 8. kép: A mlinsteri vdroshdza XIX. szdzadban
megépitett neogétikus homlokzata

B Photo 8. The Neo-gothic elevation of the
Miinster Town Hall, built in the 19* century



newed along architecturally more or less jus-
tifiable arguments. A classic example of these
ambitions is the “order” given by Napoleon
Il to make the ruins of Pierrefonds Castle
(Photo 6) “usable”, which was carried out by
VIOLLET-LE-DUC. (Photo 7) The gathering of
knowledge, done by the positivist research
with intensely detailed work, was seemingly
successful. Georg DEHIO clearly signals that,
for example, due to the late 19%-century con-
struction of the seemingly Gothic elevation in
front of the 14" century Gothic Town Hall of
Minster (Photo 8), the historic building has
lost its historical authenticity. This state will
be maintained until the Neo-gothic annexe is
demolished (HUSE 1996, 144).°

Thus it can be stated that, as a result of
social demand (?), the architects of the 19™
century, exploiting the high-standard formal
knowledge that was required by the era’s con-
temporary architecture that thought in terms
of styles, were able to create seemingly credi-
ble reconstructions and completions to meet
the functional needs of the original build-
ings. Today it can be said that social demand
points to the rejection of the pure formal solu-
tions of modern architecture. The creation of
works rich in forms, presenting the toolset of
historical architecture, becomes important to
the detriment of sterile, minimalist shaping.
The knowledge in forms and proportions pro-
vided by the architectural school of the Notre
Dame University (South Bend, Indiana, USA)
is outstanding, enabling creators to create
buildings designed in specific styles. Today,
many universities in the United States, Eng-
land, and Germany accept the use of histor-
ical styles as part of contemporary architec-
ture. (Photo 9) In Hungary we are far from
this state, and practising architects have not
been prepared either to apply the forms and
proportions of historical architecture. The sit-
uation becomes contradictory by the fact that

9 Incidentally, the elevation collapsed as a result
of the 1944 bombings. For posterity, however,
the addition deemed to the “inauthentic” was
of such significance that it was reconstructed
after the war, in the 60s.

W 9. kép: A nashville-i (USA) Shermerhorn Symphony Center 2007 éplilete. Tervezéi: E. SVENSSON és D. SCHWARZ
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Kartdban is megfogalmazott tézis, miszerint a beavatkozas soran sziiksé-
gessé valé kiegészitések, hozzaépitések megkiilonboztethetéek legyenek,
és lehetGség szerint tiikrozzék a kortars épitészet 4ltal hasznalt anyagok
alkalmazasat és formai megoldésait is. Ma is példaértékid megoldasnak te-
kinthet6 az 1817-1821 kozott elkésziilt, Raffacle STERN és Giuseppe VA-
LADIER épitészek Titus-iv (10. kép) rekonstrukciéja a romai Forum Roma-
numon. A mai épitészek kell6 mélységii formatani és szerkezeti ismerete
hijan, és az épiletre vonatkozé hidnyos torténeti adatok mellett nagyon
nehéz elfogadhaté megoldéast szamon kérni az alkotoktol.

Véleményem szerint nyitottabban kell(-ene) kezelni a kortars épitészet
fogalmét. Tudomésul kell(-ene) venni, hogy a kozel 3000 éves épitészeti
mult nem soporhets le néhany évtized elvi megfontolasanak hatdsara. A
miultat nem lehet ,, végképp eltorlni”! Bizonyitja ezt az Alpoktdl északra
esé teriiletek épitészete, ahol az egykori rémai provincidk épitészetének
a hatasa kevéssé befolyasolta a kialakul6 ,,4j” épitészetet. A német vagy a
francia romanika, majd a gétika Gj utakat keresett, és bar térszerkezetileg
kovette egyes antik épiilettipusok példéjat, formai megjelenése egysze-
riibb, kozvetlenebb, mint az el6d-korszak formaképzése. Az alkalmazott
téraranyok is sokkal feszitettebbé valtak a kozépkor épitészetében. Az Al-
poktdl délre, mindenek el6tt Italidban sohasem szakadt meg a kapcsolat az
antik multtal, ami mar a XIV. szdzadban elementaris erével kovetelt helyet
magénak elébb az épitészetben, majd a képzémivészetekben is. Amint
HAJNOCZI Gyula irja a Memorizmus cimt dolgozataban: ,[...] az ajkor
hajnalan bekoszontott egy olyan korszak, amelyet reneszansz névvel illet-
tek. Es permanensen ez tart nalunk napjainkig.” (HAJNOCZI 1993, 502)
Talan a gyokerek nem is a romai korban talalhatéak meg, hanem sokkal
inkédbb a gorogben. Gherardo SPINI valamikor 1568-1569 tajan irott trak-
tatusaban azt allitotta, hogy a mtivészetek legtokéletesebbje a hellén, mert
azt csalhatatlan szabalyok — regole infallibili — vezetik (idézi KRUFT 1994,
95). HAJNOCZI idézett dolgozata is azt a feltételezést latszik erdsiteni,
amivel a magunk részérél is egyet kell értentink, hogy az antikvitas épité-
szeti hagyomanya, de kiilonésen annak szelleme folyamatosan, hol rejtve,
hol eré6teljesebben, de jelen van az eurépai szemléletii kultaraban és épi-
tészetben, tehat nem negligalhatjuk mint egy avitt, a mult rekvizitumai
kozé tartoz6 muzeumi tarléba valo érdekességet. A klasszikus épitészet
jelenléte csak részben a formai megoldasok miatt régziilt a tarsadalomban.
Sokkal inkabb a forma altal hordozott aranyok azok, amelyek megvaltoz-
tatdsa nehezen fogadtathato el az épitett kornyezetben él6kkel, az épitett
kornyezetet hasznalékkal, a befogadékkal.

M Photo 9. The building of the Shermerhorn Symphony Center 2007 in Nashville (USA). Designers: E. SVENSSON and D. SCHWARZ
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W 10. kép: Titus diadalive a rémai Férum Romanumon. Helyredllitotta: G. VALADIER
M Photo 10. The Arch of Titus on the Forum Romanumon, in Rome. Conservation by: G. VALADIER

A masik indok, ami mar a formai megoldasok megtartdsa mellett szél,
az az ember vagya bnmaga és kornyezete diszitése irdnt. A modern elmélet
képviseléi lelkesen hozzak fol az dltaluk antagonisztikus megoldasnak te-
kintett parizsi Bon Marché aruhaz példajat. Az épitéskor, 1869-ben forra-
dalmian Gjnak szamité fémszerkezetet, amelynek konstruktére Louis-Au-
guste BOILEAU volt, esztétikai szempontbédl elfogadhatatlannak itélte az
épittets. A ,,csupasz” acélszerkezet megjelenésének ,javitaséra” egy kiilon
erre a célra alkalmazott épitészt, Alexandre LAPLANCHE-t kérte fel, hogy
diszitse a csupasz feliileteket (11. kép) ott, ahol erre lehet6ség adédik. Pe-
ter ZUMTHOR folyéiratok gyonyord képein keresztiil megismert, 1996
6ta miikodé valsi fiird6je revelaciéként hatott a korszak épitészetére. A
megnyitds utan tomegek ostromoltak, hogy megismerhessék a folydiratok
kozleményei alapjan &mulatba ejté alkotast. (12. kép) Az elmult 20 év koz-
gondolkodasaban megtapasztalt valtozas is hozzajarulhatott ahhoz, hogy
maéra az apro svéjci falu szdmara a fiird6 fenntartdsa megoldhatatlan ne-
hézségeket jelent, mert az egykor csodalt egytittes elveszitette varazsat és
maéara mar nem képes eltartani 6nmagat.

Jogosan kérdezheti az olvasé a fentiek alapjan, hogy mit jelenthet a
cimben megfogalmazott harmadik 1t valasztdsa a mtiemléki helyreélli-
tasok teriiletén. Nyilvdnvaléan nem engedheté meg a visszatérés a XIX.
szédzad méasodik felében alkalmazott purista felfogas gyakorlati megvalési-
tasdhoz. Mar csak azért sem fogadhat6 el a mdédszer, mert a ma elfogadott
torténeti alapon nyugvé felfogds nem engedi meg egyetlen kivélasztott
épitési periodus bemutatasat, hanem ragaszkodni kell az emlék torténe-
tét magan visel6 nyomok megérzéséhez és lehetGség szerinti bemutaté-

10 Z2018/4

there is a government-level programme for
the “conservation”, or more precisely recon-
struction of castles, entailing the reconstruc-
tion of buildings that have been ruins for as
along as 300 years and the establishment of
functions that would allow them to be visit-
ed. The depth and detail of the historic build-
ing research, which constitutes the basis of
the historic building design, was generally
unable to provide data of sufficient quality
for the authentic accomplishment of the task
by an architect with the necessary knowledge
regarding styles. At the same time, there is a
thesis that was well-known and applied in
the 19" century, and was also formulated in
the Venice Charter, that the completions and
additions necessary during the intervention
should be distinguishable and, if possible,
reflect the implementation of materials and
formal solutions used in contemporary archi-
tecture. The reconstruction of the Titus Arch
(Photo 10) at the Forum Romanum of archi-
tects Raffaele STERN and Giuseppe VALADI-
ER between 1817 and 211 can be regarded as
an exemplary solution even today. Given that
today’s architects lack a good level of formal
and structural knowledge, in a situation of
having incomplete historical information on
the buildings, it is very difficult to ask for an
acceptable solution from the creators.

In my opinion, the concept of contem-
porary architecture needs to (or should) be
addressed more openly. It has to (or should)
be noted that the architectural past of near-
ly 3000 years can not be overlooked due to
the influence of a few decades-long consid-
erations. The past can not be “completely
abolished”! This is proven by the architec-
ture of the areas north of the Alps, where
the influence of the architecture of the for-
mer Roman provinces had little impact on
the emerging “new” architecture. German
or French Romanesque, and later Gothic
sought new paths, and although, from a spa-
tial structural point of view, they followed
the pattern of certain ancient building types,
their appearance was simpler and more di-
rect than the forms of the predecessor era.
The applied spatial proportions have also
become much more tense in the architecture
of the Middle Ages. South of the Alps, above
all in Italy, the connection with the antique
past has never ceased, which demanded its
proper place with elemental force already
in the 14" century, first in architecture, and
then in fine arts. As Gyula HAJ]NOCZI wrote
in his paper entitled Memorism: “[...] at the
dawn of the Modern Age, an era came into
being that was called Renaissance. And it is
permanently here to this day.” (HAJNOCZI
1993, 502) Perhaps the roots are not found in
the Roman era, but rather in the Greek one.
Gherardo SPINI wrote in his treatise from
about 1568-1569 that the most perfect art
was the Hellenic one, because it was guided
by infallible rules — regole infallibili (cited by
KRUFT 1994, 95). HAJINOCZI's cited work
also seems to reinforce the assumption, with
which we also need to agree, that the archi-
tectural tradition of antiquity, but especially
its spirit, has been constantly present, some-
times hidden, other times more strongly, in
European culture and architecture, thus we
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W 11. kép: A pdrizsi Bon Marché Aruhdz belsé képe. Sajnos a részletekrél nincs felvételem, az druhdz mai képe mdr jelentésen megujult
M Photo 11. The interior view of the Bon Marché store in Paris. Unfortunately, | do not possess photos of the details, the store has been considerably renewed by now

can not neglect it as an old curiosity from
amongst the past’s requisites, belonging in a
museum’s show-case. The presence of clas-
sical architecture in society was only partial-
ly due to formal solutions. Rather, the pro-
portions of the form are those whose change
is difficult to accept by those who live with-
in the built environment, those who use it,
i.e. its receivers.

The other reason that argues for keep-
ing the formal solutions is the desire of hu-
manity to decorate itself and its surround-
ings. Representatives of modern theory are
enthusiastic about the example of the Bon
Marché store in Paris, which is seen by
them as antagonistic. At the time of its con-
struction, in 1869, the new metal structure,
thought to be revolutionary, constructed by
Louis-Auguste BOILEAU, was considered
aesthetically unacceptable by the builder. To
“improve” the appearance of the “bare” steel
structure, he asked an architect contracted
especially for this purpose, Alexandre LAP-
LANCHE, to decorate the bare surfaces (Pho-
to 11) where it is possible. The Therme Vals
of Peter ZUMTHOR, functioning since 1996,
known via beautiful images in journals, was
a revelation for the era’s architecture. After
its opening, masses flocked to get to know
the work that was, according to the journal
articles, worthy of amazement. (Photo 12)
The changes in the past 20 years in public
opinion might have also contributed to the
fact that by today the maintenance of the
spa produces insurmountable difficulties for
the tiny Swiss village, because the once cel-
ebrated ensemble has lost its charm and is
now unable to support itself.

Based on the above, the reader has a le-
gitimate claim to ask: what could the third
way mentioned in the title mean within
the field of historic building conservation?
Obviously, it is not permissible to return to
the practical implementation of the reviv-
alist conception applied in the second half
of the 19" century. The method can not be
accepted, if for nothing else, because today’s
recognised, history-based approach does not
allow the presentation of a single construc-
tion period, but must insist on the preser-

sdhoz. Természetesen ez nem jelentheti olyan megoldasok alkalmazasét,
ahol 6ncéltan ,,mutogatjuk” a multra utal6 jelzéseket, mint példaul egy
falazati struktdra megmutatésat a vakolat elhagyéasaval.'® (13. kép) Hason-
l6an elvetenddnek tartjuk, ha a kortars épitészet anyagai és szerkezetei
kotelez6 jellegli alkalmazéasabél indulunk ki. A megkiilonboztethetGség
dogmaja sokszor olyan bemutatashoz vezet, ahol csak a lényeg, a torté-
neti épiiletmaradvényok értelmezése és megértése szenved csorbat. Ismét
Peter ZUMTHOR egyik fontosnak tartott alkotaséra, a kélni romén kori
Szt. Kolumba templom maradvényainak bemutatasara (14. kép) hivatko-
zom. A ,védéépiilet” homlokzatai valoban értékes alkotdsok, méltan te-

10 A magyarorszagi miemlékvédelem mar a két hdbort kozotti idészakban is alkalmazta a
modszert az emlék torténetiségének bemutatdsara. A II. vildghaboriat kéveten az elja-
ras oncéltan valt elfogadotta. A budai varban a homlokzatokon olyan részleteket is be-
mutattak, amelyek értelmezése még szakember szamadra is nehézséget jelent. A turistak
szamadra értelmetlen vakolathidnyként jelenik meg a bemutatés. Sajnos ez a gyakorlat
napjaink miemlékvédelmében is jelen van, példdul a székesfehérvéari Hiemer-hdz Os-
kola utcai homlokzatén.

W 12. kép: Vals Fiirdé (Svdjc). Tervezd: Peter ZUMTHOR, 1996
B Photo 12. Therme Vals (Switzerland). Designer: Peter ZUMTHOR, 1996
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W 13. kép: Székesfehérvdr, Hiemer-hdz Oskola utcai homlokzata
W Photo 13. Székesfehérvdr, the elevation towards the Oskola Street of the Hiemer House

M Photo 14. The protective building of the ruins of St. Columba’s Church, the museum and the chapel.
Peter ZUMTHOR, 2007

kinti ezt az épitésztarsadalom a XXI. szdzad elsé évtizedét meghatdrozé
alkotsnak. A lebombazott romokon Gottfried BOHM 1950-ben tervezett
egy kapolnat, amelyet a koznyelv a ,Romok Madonnaja” titulussal illetett.
E helyett épiilt meg ZUMTHOR miuizeumépiilete és a romok befogadasa-
ra tervezett modern alkotdsa. A modern térben értelmezés nélkiil hever6
rommaradvéanyok alapjan sem a latogat6, de még a hozzaért6 szamara sem
vilagos, hogy mi az a latvany, ami miatt meglatogatta a helyszint. A hazai
miiemlék helyreallitds gyakorlatabdl egy emlék bemutatdsanak alternativ
tervvariansat emlitem. A visegradi Salamon-torony 1959-ben SZANYI J6-
zsef (1959) altal elképzelt tivegszerkezet(i kiegészitését (3. abra) disszon-
ansnak érzem. Ez az tivegszerkezet(i kiegészités nem vette figyelembe a
torony karakterét, és elfogadhat6bbnak tinik a megval6sult tervvarians
SEDLMAYR Jéanos elképzelései szerint. (15. kép) A SZANYI-féle kiegészi-
tés a torténeti tomegt6l idegen megoldassal operél. Formailag kapcsolédik
a két haborta kozott LUX Kalmén tervére emlékeztetd, (16. kép) vissza-
épitett tomegre tiltetett, suta ivegszerkezet(i lezarasra. A Salamon-torony
vizszintes lezarasat a LUX Kalman 4ltal megépitett, alul bordas vasbeton
fodém adja. A partézatot csak ott mutatja meg a terv, ahol a térok kori
pusztulas utan megmaradt, tehat a ma is lathaté helyzetben.

Ellenpélda a budai vérban az Orszdghaz utca 18. szdm alatt rekonstru-
alt zarterkély példaja, (18. kép) amely bar lathatéan késébbi periédusban
késziilt, nem tartozik az egykori barokk homlokzathoz, de ennek ellenére
a kozépkori motivum megidézése nem tekinthet6 az emlék homlokzati
egysége megbontdsanak. Vagy a szomszédos, 20-as szamu haz kozépkori
ivsoros konzolokkal tagolt osztéparkanya sem idegen az épiilettél.

A torténeti épitészet formainak az elutasitasa és kortars épitészet cimén
a modernizmus valamiféle derivatumaként megjelené épitészetet az egye-
diili és elfogadott alkot6i magatartasnak kikialtani tévedés. Tévedés volt
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vation and, if possible, presentation of the
traces that a historic building has acquired
throughout its past. Naturally, this can not
mean the use of solutions where we “show
off”, for their own sake, the signs pointing
to the past, such as presenting a masonry
structure by eliminating the plaster.’ (Photo
13) Similarly, we consider it condemnable,
when we start out from the mandatory use
of the materials and structures of contem-
porary architecture. The dogma of distinc-
tiveness often leads to a presentation where
only the essence, the interpretation and un-
derstanding of the historic building remains,
suffers damages. Again, I refer to one of the
works of Peter ZUMTHOR, considered to be
important; the presentation of the remains
of the Romanesque church of St. Columba
in Cologne. (Photo 14) The elevations of the
“protective building” are truly valuable crea-
tions, thus it is rightly regarded by architects
as the decisive work of the 21% century’s first
decade. In 1950 Gottfried BOHM designed
a chapel on the bombed ruins, which was
commonly referred to as the “Madonna of
the Ruins”. ZUMTHOR’s museum build-
ing and the modern creation designed to
accommodate the ruins were built instead
of the former. On the basis of the ruins ac-
commodated within the modern space,
without any interpretation, it is unclear both
to visitor and to connoisseurs, what exact-
ly was that for which they had visited the
site. Regarding the practice of Hungarian
historic building conservation, I mention an
alternative design variant for presenting a
historic building. I consider the 1959 glazed
structure for the completion of the Solomon
Tower in Visegrad (Figure 3), conceived by
Jozsef SZANYI (1959), to be dissonant, as it
neglected the tower’s character; the design
variant that was carried out, in accordance
with the ideas of Janos SEDLMAYR (Photo
15), seems to be more acceptable. The var-
iant proposed by SZANYI operates with a
solution that is foreign to the historical vol-
ume. Regarding its form, it is related to the
ungainly glazed structure wall built onto the
reconstructed volume, reminiscent of the
design of Kalméan LUX (Photo 16) from the
interwar period. The horizontal closing of
the Solomon Tower is given by a reinforced
concrete slab, ribbed at the bottom, built by
Kélman LUX. The battlement is shown by
the design only in the areas where it had sur-
vived after the destruction of the Ottoman
period, thus where it is still visible.

The reconstructed oriel in Buda Castle,
at 18 Orszaghaz Street, is a counterexample,
which, although it is clear that it was cre-
ated in a later period and does not belong
to the former Baroque elevation, yet evok-

10 Hungarian historic building conservation had
already used this method in the interwar pe-
riod to showcase the historicity of buildings.
Following World War II, the procedure became
accepted for its own sake. In Buda Castle, cer-
tain details were included in the presentation
of elevations that are hard to interpret even for
a specialist. For tourists, these presentations
appear as nonsensical elements without plas-
ter. Unfortunately, this practice is present in
historic building conservation even today, for
example on the elevation towards the Oskola
Street of the Hiemer House in Székesfehérvar.



W 3. dbra: SZANY| Jozsef terve a visegrddi Salamon-
torony tiiz utdni helyredillitdsdhoz, 1959

M Figure 3. The design of J6zsef SZANYI for the
rehabilitation of the Solomon Tower in Visegrdd,
following a fire, 1959

ing the mediaeval motif is not considered to
be a disruption in the unity of the historic
building’s elevation. Neither is the mediae-
val string course articulated with corbels
supporting a row of arches of neighbouring
house at No. 20 an element foreign to the
building.

Rejecting of the forms of historical ar-
chitecture and hailing, under the guise of
contemporary design, the architecture that
has manifested as some kind of a derivative

Tower in Visegrdd, 1967

W 15. kép: SEDLMAYR Jdnos megvaldsult terve a visegrddi Salamon-torony helyredllitdsdhoz, 1967
B Photo 15. The implemented design of Jdnos SEDLMAYR for the rehabilitation of the Solomon
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az is, amikor az el6z6 szdzadfordulé utélagos értékelésénél a Bauhausban
sziiletett gondolatokat tekintették egyediil haladénak, és retrogrddnak mi-
nésitették Magyarorszagon az tgynevezett neobarokk kurzust. Mélyebb
elemzés nélkiil elfogadtatott SZEGFU Gyula értékelése a ,,harmadik nem-
zedékr6l”t, és a kritikusok nem vették észre, hogy Eurépan kivil a vilag-
ban szdmos helyen elfogadott és terjed a barokk épitészet masodik virdg-
kora. Meggy6z6désem, hogy az épitészet formanyelve nem kanonizélhat —
ellentmondast nem tiir6 médon — egyetlen iranyzatot. Amint csendben el-
fogadotta vélt az organikus épitészet, a torténeti stilusok alkalmazhatésaga
ellen egységesnek tlinik a szakmai vélemény nem csak Magyarorszagon,
hanem erételjesebben Kozép-Eurépaban, de masutt is. Ismételten kizarjuk
informéciés csatornainkbdl a vilagszerte terjedd tjklasszikus épitészetet.
Még a gondolata sem meriilhet f61 annak, hogy akar csak PECZ Samu visz-
szafogott téglaarchitektarajat idézzik, vagy klasszikus formaképzést va-
lasszunk. A tarsadalmi tudatban ezek a formak élnek és hatnak. A kozizlés
elvarasait olyan alkotok elégitik ki, akik kevéssé felkésziiltek ilyen feladat
szinvonalas megvalGsitaséra. A folyamatok olyan irdnyba mutatnak, ami
egyértelmiien a kortars zene elutasitdsdhoz hasonlé tendenciédkat inicial.
A torténeti korok ,kortars zenéje” a korszak fiataljainak a zenéje volt, nem
létezett komoly és popularis valtozat. MOZART tancait épp Ggy jatszottdk
mulatsagok alkalmaval, mint koncertszert alkalmakkor.

A miiemlékvédelemben sem kellene mereven ragaszkodni a ,kortars”
megoldéasok alkalmazésahoz. Adassék meg az alkoténak, hogy ott, ahol az
ismeretek megengedik, ,stilben” lehessen elképzelni a kiegészitést vagy a
rekonstrukciét. A mércét a kell6 mélységli és részletezettségli, a helyreélli-
tast megel6z6 kutatasok soran megszerzett ismeretek mellett a torténeti kor
épitészet- és szerkezettorténeti ismeretei adhatjak. Nem legyinthetiink egy
pontatlanul vagy hibasan rekonstruélt parkanyképzést ért kritikara azzal,
hogy tgysem figyel arra senki, meg aki latja, nem biztos, hogy tisztdban van
a megoldas hibéival. A miemlékvédelemben vissza kell szerezni az épité-

11 Lésd részletesebben SZEKFU Gyula munkajat (1920) és ami utana kovetkezik. Az ere-
deti 1920-as kiadas 4tdolgozott, kibgvitett véltozata el6szor 1934-ben jelent meg. Azéta
tobb 1j kiadas késziilt az elmult évtizedekben.

W 16. kép: A LUX Kdlman dltal helyredllitott torony

B Photo 16. The tower following the restoration by
Kdlmdn LUX
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W 15. kép: Budapest |. kertilet, Orszdghdz utca 18., 20.
B Photo 15. Budapest I district, 18 and 20 Orszdghdz Street

szetet megilletd helyet, és a mtiemlékvédelem nem tekinthet6é a miivészet-
torténet segédtudoményanak. A torténetiség ismerete és tiszteletben tartdsa
jelentheti azt a garanciat, amely a kortars megoldasokat keresd épitészeti
onkifejezés és a torténeti épitészet megjelenitése kozott fesziil.
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of modernism as the only and the accepted
creative behaviour is a mistake. It was also
a mistake when, during the subsequent
evaluation of the former turn of century, the
thoughts originating from the Bauhaus were
regarded as the only progressive ones, and
the so-called Neo-baroque stylistic tendency
was labelled as retrograde in Hungary. The
assessment of the “third generation”!* by
Gyula SZEGFU came to be accepted with-
out deeper analysis, and the critics have
not noticed that, outside of Europe, the sec-
ond flourishing of Baroque architecture has
been accepted and is spreading throughout
the world. I am convinced that the formal
language of architecture can not canonise
— in an authoritative way — a single style.
As organic architecture came to be quietly
accepted, the professional opinion seems
unified in being against the possibility of
applying historical styles, not only in Hun-
gary, but more strongly in Central Europe,
as well as elsewhere. We repeatedly exclude
from our information channels new classi-
cal architecture, which is spreading world-
wide. Even raising the idea of evoking the
subtle brick architecture of Samu PECZ or
of choosing classical forms is thought to be
inconceivable. In social consciousness these
forms live and influence. The expectations
of public taste are met by creators who are
less prepared for an exceptional implemen-
tation of this task. The processes point in a
direction that clearly indicates trends sim-
ilar to rejecting contemporary music. The
“contemporary music” of the historical eras
was the music of the young people of that
age, there was no solemn and popular ver-
sion. MOZART’s dances were played during
feasts, as well as on concerts.

Nor should there be a rigid adherence
to the application of “contemporary” solu-
tions in historic building conservation. The
creator should be allowed to visualise the
completion or the reconstruction “in style”,
where knowledge permits this. In addition
to the sufficiently thorough and detailed in-
formation gained during the researches prior
to the conservation, the necessary standard
might be ensured by the knowledge regard-
ing the architectural and structural history
of the given age. We are not allowed to dis-
miss the criticism of an inaccurately or in-
correctly reconstructed moulding by arguing
that no one will pay attention to it anyway,
and if some notices it, it not sure that they
will be aware of the solution’s mistakes. Ar-
chitecture needs to be restored to its rightful
place within historic building conservation,
and historic building conservation cannot
be regarded as an auxiliary science of art
history. Comprehending and respecting
historicity signifies the guarantee that bal-
ances between architectural self-expression
seeking for contemporary solutions and the
display of historical architecture.

11 See in more details the work of Gyula SZEK-
FU (1920) and what comes after that. The re-
vised, extended version of the original, 1920
edition was first published in 1934. Since
then, several new editions have been made in
the last decades.



Contemporary Attitudes
Towards Built Heritage

“Cultural heritage shapes our iden-
tities and everyday lives. [...] Cul-
tural heritage should not be Ieft to
decay, deterioration or destruction.
This is why in 2018, we search for
ways to celebrate and preserve it.”
(European Commission 2017)

B Abstract: The article discusses, at inter-
national level, the concerns for the protec-
tion of built heritage, as well as for sustain-
able development, where culture plays an
important role. Comparing the internation-
al situation with the one in Romania, the
practice in the country seems to be far from
the general principles, highly desirable in
theory and expressed through different
documents, adopted for the integrated pres-
ervation of towns and the traditional urban
fabric. These ideas are illustrated with ex-
amples from Bucharest, which are demon-
strative for the entire country as well.

B Keywords: cultural heritage, built herit-
age, charters, conventions, sustainability

Introduction

W Starting from the 70s of the past century,
the general attitude on international level
towards built heritage has changed radi-
cally, due to major phenomena occurring
on a global scale in that period. On the one
hand, the risk of losing local identities in
the context of globalisation determined
the extension of the field of interest re-
garding the protection of cultural heritage,
from isolated historic buildings to his-
toric quarters and towns, from architec-
tural masterpieces to minor architecture
shaping traditional urban fabric. On the
other hand, the global energy crisis emerg-
ing from the 70s highlighted the need to
avoid wasting the existing resources and
to use these reasonably, including in the
field of construction. It was also in the
70s that concerns started to take shape for
the sustainable development of societies,
which, again, promoted and still promotes
a reasonable attitude towards the building
stock in general and immovable cultural

1 Architect, PhD, university professor at the Ion
Mincu University of Architecture and Urban-
ism, Bucharest, Romania.
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Atitudini contemporane
fata de patrimoniul construit

“Cultural heritage shapes our identities and everyday lives. |[...]
Cultural heritage should not be Ileft to decay, deterioration or
destruction. This is why in 2018, we search for ways to celebrate
and preserve it.” (European Commission 2017)

B Rezumat: Articolul ia in discutie, pe plan international, preocupdrile
pentru protejarea patrimoniului construit precum gi pentru dezvoltarea
sustenabila, in care cultura joacd un rol important. Comparand situatia pe
plan international cu cea din Romdania, practica din tard pare a fi departe
de principiile general adoptate pentru conservarea integratd, mult dorita
in principiu si exprimatd prin diferite documente, a oraselor si a tesutului
urban traditional. Aceste idei sunt ilustrate cu exemple din Bucuresti, dar
care sunt demonstrative pentru intreaga tarad.

B Cuvinte cheie: patrimoniu cultural, patrimoniu construit, carte, conventii,
sustenabilitate

Introducere

B Pe plan international, atitudinea fata de patrimoniul construit s-a schim-
bat radical incepand cu anii '70 ai secolului trecut ca urmare a unor feno-
mene majore manifestate la scara globala in acea perioada. Pe de o parte,
riscul pierderii identitatilor locale in contextul globalizarii a determinat
extinderea sferei de interes in ceea ce priveste protejarea patrimoniului
cultural, de la monumentul izolat cétre cartierele si orasele istorice, de
la emergentele arhitecturale catre arhitectura minora care compune {esu-
turile urbane traditionale. Pe de altad parte, criza energetica mondiala din
anii '70 a adus in atentie necesitatea evitarii risipei si folosirii rationale
a resurselor existente, inclusiv in domeniul construitului. Tot In anii ’70
s-au conturat preocuparile pentru o dezvoltare sustenabild a societatilor
care, o data in plus, a promovat gi promoveaza o atitudine rationala fata
de fondul construit in general gi patrimoniul cultural imobil in particular.
in acest context, constructiile existente sunt considerate ,resurse reutili-
zabile”, iar celor cu semnificatie culturala aparte li se atribuie statutul de
sresurse neregenerabile”, cu toate restrictiile ce decurg de aici.

Nu intdmplator ideea de reabilitare a existentului construit s-a afirmat
in lume tot in anii '70, ca reactie contra politicilor urbane caracteriza-
te prin demolarea unor cladiri si ansambluri de valoare, demolarea unor
cartiere intregi in favoarea unor proiecte de mare anvergura, prioritatea
acordata noului, rationalismului, modernitatii.

1 Arhitect, dr., profesor universitar la Universitatea de Arhitectura gi Urbanism Ion Mincu
din Bucuresti, Romania.
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In deceniile urmatoare, demolarile si constructiile noi au capatat trep-
tat caracter de exceptie in practica internationald, fiind inlocuite din ce
in ce mai frecvent cu interventii de reabilitare a constructiilor existente.
Astfel, reabilitarea a devenit cel mai pregnant fenomen arhitectural-urba-
nistic al ultimelor decenii si o componentd importantad a dezvoltarii sus-
tenabile, fiindu-i recunoscute efectele pozitive in plan economic, social
si cel al protectiei mediului, cit si capacitatea de a sustine diversitatea
culturald. Astazi este general acceptat faptul cd, realizatd cu sensibilitate
culturald, reabilitarea patrimoniului arhitectural este in concordanta cu
principiul utilizarii sustenabile a resurselor, fie ele naturale sau realizate
de om.?

Aceasta noua atitudine, mai responsabila fatd de mostenirea trecutului
dar gi fata de viitor, a fost exprimata la nivel de principii intr-o serie de
documente prestigioase si este cat se poate de vizibila in practica interna-
tionala.

Patrimoniul construit local,
parte a patrimoniului cultural al Europei

B O serie de documente internationale — Carte si Conventii® — elaborate
incepand cu anii ’70 ai secolului trecut, subliniaza necesitatea conserva-
rii patrimoniului construit istoric, inclusiv a componentelor sale minore,
evidentiind relevanta sa pentru péastrarea diversitatii culturale, precum si
faptul ca reutilizarea vechilor constructii nu este un lux ci chiar o sursa
de economie, cu multiple avantaje asociate.

In anul 1975, declarat Anul Patrimoniului Arhitectural European,
Consiliul Europei a redactat si adoptat Carta Europeana a Patrimoniului
Arhitectural, cunoscutéd si sub numele de Carta de la Amsterdam sau
Carta conservarii integrate. in acest document de referinta se stipula
faptul ca toate statele europene trebuie sa manifeste o solidaritate rea-
la in adoptarea ,madasurilor adecvate pentru salvgardarea si stimularea
dezvoltarii contributiilor lor nationale la patrimoniul cultural comun al
Europei” (Council of Europe 1975a). Din aceastd perspectiva, Carta are
in vedere nu doar ,monumentele”, ci si clddirile farad o valoare individu-
ala aparte care contribuie insa la definirea caracterului specific al unor
zone istorice. ,Patrimoniul arhitectural european nu este format numai
din monumentele noastre cele mai importante: el include deopotriva si
grupurile de cladiri mai putin importante din oragele noastre istorice [...].
Astazi este recunoscut faptul ca intregi grupuri de cladiri, chiar dacd nu
includ nici un exemplar cu valoare deosebita, pot avea o atmosfera care
sé le confere calitate artistica, asociind perioade si stiluri diferite intr-un
intreg armonios. Asemenea grupuri trebuie si ele conservate”. (Council
of Europe 1975a)

In acest context, Declaratia finald a Congresului Patrimoniului Arhitec-
tural European desfagurat la Amsterdam in 1975 sublinia faptul ca protec-
tia oragelor si cartierelor istorice poate fi definitd doar dintr-o perspectiva
globala, tinand cont de ,toate cladirile ce au o valoare culturala, de la cele
mai prestigioase, la cele mai modeste, fara a le uita pe cele de epoca mo-
dernd, ca si mediul in care ele se integreaza. Aceasta protectie globala va

2 Aceasta idee este exprimata cu claritate in United Nations Human Settlements Prog-
ramme (UN-HABITAT 2003).

3 Cartele cuprind principii adoptate prin consens; nu implica obligatii de ordin juridic,
dar nu pot fi trecute cu vederea, avand in vedere autoritatea pe care le-o confera atat
numadrul mare al tarilor semnatare, cat gi calitatea lor de document de cultura. Con-
ventiile constituie acte juridice ce angajeaza statele semnatare. Referindu-se la principii
formulate de Carte, conventiile fixeaza obiectivele principale la care trebuie sa se adap-
teze diversele legislatii nationale, pentru a corespunde exigentelor comunitare.
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heritage in particular. In this context, the
existing buildings are conceived as “re-
newable resources”, and buildings with
cultural significance are assigned the sta-
tus of “non-renewable resources”, with all
the ensuing restrictions.

It is not incidental that the idea of re-
habilitating the existing stock of buildings
emerged worldwide in the 70s, as it came
as a reaction against urban policies lead-
ing to the demolition of valuable build-
ings and ensembles, to the demolition of
entire quarters for the sake of large-scale
projects, to the priority being given to the
new, to the rational, to the modern.

In the following decades, demolitions
and new constructions gradually became
an exception in the international practice,
and interventions targeting the rehabilita-
tion of existing buildings were more and
more frequently applied solutions. Thus,
rehabilitation became the most conspicu-
ous architectural and urban phenomenon
of the last few decades and an important
component of sustainable development;
its economic, social, and environmental
benefits, as well as its ability to support
cultural diversity being largely acknowl-
edged. Today it is widely accepted that the
rehabilitation of architectural heritage,
carried out with cultural sensitivity, com-
plies with the principle of the sustainable
use of resources, both natural and man-
made.?

This new attitude, which shows a
higher degree of responsibility towards
the heritage of the past, but also towards
the future, was formulated on the level
of principles in a series of valuable docu-
ments, and is outstandingly visible in the
international practice.

The local built heritage, as part of
the European cultural heritage

B A series of international documents —
charters and conventions® — issued from
the 70s underline the necessity of safe-
guarding the historic built heritage, in-
cluding its minor elements, highlighting
its significance in preserving cultural
diversity, as well as the fact that re-using
old buildings is not a luxury, but indeed
a resource for the economy, with multiple
further advantages.

In 1975, declared the European Archi-
tectural Year, the Council of Europe elabo-
rated and adopted the European Charter of
the Architectural Heritage, and the Decla-
ration of Amsterdam or the Charter on in-

2 This idea is clearly formulated in the Uni-
ted Nations Human Settlements Programme
(UN-HABITAT 2003).

3 The charters include principles adopted by
consensus; they do not imply legal obliga-
tions, but cannot be ignored either, taking
into account their authority given by the high
number of signing countries, and their qua-
lity as cultural documents. The conventions
are legal documents committing the signing
countries. Referring to the principles formu-
lated by the charters, the conventions set the
main objectives to which the various national
legislations should adapt, in order to comply
with community demands.



tegrated conservation. These outstanding
documents stipulate that each European
country has to manifest real solidarity in
taking “appropriate measures to safeguard
and to encourage the development of their
national contributions to the common
cultural heritage of Europe” (Council of
Europe 1975a). From this perspective, the
Charter targets not only “monuments”, but
also buildings without a special individu-
al value, but which have a role in defining
the specific character of a historic area.
“The European architectural heritage
consists not only of our most important
monuments: it also includes the groups of
lesser buildings in our old towns [...].To-
day it is recognised that entire groups of
buildings, even if they do not include any
example of outstanding merit, may have
an atmosphere that gives them the quality
of works of art, welding different periods
and styles into a harmonious whole. Such
groups should also be preserved.” (Council
of Europe 1975a)

In this context, the final Declaration
adopted at the Congress on the European
Architectural Heritage, held in Amster-
dam in 1975, stressed upon the fact that
the safeguarding of historic towns and
quarters can be determined only from a
global perspective, taking into account
“all buildings of cultural value, from the
greatest to the humblest — not forgetting
those of our own day together with their
surroundings. This overall protection will
complement the piecemeal protection of
individual and isolated monuments and
sites.” (Council of Europe 1975b)

The afore-mentioned Charter also raises
the alarm regarding the risk of irreplacea-
bly losing valuable components of the ar-
chitectural heritage, in the case when de-
structive attitudes and practices ensuing
from ignorance, abandon, real estate spec-
ulations and urban policies favouring eco-
nomic interests and the demands of motor
traffic are not stopped. After more than 40
years, this warning is extremely relevant
for Romania in the 2000s. (Photo 1)

In 1985, the Convention for the Protec-
tion of the Architectural Heritage of Eu-
rope (Council of Europe 1985) established
the measures to be taken by the participat-
ing countries in order to implement the
principles formulated by the Charter. The
signing parties to the Convention under-
took to adopt integrated conservation pol-
icies, which “facilitate whenever possible
in the town and country planning process
the conservation and use of certain build-
ings whose intrinsic importance would
not warrant protection within the mean-
ing of Article 3, paragraph 1, of this Con-
vention [according to the law on historic
buildings]* but which are of interest from
the point of view of their setting in the ur-
ban or rural environment and of the qual-
ity of life”. Although Romania ratified the
Convention of Granada,® thus undertaking
this engagement, in the local practice, in

4 Author’s note.
5 The Granada Convention was ratified by Ro-
mania by Law No. 157 of 7 October 1997.
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B Foto 1: Bucuresti, Hotel Marna, str. Buzesti nr. 3 (cod LMI: B-ll-m-B-18258), una din numeroasele
constructii istorice demolate recent pentru realizarea arterei Berzei-Buzesti-Uranus. Foto: Gabriel,
2010. CC-BY-2.0

B Photo 1. Bucharest, Marna Hotel, 3 Buzesti Street (List of Historic Buildings code: B-ll-m-B-18258),
one of several historical buildings that were recently demolished in order to accomplish the Berzei-
Buzesti-Uranus road. Photo: Gabriel, 2010. CC-BY-2.0

completa protectia punctuala a monumentelor si siturilor izolate” (Coun-
cil of Europe 1975b).

Carta de la Amsterdam lansa totodatd un semnal de alarma privind ris-
cul pierderii ireparabile a unor componente valoroase ale patrimoniului
arhitectural, in cazul in care nu se va renunta la atitudinile si practicile
distructive asociate ignorantei, abandonului, speculei imobiliare si po-
liticilor urbane ce acorda prioritate intereselor economice gi exigentelor
traficului. La o distanta in timp de peste 40 de ani, acest avertisment este
extrem de relevant pentru Roménia anilor 2000. (foto 1)

In 1985, Conventia pentru protejarea patrimoniului arhitectural Euro-
pean (Council of Europe 1985) stabilea actiunile ce urmeaza a fi intreprin-
se de statele participante pentru implementarea principiilor enuntate in
Carta de la Amsterdam. Partile semnatare ale Conventiei s-au obligat sa
adopte politici de conservare integrata care ,,sa favorizeze, pe cit posibil,
in cadrul procesului de planificare si urbanism, conservarea si utilizarea
cladirilor a caror importanta nu justifica o protectie in sensul art. 3 par. 1
al prezentei Conventii [in baza legii monumentelor]?, dar care prezinta o
valoare de ansamblu, din punct de vedere al ambientului urban sau rural,
sau al cadrului de viatd”. Desi Roméania a ratificat Conventia de la Grana-
da,® asuméandu-gi astfel acest angajament, cu totul altceva se intAmpla nu
de putine ori in practica locala, in Bucuresti gi nu numai.

Adoptata de Adunarea Generald ICOMOS in 1987, Carta de la Washing-
ton (ICOMOS 1987) extindea o data in plus sfera de interes a conservarii
patrimoniului cétre oragele gi zonele urbane istorice, respectiv ,oragele,
mari si mici, gi centrele sau cartierele istorice, cu ambientul lor natural
si construit, care exprima, dincolo de calitatea lor de document istoric,
valori particulare de civilizatii urbane traditionale”. In Carta sunt defini-
te ,principiile si obiectivele, metodele si instrumentele apte sa conserve
calitatea oragelor istorice, sd favorizeze armonia vietii individuale si so-

4 Nota autoarei.
5 Conventia de la Granada a fost ratificata de Romania prin Legea 157 din 7 octombrie 1997.
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ciale si sd perpetueze ansamblul bunurilor, chiar modeste, ce constituie
memoria umanitatii”. Cu acest prilej, un nou semnal de alarma era lan-
sat cu referire la pericolele care in anii 80 amenintau peste tot in lume
orasele si zonele urbane istorice: ,In prezent acestea sunt amenintate de
degradare, destructurare sau, mai bine spus, distrugere, sub efectul unui
mod de urbanizare nascut in epoca industriala gi care priveste astazi, pe
plan universal, toate societatile.” Dupd mai bine de 30 de ani, nu putem
sd nu remarcdm cit de actuala este aceasta situatie in cazul oragelor din
Romaénia de astazi (foto 2-6).

Totodatd, Carta de la Washington propunea si solutii, respectiv aborda-
rea apta sa rezolve problemele semnalate: ,,pentru a fi eficientd, actiunea
de protejare a oragului istoric si a cartierelor istorice trebuie sa fie parte
integranta a unei politici coerente de dezvoltare economica si sociala si
sd fie luatd in considerare in planurile de amenajare a teritoriului si urba-
nism, la toate nivelurile”. Ca instrument de lucru pentru protejarea orage-

Bucharest and not only, we witness entire-
ly different processes in too many cases.
Adopted by the ICOMOS General As-
sembly in 1987, the Washington Charter
(ICOMOS 1987) again extended the sphere
of interest in heritage preservation to-
wards historic towns and urban areas, re-
spectively “historic urban areas, large and
small, including cities, towns and histor-
ic centres or quarters, together with their
natural and man-made environments. Be-
yond their role as historical documents,
these areas embody the values of tradition-
al urban cultures.” The Charter defines
“the principles, objectives, and methods
necessary for the conservation of histor-
ic towns and urban areas. It also seeks to

B Foto 2-6. Bucuresti, str. Visarion nr. 8, colt cu bd. Lascdr Catargiu. Clddire
de locuit reprezentativad pentru arhitectura eclecticd bucuresteand (Vila
Solacolu, arh. lon D. BERINDEI, 1906), situatd in zond construitd protejatd.
In noiembrie 2006 constructia se afla in perfectd stare de conservare. In
urmdtoarele luni a fost afectatd de un proces de degradare accelerat, greu
de explicat prin cauze naturale, ajungdnd rapid o ruind © Rodica CRISAN,
noiembrie 2006, februarie 2007, iulie 2007, ianuarie 2015, aprilie 2018

M Photos 2-6. Bucharest, corner of 8 Visarion Street and Lascdr Catargiu
Boulevard. Residential building, representative for Bucharest’s Eclectic
architecture (Solacolu Villa, architect lon D. BERINDEI, 1906), located in
a protected built area. In November 2006 the building was in a perfect
condition. In the following months, it was affected by an accelerated
process of decay, hard to explain by natural causes, and it finally became a
ruin. © Rodica CRISAN, November 2006, February 2007, July 2007, January
2015, April 2018
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promote the harmony of both private and
community life in these areas and to en-
courage the preservation of those cultural
properties, however modest in scale, that
constitute the memory of mankind.” With
this occasion, a new signal was launched
regarding the perils which during the 80s
threatened historic towns and urban areas
all over the world: “Today many such areas
are being threatened, physically degraded,
damaged or even destroyed, by the impact
of the urban development that follows in-
dustrialisation in societies everywhere.”
After more than 30 years, we have to no-
tice how accurately this describes the sit-
uation in present-day Romanian towns.
(Photos 2-6)

Furthermore, the Washington Charter
suggested solutions as well, and an ap-
proach suited to solve the indicated prob-
lems: “In order to be most effective, the
conservation of historic towns and other
historic urban areas should be an inte-
gral part of coherent policies of economic
and social development and of urban and
regional planning at every level.” As a
working tool in the protection of historic
towns and quarters, the Washington Char-
ter recommended the “conservation plan”,
respectively the adequate urban planning
instrument, as follows: “The principal ob-
jectives of the conservation plan should be
clearly stated as should the legal, admin-
istrative and financial measures necessary
to attain them. [...] The conservation plan
should determine which buildings must be
preserved, which should be preserved un-
der certain circumstances and which, un-
der quite exceptional circumstances, might
be expendable. Before any intervention,
existing conditions in the area should be
thoroughly documented.” (ICOMOS 1987)

It is extremely relevant for the prac-
tice that the Washington Charter speci-
fies those aspects, which define the spe-
cific character of a historic town or area:
“a) urban patterns as defined by lots and
streets; b) relationships between buildings
and green and open spaces; c) the formal
appearance, interior and exterior, of build-
ings as defined by scale, size, style, con-
struction, materials, colour and decora-
tion; d) the relationship between the town
or urban area and its surrounding setting,
both natural and man-made; e) the various
functions that the town or urban area has
acquired over time.” (ICOMOS 1987, art.
2) At the same time, the Charter stresses
upon the fact that “Any threat to these
qualities would compromise the authen-
ticity of the historic town or urban area.”

The Washington Charter does not
exclude contemporary interventions in
historic areas, but it specifies the way in
which these should be conceived so that
the qualities related to the above-men-
tioned characteristic aspects would not be
altered. “When it is necessary to construct
new buildings or adapt existing ones, the
existing spatial layout should be respected,
especially in terms of scale and lot size. The

6 All texts in italics from the citations are the
author’s highlights. [ed. note]
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lor si cartierelor istorice, Carta de la Washington recomanda ,,planul de
conservare”, respectiv instrumentul de planificare urbana care ,,sa defi-
neasca principalele directii si modalitati de actiune, de intreprins la ni-
vel juridic, administrativ si financiar. [...] Planul de conservare trebuie
sa identifice cladirile sau grupurile de cladiri de protejat in mod special,
cele de conservat in anumite conditii i cele care, in circumstante excep-
tionale, pot fi eliminate®. inainte de orice interventie, starea existenta va
fi riguros analizata.” (ICOMOS 1987)

Deosebit de relevant pentru practica este faptul ca in Carta de la
Washington sunt precizate aspectele care definesc caracterul specific
al orasului sau zonei istorice: ,,a) structura urbana definita de parcelar
si strazi; b) relatiile intre cladiri, spatii verzi si gpatii libere; c) aspectul
formal interior si exterior al clddirilor, definit de scard, marime, stil,
mod de constructie, materiale, culoare si decoratie; d) relatia intre orag
sau zona urbana si contextul sau, atat cel natural, cat si cel creat de om;
e) diversele functiuni pe care orasul sau zona urbana le-a dobandit in
timp.” (ICOMOS 1987, art. 2) Totodata, Carta subliniaza faptul ca *Orice
atentat la aceste calitati este de natura sa compromita autenticitatea ora-
sului sau zonei istorice.”

Carta de la Washington nu exclude interventiile contemporane in
zone istorice, dar face precizari privind felul in care acestea trebuie con-
cepute, asa incat sd nu fie alterate calitatile aferente aspectelor caracte-
ristice mentionate mai sus. ,,in cazul in care apare necesard efectuarea
unor transformari de cladiri sau construirea unor cladiri noi, orice com-
pletare va respecta organizarea spatiald existentd, indeosebi parcelarul
si scara acestuia, asa cum impune calitatea si valoarea de ansamblu a
constructiilor existente. Cu conditia s& nu dduneze armoniei ansamblu-
lui, introducerea de elemente cu caracter contemporan poate contribui la
imbogatirea acestei valori.” (ICOMOS 1987, art. 2)

In 1996, la Conferinta europeana de la Helsinki care a reunit minis-
trii responsabili de patrimoniul cultural (Council of Europe 1996)’, se
stabilea faptul ca autoritatile publice competente au datoria nu numai
de a lua masurile necesare pentru identificarea stiintifica si protectia
legald a monumentelor istorice, ci si cea ,,de a promova strategii dina-
mice de conservare care sa mobilizeze potentialul economic reprezentat
de patrimoniu pentru regenerarea urbana.” in Declaratia finala a Con-
ferintei se sublinia faptul ca ,Utilizarea patrimoniului cultural ca re-
sursa trebuie sa faca parte din procesul de planificare a unei dezvoltari
sustenabile, determinind constrangerile ce se aplica de regula utilizarii
bunurilor epuizabile. In vederea garantarii transmiterii acestei resurse
catre generatiile viitoare, respectdnd autenticitatea patrimoniului fara
a-i impiedica evolutia, tuturor operatorilor publici gi privati le revine
responsabilitatea de a adopta practici compatibile cu mediul.” (Council
of Europe 1996)

In 2007, Carta de la Leipzig pentru orase europene sustenabile adop-
tatd de tarile membre UE evidentia faptul ca ,Oragele europene de toate
dimensiunile reprezinta bunuri economice, sociale gi culturale de valoare
si sunt de neinlocuit.” In acest context, ministrii responsabili cu dezvol-
tarea urbana in statele membre s-au angajat sd sustina strategia UE de
dezvoltare sustenabild, luAndu-i in considerare toate dimensiunile, si sa
dezvolte un nou simft al responsabilitatii pentru politici de dezvoltare ur-
bana integrata.

6 Toate textele marcate cursiv din citate sunt sublinierea autoarei. [nota ed.]

7 Romaénia a fost reprezentata de Viorel MARGINEAN, Ministrul Culturii, Cristian MOISESCU,
Directorul Directiei Monumente Istorice din Ministerul Culturii, Dorina TANASE, Directo-
rul Directiei de Relatii Culturale Internationale.
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Patrimoniul cultural construit,
pilon al dezvoltarii sustenabile

B Ceea ce astazi se numeste ,revolutia sustenabilitatii” (conform ANDRES
2005) are la baza conceptele explorate pentru prima datd in 1972 la Con-
ferinta ONU privind mediul desfasurata la Stockholm. Ele au dobandit
consistenta in 1987 prin Raportul Brundtland intitulat Our Common Future,
unde dezvoltarea sustenabila este definita ca fiind acea dezvoltare care
“satisface nevoile prezentului fara a compromite posibilitatea generatiilor
viitoare de a-si satisface propriile nevoi.” (UN 1987)

Exista o tendintd larg raspandita de a confunda sustenabilitatea cu
preocupdrile ecologice. In realitate, desi preocuparile pentru o dezvoltare
sustenabila se manifesta frecvent prin campanii de protectie a mediului
natural, valorile sale acoperda o problematicda mult mai largd si vizeaza
toate sectoarele societatii, inclusiv cultura.

In conturarea initiald a conceptului, s-a considerat ci dezvoltarea
sustenabila are trei componente, numite si ,,cei trei piloni”: dezvoltarea
economica, dezvoltarea sociald si protectia mediului. Aceste componente
sunt interdependente si trebuie sa se sprijine reciproc, fiecare din dome-
niile respective trebuind sa se dezvolte fara a le afecta pe celelalte.

Ulterior, cultura a fost luata in considerare ca al patrulea pilon al dez-
voltarii sustenabile (fig. 1). in 2001, in documentul intitulat UNESCO
Universal Declaration on Cultural Diversity (UNESCO 2001), se afirma
faptul ca ,diversitatea culturala este la fel de necesara pentru umanitate
ca biodiversitatea pentru natura” si ca dezvoltarea sustenabila nu poate fi
inteleasa ,,doar in termeni de crestere economica, ci si ca mijloc de a do-
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M Figure 1. The circles of sustainability: a method for the assessment of sustainability, applied to
towns and other human settlements, within projects targeting socially sustainable results.

The picture represents an assessment of Melbourne. Photo: Saint George IV, 2012. CC-BY-SA 3.0
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introduction of contemporary elements in
harmony with the surroundings should
not be discouraged since such features can
contribute to the enrichment of an area.”
(ICOMOS 1987, art. 2)

In 1996, at the European Conference
in Helsinki, which gathered the ministers
responsible for cultural heritage (Council
of Europe 1996)’, it was established that
the local competent authorities would be
responsible not only for taking the appro-
priate measures for the scientific identi-
fication and legal protection of historic
buildings, but also for devising “dynamic
conservation strategies which mobilise
its economic potential for urban regener-
ation”. The Final Declaration highlighted
that “Use of the cultural heritage as a re-
source must be made part of the planning
process of sustainable development de-
termining the constraints which apply to
the use of non-renewable assets. To ensure
that this resource is transmitted to future
generations in a manner that preserves
the authenticity of the heritage without
precluding change, all public and private
sector operators involved have a respon-
sibility to adopt practices which are com-
patible with the environment.” (Council of
Europe 1996)

In 2007, the Leipzig Charter on Sus-
tainable European Cities, adopted by EU
member states stated that European towns
of all sizes are “valuable and irreplaceable
economic, social and cultural assets”. In
this context, the ministers responsible for
urban development in the member states
undertook to promote the UE strategy on
sustainable development, taking into ac-
count all of its dimensions, and to develop
a new sense of responsibility for integrated
urban development policies.

Built cultural heritage, as a pillar
of sustainable development

B What we call today “the sustainability
revolution” (according to ANDRES 2005)
is based on the concepts first explored
during the United Nations Conference on
Human Environment, held in Stockholm
in 1972. These ideas gained consistency
in 1987 thanks to the Brundtland Report
entitled Our Common Future, in which
sustainable development is defined as the
development able “to ensure that it meets
the needs of the present without compro-
mising the ability of future generations to
meet their own needs.” (UN 1987)

There is a widespread tendency to con-
fuse sustainability with environmental
concerns. In fact, although concerns for
a sustainable development often manifest
through campaigns for the protection of
the natural environment, its values cover a
much wider problem, and target all fields
of society, including culture.

7 Romania was represented by  Viorel
MARGINEAN, the minister of culture, Cristian
MOISESCU, the director of the Historic
Monuments Department within the Ministry
of Culture, Dorina TANASE, the director of the
International Cultural Relationships Department.



In the initial shaping of the concept,
sustainable development was regarded as
having three components, also called “the
three pillars”: economic development, so-
cial development, and the protection of the
environment. These components are inter-
dependent, and need to mutually sustain
each other, each of these fields developing
without affecting the other two fields.

Subsequently culture has been taken
into account as the fourth pillar of sustain-
able development (Figure 1). The docu-
ment entitled UNESCO Universal Declara-
tion on Cultural Diversity (UNESCO 2001)
issued in 2001 stated that “cultural diver-
sity is as necessary for humankind as bio-
diversity is for nature”, and that sustain-
able development should be “understood
not simply in terms of economic growth,
but also as a means to achieve a more satis-
factory intellectual, emotional, moral and
spiritual existence”. In 2004, the Agenda
21 for culture® highlighted that “Clear
political analogies exist between cultural
and ecological questions, as both culture
and the environment are common assets
of all humanity. [...] The current situa-
tion also provides sufficient evidence that
cultural diversity in the world is in dan-
ger due to a globalization that standard-
ises and excludes.” In the same year the
international organisation United Cities
and Local Governments (UCLG) was es-
tablished, with the aim to coordinate the
Agenda. The Committee for Culture of the
UCLG undertook the mission “to promote
culture as the fourth pillar of sustainable
development through the international
dissemination and the local implementa-
tion of Agenda 21 for culture.” (Agenda 21
Culture, s.a.)

In 2011, through the Paris Declara-
tion entitled On heritage as a driver of
development (UNESCO 2011), UNESCO
unequivocally acknowledges culture as
the fourth pillar of sustainable develop-
ment, underlying “the prominent role
that culture plays in development”, and
the fact that it is “an essential component
of human development [...] providing for
economic growth and ownership of devel-
opment processes”. The Paris Declaration
promotes a development process which
integrates cultural heritage, considered an
indispensable aspect of the sustainability
of the development of any society.

In 2015, the Manifesto for responsi-
ble architecture, adopted at the UN con-
ference on climate change, expressed the
commitment of architects for the future
of climate, and promoted the re-use of
the existing building stock, highlighting
that “Large-scale renovation of the exist-

8 As a completion to Agenda 21 regarding sus-
tainable development in the 21st century,
approved by the UN members at the summit
in Rio in 1992, the Agenda 21 for culture (or
Culture 21) is a guidance for local cultural
policies, approved in 2004 in Barcelona and
transmitted in September to the UN-HABITAT
and UNESCO. Detailed information is availa-
ble on the site dedicated to the issue: http:/
www.agenda21culture.net/documents/agen-
da-21-for-culture.
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bandi o existenta intelectuala, emotionala, morala si spirituala mai satis-
facatoare”. In 2004, Agenda 21 pentru cultura® evidentia faptul ca ,Exista
analogii politice clare intre problemele culturale si cele ecologice, avand
in vedere ca atat cultura cit si mediul inconjuritor sunt bunuri comune
ale umanitatii. [...] Situatia actuala ofera suficiente dovezi ca in lume di-
versitatea culturald este in pericol datorita globalizarii care standardizea-
za si exclude.” In acelasi an s-a constituit organizatia mondiald United
Cities and Local Governments (UCLG) cu rolul de a coordona Agenda.
Comitetul pentru culturd al UCLG si-a asumat misiunea ,,de a promova
cultura ca al patrulea pilon al dezvoltarii sustenabile prin diseminarea in-
ternationald si implementarea locald a Agendei 21 pentru cultura.” (Agen-
da 21 Culture, s.a.)

In 2011, prin Declaratia de la Paris Despre patrimoniu ca motor al dez-
voltarii (UNESCO 2011), UNESCO recunoaste fara echivoc cultura ca cel
de al patrulea pilon al dezvoltarii sustenabile, subliniind ,,rolul important
pe care cultura il joaca in cadrul dezvoltarii” si faptul ca ea ,,este o compo-
nenta esentiala a dezvoltarii umane [...] care asigura cregterea economica
si stapéanirea proceselor de dezvoltare.” Declaratia de la Paris promoveaza
un proces de dezvoltare care sa integreze patrimoniul cultural considerat
un aspect vital al sustenabilitdtii dezvoltdrii oricdrei societati.

In 2015, "Manifestul pentru o arhitectura responsabila”, adoptat in ca-
drul conferintei ONU privind schimbarile climatice, exprima angajamen-
tul arhitectilor fata de clima viitorului si promova reutilizarea fondului
construit existent, subliniind faptul cd ,renovarea pe scara larga a con-
structiilor existente este o conditie prealabila importanta pentru atingerea
obiectivului global de reducere a emisiilor de gaze cu efect de sera. Ca
urmare, renovarea extensiva a fondului construit existent ar trebui sa se
situeze in centrul politicilor publice.” (UN 2015)

Conform unor studii publicate, se estimeaza ca in 2050 cca 80% din
cladirile folosite in lume vor fi fost deja construite, cladirile noi repre-
zentdnd doar un supliment de 1% ad&ugat stocului existent in fiecare an.
In acest context, reutilizarea cladirilor existente reprezintd o mare opor-
tunitate pentru reducerea emisiilor de carbon si dezvoltare sustenabila.
(ZABALA 2012)

Romania anilor 2000: atitudini fata de
patrimoniul construit, intre teorie si practica

B Patrimoniul arhitectural-urbanistic din orasele Roméniei este in pre-
zent amenintat de fenomene similare celor care afectau patrimoniul euro-
pean acum mai bine de 40 de ani: ,Este amenintat de ignoranta, de timp,
de diverse forme de degradare, de abandon. Un anumit gen de urbanism
favorizeaza distrugerea sa, atunci cAnd autoritatile atribuie excesiva aten-
tie intereselor economice si exigentelor traficului. [...] in fine si cu preca-
dere, specula funciara gi imobiliard predomina si anuleaza cele mai bune
planuri.” (Council of Europe 1975a) (foto 7)

Cu toate cd documente internationale de prestigiu precum si practica
altor tari limiteaza demolarile la “circumstante exceptionale”®, la noi se
demoleaza masiv, cu o viteza demnéa de o cauza mai buna si fard o moti-
vatie obiectiva: nu din motive de sigurantd, nu pentru a elimina cladiri

8 Ca o completare a Agendei 21 pentru dezvoltarea sustenabila in secolul XXI, aprobata
de membrii ONU la summit-ul de la Rio din 1992, Agenda 21 pentru cultura (sau Cul-
tura 21) reprezinta un indrumar pentru politici culturale locale, aprobat in mai 2004
la Barcelona si transmis in septembrie ciatre UN-HABITAT gi UNESCO. Informatii de-
taliate sunt disponibile pe site-ul dedicat: http://www.agenda21culture.net/documents/
agenda-21-for-culture.

9 Trimitere directa la Carta de la Washington care, in mod explicit, limiteaza demolarile
la circumstante exceptionale.
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M Foto 7. Bucuresti, str. Temisana: clddire de sfrsit de
secol XIX abandonatd, pentru ca "pe cale naturala”
sd dispard, eliberand un teren central pentru o
investitie privatd profitabild

M Photo 7. Bucharest, Temisana Street: abandoned
building from the late 19th century, perishing
“in a natural way’; thus a central lot was freed for a
profitable private investment

M Foto 8-11. Bucuresti, str. Dionisie Lupu nr. 64-66. Case “gemene” (1870-1879), tipologie reprezentativd pentru locuirea urband traditionald din zona
extracarpaticd. Imobile in stare bund de conservare, situate in centrul istoric al capitalei, demolate in 2004 pentru a face loc unei clddiri de birouri multietajate,
cu POT si CUT considerabil mai mari © Rodica CRISAN, 1998, 2004, 2007

B Photos 8-11. Bucharest, 64-66 Dionisie Lupu Street. “Twin” houses (1870-1879), representative for the traditional urban housing in the extra-Carpathian region.
Buildings in a good condition, located in the historic centre of the town, demolished in 2004 in order to make place for a multi-storeyed office building, with a
considerably higher lot coverage and land use coefficient © Rodica CRISAN, 1998, 2004, 2007

nocive contextului, nici pentru realizarea unor mari operatiuni de interes
public, ci pur si simplu pentru valorificarea terenului cu un profit cat mai
mare, in interes privat (foto 8-11). Cladiri istorice maiestuoase, care faceau
candva cinste oragului, sunt considerate acum ,,teren de vinzare” (foto 12)
si demolate pentru investitii private profitabile. ,Din aceste case fie boie-
resti, fie negustoresti au reusit sa supravietuiasca sau mai bine zis au avut
norocul ca «Sistematizatorul» sa dispara inainte de a le fi maturat pe toate;

ZZ Wt IEs

ing building stock is an important prereq-
uisite to achieve the overall objective of
reducing greenhouse gas emissions. Con-
sequently, the extensive renovation of the
existing building stock should be at the
heart of public policy.” (UN 2015)
According to a study, it is estimated
that by 2050, approx. 80% of the buildings
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M Foto 12. ,Teren de védnzare
Eminescu. Intre timp, pe terenul respectiv s-a

construit un bloc multietajat © Rodica CRISAN, 1998

M Photo 12. “Lot for sale” in Bucharest, Mihai

Eminescu Street. In the meantime, on the respective
lot, a multi-storeyed block of flats was built © Rodica

CRISAN, 1998

in use all over the world would be already
built, the new constructions representing
only a supplement of 1% added yearly to
the existing stock. In this context, the re-
furbishment of existing buildings repre-
sents a great opportunity to reduce carbon
emissions, thus for sustainable develop-
ment. (ZABALA 2012)

Romania in the 2000s: attitudes
towards the built heritage,
between theory and practice

M At present, the architectural and urban
heritage of the Romanian towns is endan-
gered by similar phenomena that affected
the European heritage more than 40 years
ago: “It is threatened by ignorance, obso-
lescence, deterioration of every kind and
neglect. Urban planning can be destruc-
tive when authorities yield too readily to
economic pressures and to the demands
of motor traffic. [...] Above all, land and
property speculation feeds upon all errors
and omissions and brings to nought the
most carefully laid plans.” (Council of Eu-
rope 1975a) (Photo 7)

Although outstanding international
documents and the practice in other coun-
tries limit demolitions to “exceptional cir-
cumstances”, in our country we witness
massive demolitions, carried out at a pace

9 Direct reference to the Washington Charter,
which explicitly limits demolitions to excep-
tional circumstances.

in Bucuresti, str. Mihai
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W Foto 13. Bucuresti, Bulevardul Kiseleff nr. 35-37: Casa Miclescu (arh. lon MINCU, 1900-1904). In
perioada antebelicd si in cea interbelicd aceastd cladire addpostea baluri elegante si intdlniri ale
aristocratilor acelor vremuri, membri ai unor familii ilustre precum CANTACUZINO, BRANCOVEANU,
STURDZA, CARP, BALEANU, BALS, GRECEANU, ODOBESCU. Ldsatd de cativa ani in paragind de
noul sdu proprietar, cladirea istoricd isi asteaptd sfarsitul pentru a face loc unei investitii imobiliare
profitabile pe terenul de 3000 m? in cea mai scumpd zond a capitalei. Foto: Victor Ridulescu, 2012.
CC-BY-SA3.0RO

M Photo 13. Bucharest, 35-37 Kiseleff Boulevard: the Miclescu House (architect lon MINCU, 1900-
1904). During the pre-war and interwar periods, this building hosted elegant balls and gatherings
of those times’ aristocracy, members of illustrious families, like the CANTACUZINO, BRANCOVEANU,
STURDZA, CARP, BALEANU, BALS, GRECEANU, ODOBESCU families. Neglected by its new owner
for a few years, this historical building awaits for its end to make room for a profitable real estate
investment on the 3000 m? lot in the most expensive area of the capital. Photo: Victor RADULESCU,
2012. CC-BY-SA 3.0RO

au scapat cite unele, har Domnului totusi; destule cAt sd mai poata atesta
ca aici a fost, malgré tout, o civilizatie urbana cu nimic mai prejos de orice
altd civilizatie urbana. Evident, cu anumite caracteristici, si balcanice, si
altele, intr-un eclectism firesc, de influente europene. [...] Dar si acum,
cand acel delir demolator s-a «ostoit», continua agoniile [...] unor cladiri
ce faceau cinste oraselor.” (PALEOLOGU 1999)(foto 13)

De ce se demoleaza, este prima intrebare.'® Exista desigur si situatii
justificate. Dar, in orice caz, apare imediat o a doua intrebare: cu ce si
cum sunt inlocuite casele demolate? Dincolo de evidente, este interesant a
confrunta realitatea cu prevederile unor Carte gi Conventii internationale,
precum si cu prevederi ale unor reglementari nationale, pentru a vedea
felul in care in Roméania de astazi atitudinile fatd de patrimoniul constru-
it se pozitioneaza intre teorie gi practicd, sau, mai bine spus, felul cum
practica se distanteaza (prea des) de principii si reguli teoretic asumate;
adica... una zicem, alta facem. Pentru exemplificare, in cele ce urmeaza
ne-am oprit asupra oragului Bucuresti. Situatia altor oragse din Roménia
nu diferd prea mult.

Constructiile noi in zone istorice sunt ceva firesc, de naturd sa mar-
cheze contributia epocii contemporane la evolutia zonei in timp. Depinde
insd cum sunt realizate aceste insertii. ,Conservarea integrata nu exclude
arhitectura contemporanad din cartierele vechi, cu conditia sa fie respecta-
te pe deplin contextul existent, proportiile, formele, dimensiunile si scara si
sd fie utilizate materiale traditionale.” (Council of Europe 1975a) In totala

10 -A pretinde ca vechile cladiri impiedica productia de noi cladiri, inseamna pur si simp-
lu a avea teama ca acestea din urma sunt prea mediocre pentru a suporta comparatia.
A pretinde ca vechiul impiedica dezvoltarea moderna si ca trebuie inlocuit (ca trebuie
relnnoit tesutul urban gi cladirile) inseamna pur gi simplu a avansa argumente ingelato-
are si de cele mai multe ori ascunzand interese personale, contrare interesului general:
spatiile pentru creatii contemporane nu lipsesc si nu au nevoie sa fie obtinute prin
substituiri.” (DINKEL 1997)
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B Foto 14. Bucuresti, bd. Lascdr Catargiu, ansamblu de arhitecturd inclus in Lista Monumentelor
Istorice, pozitia 613, cod B-II-a-B-18328. Oare insertia contemporand respectd contextul existent? ©
Rodica CRISAN, 2008

B Photo 14. Bucharest, Lascdr Catargiu Boulevard, architectural ensemble included in the List of
Historic Buildings, position 613, code B-Il-a-B-18328. Is the contemporary insertion respecting its
existing environment? © Rodica CRISAN, 2008

contradictie cu aceste principii, un exemplu elocvent pentru practica ro-
méaneasca actuala iese strident in evidenta pe Bulevardul Lascar Catargiu
din Bucuresti (foto 14).

»Atunci cdnd este necesara construirea unor cladiri noi sau adaptarea
celor existente, organizarea spatiald existentd va fi respectatd, indeosebi
in ceea ce priveste scara si dimensiunile loturilor. Introducerea de elemen-
te contemporane in armonie cu contextul nu trebuie descurajata intrucat

B Foto 15-16. Bucuresti, intersectia strdzii C. A. Rosetti cu strada Toamnei (foto 15) si respectiv pe
strada Zborului (foto 16), ambele in zone construite protejate. Cum se raporteazd noile constructii
la prevederile Cartelor internationale? Sunt ele in armonie cu contextul? Respectd ele organizarea
spatiald a tesutului traditional, scara si dimensiunile loturilor? Si in ce fel contribuie la,,imbogdtirea”
zonei istorice? © Rodica CRISAN, 2008

B Photos 15-16. Bucharest, corners of C. A. Rosetti and Toamnei streets (Photo 15), respectively
Zborului Street (Photo 16), all in protected built areas. How do the new constructions comply with
the provisions of the international charters? Are they in harmony with their environment? Do they
respect the spatial layout of the traditional fabric, the scale and size of the lots? And how do they
contribute to the “enrichment” of the historic area? © Rodica CRISAN, 2008
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worth for a better cause, and without any
unbiased reason: not for safety reasons,
not in order to eliminate buildings detri-
mental to their environment, or in order
to accomplish large-scale operations of
public interest, but in order to maximise
the profit of the lot, for private benefits
(Photos 8-11). Magnificent historic build-
ings that once honoured the city, are now
considered “lots for sale” (Photo 12) and
are demolished for profitable private in-
vestments. “From these houses, some once
belonging to boyars, others to merchants,
managed to survive, or, better to say, were
lucky enough to see the ‘Systemiser’ van-
ishing before sweeping them all away;
some escaped, here and there, thanks to
the Lord, however; enough to attest that
here, malgré tout, once was an urban civ-
ilisation, not less precious than any other
urban civilisation. Blatantly, with certain
Balkan and other features, all in a natural
eclecticism, depicting European influenc-
es. [..] But even today, when that demol-
ishing rave is appeased, the agony [...] of
certain buildings, which were once the
pride of their towns, continues.” (PALEO-
LOGU 1999) (Photo 13)

The first question is why we are de-
molishing.’® There certainly exist justi-
fied situations as well. However, a second
question is already arising: with what and
how are the demolished houses being re-
placed? Beyond evidences, it is interesting
to confront the reality with the provisions
of certain international charters and con-
ventions, but also with provisions stipulat-
ed by certain national regulations, in order
to see how in today’s Romania, attitudes
towards built heritage are positioned be-
tween theory and practice, or, better to
say, to see how practice is (much too of-
ten) apart with respect to theoretically
assumed principles and rules; i.e.: we say
one thing and do another. In order to il-
lustrate our statements, in what follows
we will discuss the situation in Bucharest,
which is not very different from other Ro-
manian towns.

Newly built entities in historic quar-
ters are natural, and can mark the contri-
bution of the respective period to the evo-
lution of that area over time. It depends,
however, how these insertions are imple-
mented. “Integrated conservation does not
rule out the introduction of modern archi-
tecture into areas containing old buildings
provided that the existing context, propor-
tions, forms, sizes and scale are fully re-
spected and traditional materials are used”
(Council of Europe 1975a). A striking ex-
ample for the current Romanian practice,
in full contradiction with these principles,

10 “Claiming that old buildings hinder the pro-
duction of new buildings, simply means to be
afraid that the latter are much too mediocre
to bear the comparison. Claiming that the old
hinders modern development and needs to be
replaced (that the urban layout and the buil-
dings need to be refurbished) simply means to
propagate deceptive arguments most often con-
cealing personal interests opposing the general
interest: we do not miss spaces for contempora-
ry creations, and they do not need to be created
through substitutions.” (DINKEL 1997)
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poate contribui la imbogéatirea zonei.” (ICOMOS 1987) Asta spune teoria,
respectiv Carta de la Washington, un document international prestigios.
Dar ce se intdmpla in practica este departe de aceste principii (foto 15-16).

Tot Carta de la Washington considera ca ,Participarea si implicarea
locuitorilor sunt esentiale pentru succesul unui program de conservare si
trebuie incurajate. Conservarea oraselor gi zonelor istorice 1i priveste intai
de toate pe locuitorii lor.” Ideea se regaseste si in legislatia roméneasca:
»Participarea populatiei la activitatea de amenajare a teritoriului si de ur-
banism se realizeaza prin: a) informarea populatiei, cel putin prin afisare
la primarie si anun{ public in presa; b) consultarea populatiei, anterior
aprobadrii documentatiilor de urbanism gi amenajare a teritoriului.” (Legea
350/2001, art. 57) Doar cd intre teorie si practicd e o distant{d mare: ne
indoim ca interesul locatarilor a fost luat in considerare atunci cand la o
distanta extrem de mica de casa lor s-a ridicat un bloc inalt, cu consecinte
de natura sa scada considerabil calitatea locuirii in acea casa (foto 17).
Unde sunt drepturile fiecarui locuitor de a nu fi privat de satisfacerea
unor exigente elementare ale igienei si confortului locuirii precum insori-
rea gi intimitatea? Si, nu in ultimul rAnd, ne intrebdm cum sunt respectate
drepturile locuitorilor orasului de a nu fi agresati (cel putin vizual) de
interventii stridente care altereaza caracterul unor zone istorice?

Iatd si ce spune Codul deontologic al profesiei de arhitect (2007) din
Romania (art. 38-39) ,,Arhitectul va acorda maxima atentie impactului so-
cial, precum si impactului asupra mediului, pe care activitatea lui le poate
avea. Toate prestatiile profesionale ale arhitectilor vor lua in considerare
scarile de valori si cultura fiecarei/fiecarui tari/loc pentru care creeaza lu-
crari de arhitectura si urbanism. In acest sens, obiceiurile specifice ale
unei societati si comunitati nu vor fi impuse altora, iar spiritul locului
va fi protejat.” Iar in continuare se spune: “Arhitectul va respecta moste-
nirea culturald si naturald a comunitatii in care isi exercita profesiunea,
contribuind la conservarea si imbogatirea acesteia.” Si totusi realitatea ne
da prea des motive sa ne indoim de faptul ca aceste norme de conduita si
obligatii etice ale profesiei sunt respectate de toti arhitectii nostri.

Nici prevederile Planului Urbanistic General al Bucurestiului nu sunt

B Foto 17. Bucuresti, str. Eminescu. Relatie intre
constructie existentd si constructie noud: oare unde
sunt drepturile fiecdrui locuitor de a nu fi privat de
aspecte elementare ale igienei si confortului locuirii
precum insorirea si intimitatea? Oare locatarii
casei existente au fost consultati anterior aprobarii
documentatiei pentru realizarea noii constructii?
© Rodica CRISAN, 2008

M Photo 17. Bucharest, Eminescu Street. The
relationship between an existing and a new
building: how are the rights of each resident with
respect to certain demands regarding hygiene and
comfortable housing, like sunshine and intimacy,
respected? One might wonder if the residents of the
already existing building were consulted prior to
the approval of the new building’s documentation

© Rodica CRISAN, 2008

is clearly visible on the Lascar Catargiu
Boulevard in Bucharest (Photo 14).

“When it is necessary to construct new
buildings or adapt existing ones, the exist-
ing spatial layout should be respected, es-
pecially in terms of scale and lot size. The
introduction of contemporary elements
in harmony with the surroundings should
not be discouraged since such features can
contribute to the enrichment of an area.”
(ICOMOS 1987) That is what theory, re-
spectively the Washington Charter, a pres-
tigious international document say. Yet,
what is happening in practice, is much too
far from respecting these principles (Photos
15 and 16).

It is also the Washington Charter which
states that “The participation and the in-
volvement of the residents are essential for
the success of the conservation programme
and should be encouraged. The conserva-
tion of historic towns and urban areas con-
cerns their residents first of all.” This idea
can be found in the Romanian legislation
as well: “The population shall participate
in the spatial and urban planning activity
through: a) the information of the popula-
tion, at least by information panels installed

respectate in practica. Iata un exemplu. Planul Urbanistic General (PUG)
delimiteaza, in cadrul zonei centrale a Bucurestiului, subzona CP1 in care
»se mentine configuratia tesutului urban traditional” [sic!]. Regulamentul
local de urbanism ,favorizeaza ridicarea prestigiului si atractivitatii aces-
tei zone, prin mentinerea caracteristicilor si cresterea coerentei cadrului
construit si prin diversificarea selectiva a functiunilor.” Conform PUG,
zona protejata CP1 este alcatuita din doua tipuri morfologice dominante;
cel de-al doilea cuprinde “cladiri cu putine niveluri (dominant P+1 - P+3
niveluri si unele insertii mai inalte), alcatuind fronturi continue sau dis-
continue dispuse pe aliniament sau retrase de la aliniament”. Din aceasta
a doua categorie face parte gi str. Polona, parte din zona protejata nr. 95.
Insa ce se intampla in realitate in zona Polond nu pare sa tina cont de
prevederile Regulamentului local de urbanism. Ce inseamna ,,mentinerea
configuratiei tesutului urban traditional”, respectiv care sunt elementele
care 1i definesc caracterul specific si, ca atare, ar trebui prezervate (con-
form PUG!), aflam din Carta de la Washington:

,»a) structura urbana definita de parcelar si strazi;

b) relatiile intre clddiri, spatii verzi si spatii libere;

c) aspectul formal interior si exterior al cladirilor, definit de scara,
marime, stil, mod de constructie, materiale, culoare si decoratie;

d) relatia intre orag sau zona urbana si contextul sau, atat cel natural,
cét si cel creat de om; e) diversele functiuni pe care oragul sau zona
urbana le-a dobandit in timp”. (ICOMOS 1987, art. 2)

Acestea sunt aspectele care definesc ,,configuratia tesutului urban tra-
ditional”; ele sunt cele pentru care zona are (teoretic) regim de protectie,
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M Foto 18-20. Bucuresti, str. Polond, zond construitd protejatd in care,
conform PUG, ,se mentine configuratia tesutului urban traditional”
Este oare asa? Sunt pdstrate acele aspecte care, conform Cartei de la
Washington, definesc caracterul specific al unei zonei istorice, sau...
dimpotrivd? © Rodica CRISAN, 2018

M Photos 18-20. Bucharest, Polond Street, protected built area in which,
according to the General Urban Plan (PUG), “the traditional urban layout
shall be respected”. Is it so? Are those aspects, which, according to the
Washington Charter, define the specific character of the historic area,
respected, or on the contrary? © Rodica CRISAN, 2018

B Foto 21-23. Clddiri istorice in zone protejate, cu
arhitectura alteratd de interventii recente cu impact
negativ asupra caracterului zonei ce se presupune a
fi protejat © Rodica CRISAN, 2004, 2018, 2018

B Photos 21-23. Historic buildings in protected areas,
the architecture of which was altered by recent
interventions affecting negatively the character of
the area supposed to be protected
© Rodica CRISAN, 2004, 2018, 2018
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at the Town Hall and public announcement
in the press; b) consultation with the pop-
ulation, prior to the approval of the urban
planning documentation.” (Legea 350/2001,
art. 57) It is just that there is a considera-
ble distance between theory and practice:
it is doubtful that the interests of the resi-
dents were taken into account, when at an
extremely small distance from their house,
a high block of flats was erected, due to
which the quality of life of the inhabitants
most probably decreased (Photo 17). How
are the rights of each resident with respect
to certain demands regarding hygiene and
comfort of living, like sunlight and intima-
cy, respected? And, last but not least, one
has to ask how are the rights of local peo-
ple not to be (at least visually) assaulted by
striking interventions that alter the charac-
ter of certain historic areas respected?

Let us see what the Code of Conduct of
the profession of architect (2007) from Ro-
mania specifies (art. 38-39): “The architect
shall give maximum consideration to the
social impact and to the impact upon the
environment his/her activity may have.
All professional services of the architect
shall take into account the set of values
and the culture of each place/country for
which he/she creates architectural and
urban planning works. In this sense, the
specific customs of a society and commu-
nity shall not be imposed upon others, and
the spirit of the place shall be protected.” In
what follows, the Code also stipulates the
following: “The architect shall respect the
cultural and natural heritage of the com-
munity in which he/she exercises his/her
profession, contributing to its preservation
and enrichment.” Yet, reality too often of-
fers us reasons to doubt that these norms
of conduct and ethical obligations of the
profession are respected by all of our ar-
chitects.

The provisions of the General Urban
Plan (PUG) of Bucharest are also not re-
spected in practice. Let us see an example.
The PUG delimits the sub-area called CP1
within the central area of Bucharest, in
which “the traditional urban layout shall
be preserved” [sic!]. The local urban reg-
ulation “favours the enhancement of the
prestige and attractiveness of this area, by
preserving the characteristics and increas-
ing the coherence of the built environment
and by the selective diversification of the
functions.” According to the PUG, the pro-
tected area CP1 consists of two main mor-
phological types; the second one includes
“buildings with few storeys (predominant-
ly ground floor +1 — ground floor +3 sto-
reys, and some higher insertions), which
form continuous or discontinuous street
fronts, placed in a line or retrieved from
the alignment”. Polona Street is part of the
latter category, and is situated in the pro-
tected area no. 95. In turn, what in fact is
happening in the surroundings of Polona
Street, does not seem to take into account
the provisions of the Local Urban Plan-
ning Regulation. We can find out what the
“preservation of the traditional urban lay-
out” means and which are the elements de-
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deci ar trebui mentinute chiar si atunci cdnd sunt necesare insertii noi.
Oare constructiile realizate in ultimii ani in str. Polona din Bucuresti (ZCP
95) dovedesc vreo preocupare pentru prezervarea acestor aspecte defini-
torii pentru caracterul specific al ,,zonei rezidentiale traditionale”? (foto
18-20) in prezent ne intrebam ce a mai ramas din caracterul sau traditio-
nal si ce mai este in fapt de protejat in aceasta zona ,,protejata”.

Rolul culorii in lectura calitatii ambientale este (teoretic) cunoscut:
culoarea ,,contribuie semnificativ la crearea locului si definirea spiritu-
lui sdau” (ICOMOS 2008). Dar practica roméneascd ignora frecvent acest
fapt iar optiunile pentru culori stridente, straine locului, manifestate in
ultimul timp la re-finisarea fatadelor, determind o degradare a imaginii
urbane de ansamblu prin introducerea unor elemente distonante, straine
locului.

Dincolo de frecvente modificari mutilante rezultate din ,,renovari” ar-
bitrare ale unor constructii istorice (foto 21-23), o alta forma de agresiune
asupra patrimoniului arhitectural istoric a aparut de curdnd: ,,polistireni-
zarea”, ce prolifereaza amenintator si se transfera fara discernamaént de la
blocuri cétre constructii de locuit istorice, distruse astfel ,,cu bune inten-
tii”, sub lozinca eficientizarii energetice (foto 24-25).

B Foto 24-25. Bucuresti, str. Sfintii Voievozi: cladire de locuit in tesut urban traditional, inainte si dupa
wpolistirenizare” © Rodica CRISAN, 2014, 2018

B Photos 24-25. Bucharest, Sfintii Voievozi Street: residential building in the traditional urban fabric,
before and after “polystyrenisation” © Rodica CRISAN, 2014, 2018
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Confruntand ,teoria” cu rezultatele ,practicii” ce altereaza zi dupa zi
imaginea oragului, nu putem sa nu ne intrebam care este in fapt expresia
identitatii culturale locale si, mai ales, spre ce ne indreptdm, cum va arata
oragul peste cAtiva ani? Ne vom mai regési in el istoria, traditia, reperele
memoriei si propria identitate ca indivizi? In fata imaginii distorsionate
a arhitecturii istorice si a cartierelor traditionale bucurestene, ne aducem
deseori aminte de spusele lui G. M. CANTACUZINO: ,,Prin arhitectura,
o rasd, sau mai bine zis o tard, se exprima intotdeauna in mod instinctiv.
[...] Dupa acest principiu, este natural sa consideram configuratia unui
orag ca un document plastic de prima insemnatate, cdnd vrem sad cunoas-
tem o civilizatie. Orasele poartd insemnate pe ele, in ele, toate virtutile,
toate pacatele celor ce le-au zidit” (CANTACUZINO 1932).

v

Atitudini in favoarea reabilitarii
patrimoniului construit

W In lume, proprietarii de cladiri si investitorii au ajuns de mult sa consti-
entizeze potentialul stocului vast de cladiri vechi, degradate, sub-utilizate
sau chiar abandonate, de o oferi prin reabilitare sedii moderne de calitate,
mai rapid si cu costuri mai mici decat in cazul unor constructii noi echi-
valente. ,,Renovarea poate furniza sedii «noi» in numai jumatate pana la
trei sferturi din timpul necesar pentru alternativa demolarii si construi-
rii de nou, la numai 50-80% din cost, conducand la beneficii financiare
considerabile pentru investitor” (GORSE & HIGHFIELD 2009). Desigur, cu
conditia ca proiectul de arhitectura sa nu transforme radical constructia
existentd, ci sa se adapteze calitatilor intrinseci ale edificiului, valorifi-
cindu-le, iar interventia de consolidare sa fie facutd cu sensibilitate si
intelegerea a conceptului structural istoric. Se explica astfel multitudinea
interventiilor de reabilitare realizate in diverse tari ale lumii. Mai putin
in Roméania. Oare ansamblul Morii lui Assan din Bucuresti (ca si multe
alte constructii industriale de secol XIX din diverse orage ale tarii) nu ar
fi putut fi valorificat precum Molino Stucky din Venetia sau Manufaktura
din £6dz? (foto 26-29) Si exemplificarile comparative ar putea continua.

Conform unor studii citate de literatura de specialitate, in cazul parti-
cular al unei constructii protejate ca monument istoric, costul suplimen-
tar al reabilitarii poate fi de cca 6%. Dar chiar si astfel de cazuri sunt
economic avantajoase, indeosebi daca se iau in considerare criterii ecolo-
gice (asa numitele ,ecopuncte”), respectiv efectele pozitive mai largi si pe
termen lung ale reabilitarii din perspectiva protectiei mediului (MURRAY
2012).

In plus, valoarea estetica si de prestigiu a unor cladiri istorice, amplifi-
cata de amplasarea lor in zone cu calitate ridicata, creste valoarea econo-
micd asociata reabilitarii prin profitul pe care il poate genera. Un exemplu
relevant din cazuistica romaneasca este Casa Kretzulescu din Bulevardul
Dacia (cca 1910) care, in urma interventiei de reabilitare, a ajuns in 2005
sd ocupe locul al treilea in top-ul celor mai scumpe cladiri din Bucuresti,
aducénd astfel investitorului un profit considerabil. ,,Cel de-al treilea loc
apartine unui impresionant imobil situat in imediata vecinatate a bulevar-
dului Dacia, la cAteva minute distanta de Piata Romana si Calea Victoriei.
Aceasta vila gi-a castigat locul in top prin minunata arhitectura, locatie
si restaurare. Acesta este un exemplu perfect pentru valoarea adaugata
prin restaurare, prin introducerea dotarilor moderne si a finisajelor noi,
de foarte buna calitate.”*! (foto 30, fig. 2)

11 Articolul Cele mai scumpe case din Bucuresti, la vanzare. Agentia imobiliara Mervani,
06.09.2005. http://imobiliare.mervani.ro/news.php?id=112.
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fining its specific character, and thus, as
such, that should be preserved (according
to PUG!), from the Washington Charter:

“a) urban patterns as defined by lots

and streets;

b) relationships between buildings
and green and open spaces;

c) the formal appearance, interior and
exterior, of buildings as defined by
scale, size, style, construction, ma-
terials, colour and decoration;

d) the relationship between the town
or urban area and its surrounding
setting, both natural and man-made;

e) the various functions that the town
or urban area has acquired over
time.” (ICOMOS 1987, art. 2)

These are the aspects that define “the
traditional urban layout”; these are the
elements due to which the area is (the-
oretically) protected, so they should be
preserved even when new insertions are
necessary. Do the buildings erected in
recent years in the Polond Street in Bu-
charest (ZCP 95) display any concern for
the preservation of these aspects defining
the specific character of this “traditional
residential area”? (Photos 18-20) We are
currently wondering what has remained at
all from its traditional feature, and what is
left in fact to be safeguarded in this “pro-
tected” area.

The role of the colour in the interpre-
tation of the quality of a place is (theoret-
ically) acknowledged: the colour “signifi-
cantly contributes to making place and to
giving it spirit” (ICOMOS 2008). Neverthe-
less, the Romanian practice frequently ig-
nores this fact, and the options for striking
colours, which are foreign to the spirit of
the place, options too often manifested at
the re-finishing of fagades, determine a
degradation of the overall urban image, by
introducing discrepant elements foreign to
the place.

Beyond frequent mutilating trans-
formations resulted from the arbitrary
“renovation” of certain historic buildings
(Photos 21-23), a further form of aggression
towards the historic architectural herit-
age is quite recent: “polystyrenisation”,
which is threateningly proliferating and
is transferred without consideration from
blocks of flats to historic residential units;
so the latter are destroyed “with good in-
tentions”, in the name of energy efficiency
(Photos 24 and 25).

Confronting “theory” with the results
of the “practice” altering day after day the
aspect of the town, we cannot avoid to
wonder: what is in fact the expression of
the local cultural identity, and, especially,
what are we heading towards, how would
the town look like in a few years? Will
we still be able to find there our history,
traditions, memory milestones, and our
own identity as individuals? When facing
the distorted image of the historic archi-
tecture and traditional quarters of Bucha-
rest, we often recall the words of G. M.
CANTACUZINO: “Through architecture,
a race, or better to say, a country always
finds a way of instinctive self-expression.
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M Foto 26. Molino Stucky, Giudecca, Venetia (1884-1895): ansamblu industrial dezafectat transformat in Hotel Hilton 5*. Foto: Didier DESCOUENS, 2007.
CC-BY-SA4.0

M Foto 27. Manufaktura, £6dZ, Polonia: centru de arte, mall si complex de loisir intr-un vechi ansamblu industrial dezafectat © Rodica CRISAN, 2016
B Foto 28. Ansamblul Morii lui Assan, Bucuresti (1853, prima moard cu aburi din Bucuresti, monument istoric clasat) vandalizat, incendiat, abandonat, ajuns in

stare de ruind. Foto: Horia STAN, 2010. CC-BY-SA 3.0 RO

B Foto 29. Campus universitar in ansamblul Morii lui Assan, proiect de diplomd la Universitatea de Arhitecturd si Urbanism lon Mincu din Bucuresti, 2004
(autor: stud. arh. Oana DISESCU, indrumator prof. Rodica CRISAN), o demonstratie privind felul in care ansamblul istoric ar fi putut fi recuperat si reutilizat

© Oana DISESCU, 2004

M Foto 26. Molino Stucky, Giudecca, Venice (1884-1895): industrial ensemble transformed into the five-star Hilton Hotel. Photo: Didier DESCOUENS, 2007. CC-BY-SA 4.0
B Foto 27. Manufaktura, £t6dz, Poland: art centre, mall and leisure complex in a former industrial facility © Rodica CRISAN, 2016
B Foto 28. Assan’s Mill Ensemble, Bucharest (1853, the first steam mill in Bucharest, listed as historic building), vandalised, set aflame, abandoned, in a precarious

condition. Photo: Horia STAN, 2010. CC-BY-SA 3.0 RO

M Foto 29. University campus in the Assan’s Mill Ensemble, thesis project at the lon Mincu University of Architecture and Urbanism, Bucharest, 2004
(author: architecture student Oana DISESCU, tutor prof. Rodica CRISAN), a demonstration of how the historic ensemble could have been saved and re-used

© Oana DISESCU, 2004

[...] On the basis of this principle, it is
natural to regard the layout of a city as a
plastic document of primary importance,
when we want to know a civilisation. The
towns bear marked on them, in them all
the virtues, all the sins of those who had
built them” (CANTACUZINO 1932)

Attitudes favouring the
rehabilitation of built heritage

® World-wide, the owners of buildings and
the investors have long ago acknowledged
the potential of the huge stock of old, de-
cayed, underused or abandoned buildings,
that by rehabilitating these buildings, they
can acquire modern, quality headquarters,
more rapidly and at a lower cost than the
alternative of a new construction would
mean. “Refurbishment can provide ‘new’
accommodation in only half to three quar-

Aspecte de felul celor de mai sus sunt recunoscute de economisti, care
folosesc formule si studii de piatd pentru a cuantifica si reprezenta in
termeni financiari valoarea culturald a unor constructii (MURRAY 2012).

Cu privire la disputa reabilitare vs demolare i reconstructie, literatura
de specialitate (MURRAY 2012) face referire si la un aga-numit cost ,,ex-
ternalizat”, respectiv costul suportat de locuitorii oragului atat in cazul
reabilitarii unei cladiri istorice frumoase de care trecatorii se bucura, cat
si in cazul demolarii gi inlocuirii ei cu o constructie noua ,,neinspirata”
care urdtegte imaginea urbana. Astfel de costuri ,externalizate”, suportate
de comunitate, sunt o problema generald a bunurilor publice ce pot fi
detinute in proprietate privata: imaginea orasului, la fel ca si mediul na-
tural (aer, apa, spatii verzi), poate fi afectatd de decizii private care ignora
interesul public.

Nu in ultimul rind, valoarea economica a substantei materiale ce com-
pune cladirea existenta trebuie si ea luata in considerare. Deseori timpul
lung de functionare a confirmat calitatea materialelor si manoperei inglo-
bate, uneori chiar in lipsa intretinerii. Ca resursa neregenerabild durabila,
constitutia materiala a vechii cladiri trebuie tratata cu aceeasi responsabi-

Z2018/4 Wi




= OVERVIEW
= RAPORT
= JELENTES

TthssylWan Nostra

Cele mai scumpe case de vanzare
din Bucuresti

; Suprafete (m Pre

Locatie nasip te! tg,]tlen (mil. euru;
Ao sencuNicolae U800 6000 10
2. Piﬂtﬂ ROMmana 1.370 2.100 6
| 2. Bdul Dacia 1.200 800 3.5
........................ dinaleoanei 900 1020 1,8
lancu i 11.000 12.000 18

PiataAmzei 780 460 15
: 850 630 13

LAviatorio, 700 600 A3
Piata Victoriei 750 560 1.2

B Foto 30, Fig. 2. Bucuresti, bd. Dacia: imobil care, in urma interventiei de reabilitare, a ajuns in
2005 sd ocupe locul al treilea in top-ul celor mai scumpe case din Bucuresti intocmit de Compania
imobiliard Regatta, aducdnd investitorului un profit considerabil (Sursa: Revista Megaconstruct
nr. 9, octombrie 2005) © Rodica CRISAN, 2018

B Photo 30, Figure 2. Bucharest, Dacia Boulevard: property, which in 2005, following conservation
became the third most expensive property in Bucharest on the list of the Regatta Real Estate Agency,
ensuring considerable profit to the investor (Sourse: Megaconstruct journal no 9, October 2005) ©
Rodica CRISAN, 2018

litate ca orice material rar (MURRAY 2012). Este oare rational sa fie demo-
latad o constructie a cdrei substantd materiala este in stare buna?

Alegerea responsabila intre demolare si reabilitare trebuie sa tind cont
si de aspecte specifice demolarii urmate de reconstructie, care se traduc
prin risipa de energie si alte efecte nocive asupra mediului: energia inglo-
bata in materialele puse in opera si cea consumata la realizarea construc-
tiei se pierd prin demolare; demolarea, la care se adauga inevitabil trans-
portul deseurilor, inseamna consum de energie, emisii poluante, cresterea
stocului de deseuri pe care dezvoltarea sustenabila igi propune sa le redu-
cd; realizarea unei noi constructii in locul celei demolate inseamnéa con-
sum de energie si emisii poluante in toate fazele (producerea materialelor,
transport, santier). Dupa cum cineva afirma, foarte inspirat, ,,Constructia
cea mai benigna pentru mediu este cea care nu trebuie construita pentru
ca exista deja” (GRAMMENOS & RUSSEL 1997). Este de retinut aici si
observatia ca multe cladiri noi consuma mai multa energie decét cladirile
istorice pe care le inlocuiesc (Carbon Trust 2012).

20 WAt

ters of the time needed for the alternative
of demolition and new construction, and
at only 50-80 per cent of the cost, result-
ing in considerable financial benefits to
the developer.” (GORSE & HIGHFIELD
2009) Of course, with the condition that
the architectural project does not trans-
form radically the existing building, but
conforms to its intrinsic qualities and val-
orises them, and the reinforcement inter-
vention is carried out through a sensitive
understanding of the historic structural
concept. The evidence is to be found in the
numerous rehabilitation interventions car-
ried out in various countries of the world.
But not as much in Romania. One might
wonder whether the ensemble of the Mill
of Assan in Bucharest (just as many other
industrial facilities from the 19" century
all over the country) could not have been
reused like the Molino Stucky in Venice or
the Manufaktura in £.6dz? (Photos 26-29)
The series of comparisons could be con-
tinued.

According to certain studies quoted
by the specialist literature, in the case of
a particular building benefiting of protec-
tion as a historic building, the supplemen-
tary cost of rehabilitation might be around
6%. But even such cases are economically
advantageous, especially if environmen-
tal criteria (so-called “ecopoints”) and the
wider positive and long-term impacts of
rehabilitation on the environment are tak-
en into account (MURRAY 2012).

In addition, the aesthetic and prestige
value of certain historical buildings, en-
hanced by their location in high quality
areas, increase the economic value of reha-
bilitation through the profit it can generate.
A relevant example among the Romanian
cases is the Kretzulescu House on Dacia
Boulevard (around 1919), which follow-
ing its rehabilitation, by 2005 became the
third most expensive building in Bucha-
rest, resulting in a considerable profit for
the investor. “The third place goes to an
impressive building located close to the
Dacia Boulevard, at a few minutes distance
from the Romana Square and the Victoria
Avenue. This villa earned its place on the
top due to its magnificent architecture, lo-
cation and conservation. It is a perfect ex-
ample to added value ensuing from conser-
vation, introduction of modern fittings and
new, very good quality finishing.”"* (Photo
30, Figure 2)

Such aspects as the above-mentioned
are recognised by economists as well, who
apply formulas and market research in
order to quantify and represent in finan-
cial terms the cultural value of buildings
(MURRAY 2012).

Regarding the dispute confronting
conservation versus demolition and re-
construction, the specialist literature
(MURRAY 2012) refers also to the so-
called “externalised” cost, respectively
the cost assumed by the residents of the

11 The article Cele mai scumpe case din Bucu-
regti, la vanzare. Agentia imobiliara Mervani,
September 6, 2005. http://imobiliare.mervani.
ro/news.php?id=112.
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B Foto 31-33. Casa Dimitrie Sturza, devenita sediul primei librdrii
Cdrturesti printr-o interventie minimald de reabilitare proiectatd de

arh. Serban STURDZA in 2003

M Photos 31-33. The Dimitrie Sturza House, which became the
first Cdrturesti bookshop following a minimal conservation
intervention, designed by architect Serban STURDZA in 2003

city both in the case of the rehabilitation
of a beautiful historical building enjoyed
by the passers-by, and in the case of its
demolition and substitution with a new,
“non-inspired” building, which deforms
the townscape. Such “externalised” costs
supported by the community are a general
problem pertaining to public goods which
can be privately owned: the aspect of the
town, alike the natural environment (air,
water, green areas) can be affected by pri-
vate decisions ignoring public interest.

Last but not least, the economic value
of the materials the existing building con-
sists of also has to be taken into account.
The long period of time of the functioning
often confirmed the quality of the embed-
ded materials and workmanship, some-
times despite the lack of maintenance.
As an enduring non-renewable resource,
the materials of the old building have to
be treated with the same responsibility as
any other rare material (MURRAY 2012).
Is it reasonable to demolish a building, the
material substance of which is in a good
condition?

Any responsible decision between
demolition and rehabilitation has also to
take into account certain aspects specific
to demolition followed by reconstruction,
which include waste of energy and other
impacts harmful to the environment: the
energy embedded in the used materials
and the energy consumed during the con-
struction are lost due to demolition; demo-
lition, inevitably coupled by the transpor-
tation of waste, means energy consump-
tion, polluting emissions, the increase of
the stock of waste, the decrease of which
is an aim of sustainable development; the
implementation of a new building in the
place of the demolished one means energy
consumption and polluting emissions in
all phases (production of materials, trans-
portation, construction site). As someone
formulated this very inspired idea, “The
most environmentally benign building is

Practic in cazul multor cladiri demolarea si reconstructia nu se justifi-
ca din punct de vedere economic si al protectiei mediului. in schimb, este
o atitudine rationalé si sustenabila ca ele sa fie transformate in cladiri efi-
ciente energetic prin reabilitare, folosind mijloace adecvate, compatibile
fiecarui caz in parte (Carbon Trust 2015).

Existd si exemple pozitive in practica roméneascd, dar nu multe. Am
amintit mai sus unul dintre ele (Casa Kretzulescu din Bucuresti), relevant
atat prin prisma calitatii interventiei realizate in spiritul arhitecturii ve-
chii cladiri, cat si din perspectiva profitului generat de reabilitarea unei
cladiri istorice cu calitéti estetice deosebite si amplasata in centrul capi-
talei. Mai amintim aici un exemplu de exceptie prin interventia minimala
dar de succes, beneficiind de premiza unei atitudini mai rar intalnite atat
din partea proiectantului cit si din partea beneficiarului. Este vorba des-
pre Casa Dimitrie Sturza din Bucuresti (secolul al XIX-lea) in care cu 15
ani in urma (2003) s-a amenajat prima librarie Carturesti pe baza proiec-
tului intocmit de arh. Serban STURDZA. Este deosebit de semnificativ in
acest context ce spunea intr-un interviu din 2010 asistentul de marketing
al firmei Carturesti: ,,Prin acest proiect am vrut s demonstram ca se poate
face business intr-un mod responsabil folosind ceea ce ai (casa veche),
fara sa terfelesti, fara sd calci in picioare. De asemenea, suntem foarte
mandri cd am putut cumpara casa de alaturi si astfel nu s-a mai construit
acel bloc, pastrindu-se astfel identitatea zonei”.'? (foto 31-33)

Concluzii

B Ne aflam in anul 2018, declarat ,,Anul European al Patrimoniului Cul-
tural. El are ca tinta celebrarea diversitatii patrimoniului cultural la scara
europeand, nationala si locala, pentru ca din ce in ce mai multd lume sa
descopere si sa se implice in problematica patrimoniului cultural al Euro-
pei, intarindu-se astfel sentimentul de apartenenta la un spatiu european
comun. (European Commission 2017)

12 Valentin SALAGEANU, asistent de marketing, reteaua de librarii Carturesti IVANOV 2010).
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Sloganul Anului este ,,Patrimoniul nostru: unde trecutul se intalneste
cu viitorul.” (European Commission 2017) Dar intalnirea dintre trecut si
viitor ia forme inedite in practica din Romaénia, astfel incét exista riscul
ca in scurt timp contributia noastra la patrimoniul european comun sa fie
grav distorsionata, pana la a fi anulatd cu desavarsire.

Atitudinea distructiva intalnita frecvent la noi este radical diferita de
atitudinea fatd de patrimoniul arhitectural ce caracterizeaza spatiul in-
ternational contemporan. ,Mor casele! Mor casele secerate de o epide-
mie a dementei” spunea cu cétiva ani in urma Alexandru PALEOLOGU
(1999). Oare nu ar fi momentul sa renuntam la a face tabula rasa pentru
a construi o (altd) ,lume noua” si, in loc sd demolam fara discernaméant
si sd reconstruim haotic, sa ducem mai departe procesul de edificare a
unei civilizatii urbane moderne inceput cu generatii in urma? ,,Civilizatia
inseamna continuitate (deci NU stare pe loc), inseamna edificare pentru
secole. Edificare arhitectonica, eclesiala, poetica, legislativa, morald. O
lume care nu apuca sd aiba edificii milenare nu este o civilizatie. O casa
se construieste pentru mai multe generatii. Sau macar acesta era pana
acum rostul cladirii de case si edificii. De cAnd a aparut betonul, de cadnd
a aparut ideea ca fiecare generatie are inovatiile ei, ca obiceiurile genera-
tiei si cu atat mai mult ale generatiilor anterioare sunt depasite, a inceput
lantul dardmarii caselor zdravene, frumoase, construite pentru mai multe
generatii” (PALEOLOGU 1999). Sa fie oare un blestem de care nu avem
scapare?

Dupa 50 de ani de comunism ce au distrus importante valori materi-
ale gi imateriale ale identitatii culturale locale, noua democratie de piata
instaurata in Romania aduce noi distorsiuni si pericole ce ameninta vizi-
bil patrimoniul construit. Ignoranta si dispretul altereaza pana la anulare
valorile asociate acestui patrimoniu, conducand in practica la interventii
arbitrare asupra constructiilor istorice. ,In fine, si cu precadere, specu-
la funciara si imobiliard predomina si anuleaza cele mai bune planuri.”
(Council of Europe 1975a)

Implicarea autoritatilor publice in protejarea patrimoniului construit
este firava, slab organizata si prea ingdduitoare cu interesele private, in
dauna unei viziuni coerente asupra dezvoltarii urbane.

Educatia are un rol major in formarea atitudinii fatd de patrimoniul
construit. Ca profesori si profesionisti practicieni, avem sarcina de a edu-
ca studentii, dar si clientii nostri. Educatia de arhitectura trebuie sa trans-
mita studentilor un mod de a gandi despre patrimoniul construit in con-
sonanta cu preocupadrile si practicile internationale, ca pe aceasta baza sa
formeze viitorilor profesionisti competentele necesare pentru a proiecta
si promova in rAndul investitorilor conservarea integrata a patrimoniului
construit.

Asa cum demonstreaza teoria gi practica internationald, valoarea pa-
trimoniului construit nu se rezuma la monumentele istorice protejate de
legi specifice. Patrimoniul construit este in ansamblul sau un depozitar de
valori materiale reprezentand ,resurse reutilizabile” ce trebuie gestionate
rational. in cadrul patrimoniului construit, emergentele arhitecturale (de
reguld clasate ca monumente) sunt ,,resurse neregenerabile”, fiind supuse
restrictiilor specifice acestei categorii de resurse. Cartierele traditionale
sunt insd formate cu precadere din cladiri ale caror calitati individuale nu
justifica statutul de monument, dar a caror valoare rezulta din contributia
fiecareia la ansamblul pe care il formeaza impreunad.’® Iar aceste cartiere
traditionale au un caracter specific dat de acele ,,elemente materiale gi spi-
rituale” indicate cu claritate in Carta de la Washington. Aceste elemente
caracterizante trebuie respectate atunci cdnd anumite constructii vechi

13 “[...] non sono i pocchi monumenti a creare 'ambiente delle nostre citta, ma le tante
opere che contribuiscono a determinare un particolare carattere locale.” (PANE 1987)
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the one that need not be built because it
already exists” (GRAMMENOS & RUS-
SEL 1997). It is to mention too the obser-
vation that many new buildings consume
more energy than the historic buildings
replaced by the new ones (Carbon Trust
2012).

Practically in the case of many build-
ings, demolition and reconstruction are
not justified by economic considerations
or the protection of the environment. In
turn, it is a rational and sustainable atti-
tude to decide that these buildings would
be transformed into energy efficient build-
ings through rehabilitation, using ade-
quate solutions, compatible to each special
case (Carbon Trust 2015).

There are also positive examples in
the Romanian practice, but not too many.
We have mentioned one of them above (the
Kretzulescu House in Bucharest), relevant
both from the point of view of the quality
of the intervention carried out in the spir-
it of the old building’s architecture, and
from the perspective of the profit generat-
ed by the rehabilitation of a historic build-
ing with outstanding aesthetic qualities
and located in the centre of the capital. We
mention here another example, exception-
al by the minimal but successful interven-
tion, as it indulged in an attitude rather
rarely displayed by both the designer and
the beneficiary. We are referring to the
Dimitrie Sturza House in Bucharest (19"
century), where 15 years ago (in 2003) the
first Carturesti bookshop was installed,
based on the design of architect Serban
STURDZA. The declaration of the market-
ing assistant of the Carturesti company, in
an interview made in 2010, is extremely
significant in this context: “Through this
project we intended to show that business
can be made in a responsible manner, us-
ing what you already have (an old house),
without dragging through the mud, with-
out trampling down on others. Likewise,
we are very proud that we could buy the
neighbouring house, thus that block was
not built, and the identity of the area could
be preserved.”* (Photo 31-33)

Conclusions

® We are in 2018, declared the European
Year of Cultural Heritage. This has the
aim to celebrate the diversity of cultural
heritage on European, national and local
level, so that more people are able to dis-
cover and engage with Europe’s cultural
heritage, thus reinforcing the sense of be-
longing to a common European space. (Eu-
ropean Commission 2017)

The slogan of the year is “Our heritage:
where the past meets the future.” (Europe-
an Commission 2017) But the encounter of
the past and the future acquires unusual
forms in the Romanian practice, therefore
there is arisk that in a short period of time,
our contribution to the common European

12 Valentin SALAGEANU, marketing assistant,
Carturesti bookshop network (IVANOV 2010).



heritage becomes severely distorted, until
being totally annulled.

The destructive attitude frequently
seen in our country is radically different
from the attitude towards architectural
heritage typical of the contemporary inter-
national space. “The houses are dying! The
houses are dying, mown down by an epi-
demic of dementia” — said a few years ago
Alexandru PALEOLOGU (1999). Has not
time come to renounce making tabula rasa
in order to build a (different) “new world”,
and, instead of demolishing thoughtlessly
and reconstructing chaotically, to carry
on with the building process of a modern
urban civilisation born a few generations
before? “Civilisation means continuity (so
NOT a standby), it means building for cen-
turies. Architectural, ecclesiastic, poetic,
legal, moral edification. A world, which
does not manage to have millennium-old
buildings, is not a civilisation. A house
is built for several generations. Or at least
this was until now the meaning of build-
ing houses and edifices. Since concrete
appeared, since the idea arouse that each
generation has its own innovations, that
the habits of a generation and even more,
of the previous generations are obsolete,
the series of demolitions of well built,
beautiful houses constructed to last for
several generations has started” (PALEO-
LOGU 1999). Is it a curse we are unable to
escape from?

After 50 years of communist regime,
which destroyed important material and
immaterial values of the local cultur-
al identity, the democracy of the market
newly installed in Romania brings new
distortions and dangers, which are visi-
bly threatening built heritage. Ignorance
and disdain alter to annulment the val-
ues associated with this heritage, leading
in practice to arbitrary interventions on
historical buildings. “Above all, land and
property speculation feeds upon all errors
and omissions and brings to nought the
most carefully laid plans.” (Council of Eu-
rope 1975a)

The implication of public authorities
in the protection of built heritage is weak,
badly organised, and much too indulgent
towards private interests, to the detriment
of a coherent vision regarding urban devel-
opment.

Education has a major role in shap-
ing attitudes towards built heritage. As
teachers and practising professionals,
we have the task to educate students, but
also our clients. Architectural education
has to transmit students a certain way of
thinking about the built heritage, which
is in line with international concerns and
practices, and the development of future
professionals’ competences, needed for the
design and promotion among investors of
the integrated conservation of built herit-
age, should be based on this.

As international theory and practice
shows, the value of built heritage is not
limited to historic buildings protected by
specific laws. Built heritage is in its en-
tirety a depository of material values rep-
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sunt inlocuite cu unele noi. De prea multe ori insd aceste aspecte sunt
ignorate, in gcoala si in practica curentd, iar rezultatele se pot vedea in
orag, chiar si in zone oficial declarate a fi ,,protejate”.

Formarea in domeniul conservarii nu ar trebui sa se limiteze la discur-
sul traditional despre monumentele istorice si doctrinele de restaurare a
lor. Astazi, a vorbi despre conservarea patrimoniului construit inseamna a
vorbi despre rolul acestuia in cadrul unei dezvoltari sustenabile, inteleasa
si asumata constient in orice gest constructiv.

Educatia de arhitecturd pentru o dezvoltare sustenabila reprezinta un
obiectiv formativ in actualitate. In cadrul unei astfel de educatii, predarea
conservarii patrimoniului trebuie sa difuzeze dincolo de departamentele
teoretice specializate, catre planificarea urbana gi atelierul de proiecta-
re, pentru a forma un mod mai complex de intelegere a patrimoniului
construit si pentru a conferi viitorilor profesionisti competente adecvate
in lucrul cu patrimoniul ce compune oragele noastre istorice dandu-le o
identitate aparte. Pentru a fi coerenta gi eficienta, o astfel de abordare di-
dactica presupune insd un sistem de valori comun aplicat patrimoniului
construit, acceptat de toti cei implicati in educarea viitorilor arhitecti, care
sé favorizeze reutilizarea patrimoniului construit considerdndu-l "un as-
pect vital al sustenabilitatii dezvoltarii oricarei societdti” (UNESCO 2011).

Postscriptum: In 1994 autoarea a introdus la Universitatea de Arhitec-
tura si Urbanism Ion Mincu din Bucuresti primul curs universitar de-
dicat reabilitarii cladirilor existente. De atunci si pana acum, acest curs
a urmadrit cu consecventa sa formeze viitorilor arhitecti o atitudine fata
de patrimoniul construit care sa favorizeze reutilizarea lui ca alternativa
rationala la demolare.
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resenting “renewable resources”, which
need to be managed reasonably. Within
the built heritage, the exceptional archi-
tectures (usually listed as historic monu-
ments) are “non-renewable resources”, and
are subjected to the restrictions specific
to this category of resources. However,
the traditional quarters consist mainly
of buildings that do not justify the status
of listed monuments by their individual
qualities, but the value of which results
from the contribution of each to the ensem-
ble they form together.” These traditional
quarters have a special character, defined
by “those material and spiritual elements”
clearly indicated in the Washington Char-
ter. These characteristic elements need to
be respected when certain old buildings
are replaced with new ones. However, too
many times, these aspects are ignored, in
education and current practice alike, and
the results can be seen in the town, even
in areas officially declared as “protected”.

Training in the field of conservation
should not be limited to the traditional
discourse on historic monuments and the
doctrines of their restoration. At present,
talking about the preservation of the built
heritage means talking about its role in
sustainable development, acknowledged
and deliberately assumed in any construc-
tive action.

The architectural education aiming
at sustainable development represents a
topical formative goal. Within such an ed-
ucation, the teaching of the preservation
of heritage should reach out beyond spe-
cialised theoretical departments, to urban
planning and design studios, in order to
introduce a more complex way to under-
stand the built heritage and to provide
to future professionals adequate compe-
tences to be applied when working with
the heritage that constitutes our historic
towns, conferring them a unique identity.
Yet, in order to be consistent and efficient,
such an educational approach presumes
the same set of values applied to the built
heritage, accepted by all those involved in
the education of future architects, which
would favour the re-use of built heritage,
considering it “an essential component of
human development” (UNESCO 2011).

Postscriptum: In 1994 the author intro-
duced at the Ion Mincu University of Ar-
chitecture and Urbanism in Bucharest the
first course dedicated to the rehabilitation
of existing buildings. Since then and until
the present, the course aimed consistently
to shape among future architects an atti-
tude towards built heritage which favours
its reuse, as a reasonable alternative to
demolition.

13 “[...] non sono i pocchi monumenti a creare
I’'ambiente delle nostre citta, ma le tante opere
che contribuiscono a determinare un parti-
colare carattere locale.” (PANE 1987)



Built Cultural Heritage
between its Uniqueness
and the Need for
Planning Regulations

B Abstract: Unlike the intangible cultural
heritage and the movable heritage, as com-
ponents of urban and rural tissue, the his-
toric buildings and the protected built areas
are (also) subject to planning regulations
meant to govern the given settlements as
well as possible. On the other hand, as it is
known, one of the three major cultural value
types assigned, whenever appropriate, to ed-
ifices, to built ensembles, to parts of or even
to whole towns and villages, is referring to
their status of uniqueness or, at least, of rar-
ity. As a consequence, unlike the intangible
cultural heritage and the movable heritage,
built cultural heritage exists within the inter-
ference area between the need to preserve
its particular character and the need to gen-
eralise imposed by urban planning instru-
ments. Some of the issues resulting from this
paradox have been identified, defined and
illustrated by means of recent case studies.

B Keywords: built cultural heritage, plan-
ning regulations, case studies, Bucharest

m As well-known, the process of worldwide
acknowledgement of items significant for
the whole humankind officially started al-
most half a century ago through the defini-
tion of two different categories i.e. cultural
and natural heritage (UNESCO 1972, arti-
cles 1 and 2). But only one year after the
first listings took place in 1978, the World
Heritage List was being enriched with the
first of the so-called “mixed sites”. The sec-
ond mixed site was added already in 1980>
— as an eloquent evidence that cultural and
natural heritage may overlap in more than

1 Architect, dr. habil., university professor at
the ,Jon Mincu” University for Architecture
and Urbanism, Bucharest, Romania.

2 According to the information on UNESCO’s
website  (https://whc.unesco.org/en/list/&order
=year), there were three mixed sites inscribed
within the World Heritage List in 1979, name-
ly Tikal (Guatemala), Ohrid (Macedonia), and
Ngorongoro (Tanzania). As a matter of fact, in
the beginning (i.e. in 1979), the last two were
listed exclusively as natural sites and were ap-
preciated for their cultural values only subse-
quently, Ohrid in 1980 and Ngorongoro in 2010.
The data regarding Tikal is not that explicit — but
if this site was also listed initially as a natural
one, the first mixed site was Ohrid and, conse-
quently, the given category was introduced not
in 1979, but only one year later, in 1980.
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Patrimoniul cultural construit
intre caracterul de unicat
si necesitatea de reglementare

B Rezumat: Spre deosebire de patrimoniul cultural imaterial si de cel mo-
bil, in calitate de componente ale tesutului de asezare din orase si sate,
monumentele istorice gi zonele construite protejate fac (si) obiectul regu-
lamentelor de construire care guverneaza administrarea pe cit posibil op-
tima a localitdatilor respective. Pe de alta parte, dupd cum este cunoscut,
unul dintre cele trei tipuri de valori culturale care se atribuie, cind este
cazul, cladirilor, ansamblurilor construite, portiunilor de asezare si chiar
asezarilor in totalitatea lor este cel legat de statutul de unicat sau, mdcar,
de cel de entitate rara. Prin urmare, spre deosebire de patrimoniul cultural
imaterial si de cel mobil, patrimoniul cultural construit se situeaza in sfera
de interferentd dintre necesitatea de protejare a caracterului sdu particular
si necesitatea de generalizare impusa de instrumentele utilizate la regle-
mentarea urbanistica. O parte din problemele care deriva din aceastd stare
de fapt paradoxala sint identificate, formulate si ilustrate prin intermediul
unor studii de caz recente.

B Cuvinte cheie: patrimoniu cultural construit, reglementéri urbanistice,
studii de caz, Bucuresti

B Dupa cum este bine-cunoscut, procesul de recunoastere la nivel mon-
dial a unor entitati semnificative pentru umanitate in ansamblul sdu a
debutat, oficial, in urma cu aproape jumatate de secol prin definirea a
doua categorii diferite, patrimoniul cultural si cel natural (UNESCO 1972,
art. 1 si 2). Dar, la numai un an de la primele inscrieri din 1978, Lista
Patrimoniului Mondial s-a imbogatit si cu primul din agsa-numitele ,,situri
mixte”, al doilea fiind addugat deja in 1980?% — ca dovada elocventa a fap-
tului ca patrimoniul cultural si cel natural se pot suprapune altfel decit
in mod obisnuit.’ Din acel penultim deceniu de secol XX dateaza de altfel
si debutul preocuparilor pentru aprofundarea relatiilor dintre cele doua
genuri (CLEERE 1995, 63), preocupdri care, in ultima instantd, trebuie sa
fi contribuit si la eforturile investite in clarificarea unei alte notiuni apte

1 Arhitect, dr. habil., profesor universitar la Universitatea de Arhitectura si Urbanism
,lon Mincu” din Bucuregti, Roménia.

2 In conformitate cu informatiile aflate pe pagina de internet a UNESCO (https://whc.unesco.
org/en/list/&order=year), in anul 1979 ar fi fost inscrise in Lista Patrimoniului Mondial trei
situri mixte, i anume Tikal (Guatemala), Ohrid (Macedonia) si Ngorongoro (Tanzania). In
realitate ins3, initial (adica in 1979), ultimele doua au fost inscrise exclusiv ca situri natura-
le, pentru a fi apreciate gi din punct de vedere al valorilor culturale doar ulterior, Ohrid in
1980, iar Ngorongoro in 2010. Nu rezultd univoc situatia sitului Tikal — dar, daca acesta a
fost declarat sit mixt ulterior inscrierii sale (ca sit natural), primul astfel de sit (mixt) a fost
Ohrid si deci categoria in cauza a aparut nu in 1979, ci in 1980.

3 Caci orice obiect de arhitectura, orice ansamblu construit si orice agsezare umana se
raporteaza (mai bine sau mai rau) la un amplasament in care natura este prezenta macar
prin terenul (ultim) de fundare, prin orientare si prin clima.
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M Figure 1. Bucharest: the built protected area no. 10 - Dorobanti Road (excerpt from PUZ ZCP 2000)

de a circumscrie acelasi tip de conexiuni, gi anume notiunea de ,peisaj
cultural”®. In acest context trebuie subliniat insa si faptul ca nici defini-
tiile actuale nu explica univoc aspectele care separd sgi care unesc cele
doua concepte menite s identifice diversele forme de interferente din-
tre patrimoniul cultural si cel natural. In paralel cu evolutia acestora, s-a
desfasurat, chiar daca nu perfect sincronic, procesul care a condus la alta
distinctie, initial ferma, gi care a culminat prin adoptarea Conventiei pen-
tru prezervarea patrimoniului cultural imaterial (UNESCO 2003). Acest
eveniment a fost insotit de un reviriment al dezbaterilor privind relatiile
dintre patrimoniul cultural — de acum material, in general, dar mai ales
imobil (deci construit) — si aceasta noua categorie de ,,bunuri mostenite”.°
In acest sens, primul rezultat a fost inregistrat inca in 2004 sub forma
Declaratiei Yamato® care, chiar din titlu, se dedica abordarii... integrate a
patrimoniului material gi a celui imaterial. Anvergura acestui document
este atestatd de acceptarea sa de catre Comitetul Patrimoniului Mondial
ca instrument relevant pentru propria sa activitate, recunoastere care s-a
produs la sfirgitul aceluiasi an. Prin urmare, ca in cazul cuplului format
de patrimoniul natural gi cel cultural, si in cazul tandemului constituit
din cel material si cel imaterial, insasi instituirea ca entitati diferite a atras
dupa sine recunoasterea (inclusiv oficiala a) faptului ca intre ,,partile” in
cauzad exista legaturi indisolubile.

Cu alte cuvinte, necesitatea gtiintifica, profesionald (in sensul prac-
ticii), dar si de natura administrativa care determina abordarea analitica
a ceea ce este semnificativ din mogtenirea umanitatii este dublata, asa

4 Definitiile oficiale actuale pentru conceptele de ,sit mixt” si ,peisaj cultural” pot fi
extrase din UNESCO 2017, articolele 45 si, respectiv, 46. in acest context merita subliniat
faptul ca ultima sintagma este definitd incéd din editia din anul 1999 a instructiunilor
respective, in timp ce prima apare explicit abia in 2005.

5 Reviriment care a culminat pe parcursul lucrérilor desfagurate de Adunarea Generala a
ICOMOS, la Victoria Falls (Zimbabwe), in acel an 2003, lucrari care au fost insotite de
congresul dedicat explicit acestui subiect (ICOMOS 2003).

6 Adoptata de catre participantii la conferinta organizata la Nara, in Japonia (Conference
on the Safeguarding...). Declaratia Yamato a fost urmata de cea de la Québec (ICOMOS
2008), care recomanda aprofundarea relatiei dintre patrimoniul material i cel imaterial
(ICOMOS 2008, art. 2).
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the usual ways.? The same penultimate dec-
ade of the 20" century witnessed the first
concerns on deepening the relationships
between the two classes (CLEERE 1995,
63). These concerns, in the end, must have
concurred in the efforts invested in clarify-
ing another concept able to circumscribe
the same kind of connections, namely the
concept called “cultural landscape”™. In
this context, one must also stress that the
current definitions do not univocally ex-
plain the aspects that separate and unite
these two notions meant to identify the
various types of interferences between the
cultural and the natural heritage. Along
with their evolution, another, yet not per-
fectly synchronic process has taken place
and reached its climax in the Convention
for the Safeguarding of the Intangible Her-
itage (UNESCO 2003). This event has been
accompanied by a revival of the debate
regarding the relationships between the
cultural heritage — as from now tangible
and, especially, immobile (thus built) — and
this new category of legacy.® The first aris-
en outcome was the Yamato Declaration

3 For any architectural object and ensemble, as
well as any human settlement relates (for better
or worse) to a setting in which nature is always
present, at least as the (ultimate) foundation
ground, orientation, and climate.

4 The present official definitions for “mixed
site” and “cultural landscape” can be found in
UNESCO 2017, articles 45 and, respectively,
46. It may be of interest that the latter was
included in the given operational guidelines
already in 1999, while the first was explicitly
mentioned only in 2005.

5 The highlight of the given revival consisted
in the General Assembly of ICOMOS of 2003
in Victoria Falls (Zimbabwe) and the accom-
panying congress which was devoted to this
very topic (ICOMOS 2003).
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B Fig. 2. Calea Dorobanti la mijlocul secolului al XIX-lea cu parcele de tip rural ca
dimensiuni, proportii si utilizare (extras din BORROCZYN 1846/52)

M Figure 2. Dorobanti Road at the mid-19* century - still serving numerous
plots of rather rural size, ratio, and use (excerpt from BORROCZYN
1846/1852)

from 2004° concerning... the integrated ap-
proach of tangible and intangible heritage.
By the end of the same year, as proof of its
significance, this document was adopted
by the World Heritage Committee as rele-
vant for its own activity. Consequently, like
in the case of the natural and the cultural
heritage, the very establishing of the tan-
gible and the intangible legacy as different
items has resulted in the (even official) rec-

6 Adopted by the participants at the 2004
conference in Nara, Japan (Conference on
the Safeguarding...). The Yamato Declaration
was followed by the one of Québec (ICOMOS
2008) which recommends an even deepened
approach of the relationship between the
tangible and the intangible heritage (ICOMOS
2008, art. 2).

B Fig. 3. Calea Dorobantiin anul 1911 insotitd, predominant, de loturi urbane
uzuale, inguste si adanci (extras din Planul orasului Bucuresti...)

M Figure 3. Dorobanti Road in 1911 - accompanied mostly by common
urban plots i.e. narrow and deep ones (excerpt from Planul orasului
Bucuresti...)

cum este si firesc, de congtientizarea faptului ca, indiferent de criterii-
le utilizate si deci de categoriile rezultate, intre acestea din urma exista
conexiuni frecvent relevante pentru insusgi procesul de evaluare. Pe de
alta parte, eforturile depuse pentru definirea unei structuri operationale
a patrimoniului, in totalitatea sa, sint desigur justificate de existenta unor
diferente’ care rezistd oricarui tip probabil de relationare si care deriva
din insdgi diversitatea existentei. Din acest ultim punct de vedere, una
din particularitatile patrimoniului cultural construit prin care acesta se
distinge de orice alt fel de mostenire consta in faptul cd, direct sau indi-
rect, fiecare agezare umand, fiecare ansamblu si fiecare obiect de arhitec-
tura se afla sub incidenta unei forme sau alta de reglementare urbanistica.

7 Textul de fata a fost conceput ca baza pentru comunicarea dedicata conferintei stiintifice
internationale de teoria si practica reabilitarii patrimoniului construit - TUSNAD, editia a
19-a, intitulata ,,Patrimoniul construit, parte de exceptie a patrimoniului cultural” / “Built
Heritage, An Exceptional Part of Cultural Heritage”. Evident, si in acest articol, nu este
vorba atit despre o ierarhizare valorica a diverselor tipuri de patrimoniu cultural, cit des-
pre diferente notabile intre acestea si, in special, despre particularitatile celui construit.
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M Fig. 4. Partea de sud a Cdii Dorobantiin 1911, ca rezultat al etapei de divizdri de parcele si, in prezent, ca rezultat al (re)unificcrilor ulterioare (extrase din
Planul orasului Bucuresti...; DERER 2015)
M Figure 4. The southern part of Dorobanti Road - in 1911, as the result of the previous plots divisions into common urban properties, and today,
after the following (re)mergers (excerpts from Planul orasului Bucuresti...; DERER 2015)

In consecinta, orice astfel de entitate se afld in zona de interferenta, adesea
conflictuala, dintre necesitatea de a prezerva caracterul de unicat, care, in
fond, contribuie la instituirea regimului de protectie, si, pe de alta parte,
necesitatea de generalizare proprie oricarui tip de norma. Evident, aceasta
stare de fapt paradoxala este cel mai elocvent ilustratd de acele compo-
nente in cazul carora valorile culturale se atribuie (preponderent) nu atit
la scara unui imobil, cit la scara urbana.® In conformitate cu legislatia in
vigoare in Romania, in prezent, aceste componente sint clasate ca porti-
une de tesut de agezare determinata topografic, zona centrala de agezare,
de parcelare sau de trasee de circulatie® si sint protejate la nivel local, de
unde si denumirea de ,,zone construite protejate”. In cazul tuturor, expe-
rienta ultimelor aproape doua decenii demonstreaza faptul ca regulamen-
tele urbanistice aferente, adica planurile urbanistice generale si zonale,
nu asigura decit in parte prezervarea resursei culturale in cauza, cel putin
din cauza faptului ca prin modul in care sint definite, elaborate si folosi-
te normele specifice urbanismului contemporan,!® acestea nu au cum sa
cuprinda complexitatea realitatii rezultate dintr-o evolutie indelungata si
»incununatd” de produse de calitate ridicata. in favoarea ultimei afirmatii
pledeaza, intre altele, planul urbanistic zonal dedicat zonelor construite
protejate din Bucuresti (PUZ ZCP 2000), in cazul caruia, un studiu ulteri-
or, menit (tocmai) sa ofere instrumente de protejare superioare (BRATU-
LEANU 2005-2006), a identificat (DERER 2005-2006; 2007, 309-335) pe
Calea Grivitei — instituita ca o singura zona construita protejata — nu mai
putin de opt subzone diferite ca semnificatie culturala, care trebuie deci
abordate prin reglementari urbanistice distincte.

Un exemplu mai recent il constituie Calea Dorobanti, mai precis seg-
mentul acesteia care este cuprins intre (practic) intersectia cu soselele
Iancu de Hunedoara si Stefan cel Mare, la N, si intretaierea cu bulevardul
Dacia si strada Mihai Eminescu, la S, segment care formeaza zona constru-
itd protejatd cu numarul 10. Prin urmare, intreaga portiune de tesut urban
in cauza (fig. 1) este supusa unui singur set de reguli — intre care se numara,

=

8 In acest context, de inteles ca forma ,,extinsa” a scarii arhitecturale gi deci ca un concept
la fel de valabil in cazul satelor ca si in cel al oragelor.

9 In termenii actualmente in vigoare (prin Legea 422/2001 si Lista Monumentelor Istorice
2015) este vorba despre sit (sau sit urban), respectiv despre centre istorice, precum si
(evident) despre parcelari, respectiv despre strazi.

10 Nu doar concepute de urbanismul contemporan, ci si pentru acesta — in sensul unui
urbanism care abordeaza teritorii vide cel putin din punct de vedere al valorilor
culturale. De altfel, cel putin la Universitatea de Arhitectura si Urbanism ,,Jon Mincu”
din Bucuresti, singura universitate de stat din Romania care ofera cicluri de studii de
licenta si de tip master dedicate exclusiv urbanismului, niciunul din cele in total noua
programe de studii nu este dedicat patrimoniului cultural construit.
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ognition of the fact that the two ,,sides” are
linked by indissoluble relationships.

In other words, the need in scientific,
professional (practical), as well as admin-
istrative terms, which determines the ana-
Lytic approach of any significant heritage of
humankind is accompanied, as expected,
by the acknowledgement that, no matter
the applied criteria and thus no matter the
resulting categories, these are bound by
connections frequently relevant for noth-
ing less than the assessment process itself.
On the other hand, the efforts to define an
operational structure of heritage as a whole
are necessarily justified by the existence of
differences’ that resist any probable type
of association and which are caused by the
diversity of existence itself. Looked at from
this last point of view, one of the particular-
ities that distinguishes built cultural herit-
age from any other kind of legacy consists
in the fact that, directly or not, each human
settlement, each ensemble, and each archi-
tectural item is also subject to some kind
of planning regulation. As a consequence,
any such element exists in the often con-
flicting interference area between the need
to preserve the unique character which,
basically, induces legal protection, and,
on the other hand, the need to generalise
inherent to any type of precept. Obviously,
the most eloquent witnesses regarding this
paradox are those cases where the cultural
values are attached (rather) not to a single
property, but to parts of tissue or whole
settlements. According to the legislation in
force in Romania, such items are currently
listed as topographically defined tissue por-
tions, as central areas, as plot systems or as

7 This text has been written as a support for
the paper to be orally presented at the Inter-
national Scientific Conference “Theoretical
and Practical Issues of Built Heritage Con-
servation” TUSNAD - 2018, the 19 edition,
bearing the title “Built Heritage, an Excep-
tional Part of Cultural Heritage”. Obviously,
this article is not about a value hierarchy
of the various types of heritage, but about
noteworthy differences between them and,
especially, on particularities of the built
heritage.



M Fig. 5. Partea de nord a Cdii Dorobantiin 1911, ca

rezultat al etapei de divizdri si, in prezent, ca rezultat
al unor ,reasezdri” ulterioare incd nefinalizate (extrase

din Planul orasului Bucuresti...; DERER 2018)

M Figure 5. The northern part of Dorobanti
Road -in 1911, as the result of the previous plots
divisions into common urban properties, and
today, after subsequent and still uncompleted
“rearrangements” (excerpts from Planul orasului
Bucuresti...; DERER 2018)

traffic ways,® and are protected by local
laws, wherefrom the name of “built protect-
ed area/s”. Only, the last almost two decades
have shown, for all of them, that the given
planning regulations, i.e. master plans and
partial master plans, do not provide the
whole necessary preservation of the cultur-
al resource, at least because of the way in
which contemporary urban planning® rules
are defined, designed, and implemented,

» o«

8 In Romanian: “sit” or “sit urban”, “centru is-
toric”, “parcelare”, and “strada”, respectively,
according to Law 422/2001 and the List of
Historical Monuments (Legea 422/2001; Lista
Monumentelor Istorice 2015).

9 Not only designed by, but also for the contem-
porary urban planning — understood as that
kind of urban planning that approaches void
territories, at least with regard to cultural val-
ues. Furthermore, at least at the “Ion Mincu”
University for Architecture and Urbanism, the
only state university in Romania that provides
both bachelor and master degrees exclusive-
ly for urban planning, none of the nine study
programs is devoted to cultural heritage pres-
ervation.
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de exemplu, gi cea care prevede faptul ca ,,se mentin neschimbate dimensi-
unile gi formele actuale ale parcelelor din zona protejata” (PUZ ZCP 2000:
10, III. a.). Insa, (alte) doua studii (DERER 2015; 2018) au relevat, in aceasta
parte a oragului, o evolutie a parcelarului deosebita si totusi perfect coeren-
ta in raport cu transformarile cunoscute de aceasta artera de circulatie in
ierarhia tramei stradale. Astfel, la origine, fragmentul respectiv din Calea
Dorobanti nu era decit partea periferica a Podului Herastrau care lega Calea
Victoriei, pe atunci singura axa de reprezentare a intregului oras, de bariera
omonima, fiind, in consecinta, flancat de loturi de tip mai degraba rural ca
dimensiuni, utilizare gi regim de constructie (fig. 2). A urmat, dupa cum era
si firesc, o etapa de divizdri determinatd de expansiunea asezarii si, deci,
de urbanizarea fostei sale periferii, etapad din care au rezultat, cu numai
doud exceptii (resedinte), parcele (uzuale) sensibil mai inguste (fig. 3). Ul-
terior insd, spre deosebire de alte parti ale oragului cu un ,,debut” identic,
pe Calea Dorobanti a urmat o perioada de unificari de loturi. In consecinta,
in sudul zonei construite protejate, adica in partea situatd mai aproape de
ceea ce, intre timp, devenise (prin Piata Romana) parte din centrul capita-
lei, destule parcele au ,revenit” la aliniamentele anterioare (fig. 4), pentru a
oferi o deschidere suficient de ampla spre domeniul public pentru locuinte
cu caracter de reprezentare ridicat, demne deci de noul statut al acestei
artere. Interesant este si faptul ca acest fenomen, atestat in prima jumaétate
a secolului al XX-lea, a continuat dupa al Doilea Razboi Mondial in partea
de nord, mai departatd de Piata Romana, unde, in mod vizibil, procesul
de ,reagezare” a loturilor in sensul unui traseu important la scara intre-
gului oras nu s-a incheiat nici pina in prezent (fig. 5). In aceste conditii, a
impune conservarea parcelarului actual' echivaleaza cu ignorarea faptului

11 Chiar daca, evident, nu este vorba despre conservarea ad litteram a loturilor din prezent,
ci despre obligatia de a interveni astfel incit limitele actuale ale parcelelor sa fie vizibile
si lizibile.

M Fig. 6. Calea Dorobanti - alinieri variate si multiple (aldturi de aliniamentele sensibil mai unitare)
(extras din DERER 2015)

H Figure 6. Dorobanti Road — manifold and multiple house alignments (along with the by far more
homogeneous ones of the plots) (excerpt from DERER 2015)
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M Foto 1. Imobilul din Calea Dorobanti nr. 36-40 ca prim plan © Hanna DERER, 2015
M Photo 1. 36-40 Dorobanti Road as foreground © Hanna DERER, 2015

M Foto 2. Acelasi imobil din Calea Dorobanti nr. 36-40
ca prim-plan, plan secund si, doar intrezdrit, planul
tert © Hanna DERER, 2018

M Photo 2. The same 36-40 Dorobanti Road property
as foreground, as middle-ground and, only as a
glimpse, as background © Hanna DERER, 2018

cd un proces istoric interesant, corect si cu rezultate remarcabile nu mai
trebuie decit sa se debaraseze de rebuturile (inevitabile) care constau in lo-

turi care contravin, prin dimensiuni si proportii, rangului cistigat de Calea
Dorobanti*? (si) prin insasi aceasta evolutie istorica aparte. La aceste aspecte
se adaugd, desigur, posibilitatea ca, in functie de semnificatia intrinseca a
unor astfel de parcele, existenta lor sa fie ,comemoratd” in tesutul urban
rezultat prin sacrificarea lor.

Evident, odata demonstrat faptul ca este permisa sau chiar obligatorie
unificarea anumitor loturi, un regulament urbanistic cu adevarat adaptat
unei zone construite protejate anume ar trebui sd cuprinda gi prevederi
concrete privind operatiunile in cauzd, precum si modul in care parcele-
le rezultate trebuie ocupate cu cladiri astfel incit resursa culturala sa fie
prezervata si, pe cit posibil, pusa in valoare. Din acest punct de vedere, un
alt aspect frecvent ignorat in PUZ ZCP 2000, inclusiv in ceea ce priveste
Calea Dorobanti, consta in alinierea variata si/sau multipld. Ambele forme
(fig. 6) sint, deloc intimplator, specifice pentru Bucuresti'® si constituie
atit o sursa importanta pentru imbogatirea imaginii urbane (foto 1-3), cit si
una din metodele impamintenite inca din perioada interbelica de utiliza-
re optimizata a terenului intr-o agsezare care, istoric vorbind, nu excelase
nici printr-un procent de ocupare a terenului si nici printr-un regim de
inaltime ridicate (foto 4). Din pécate, aceasta calitate prezenta si in zona
construitd protejata aferenta Caii Dorobanti poate fi anihilatd extrem de
usor prin prevederi neadaptate, precum ,agezarea cladirilor se va face pe
aliniamentul [sic] definit de cladirile existente; nu se admite retragerea
noilor constructii” (PUZ ZCP 2000:10, III. b.).

Indiscutabil, spatiul oricarei agezari urbane sau rurale trebuie admi-
nistrat in numeroase sensuri si, la fel de vadit, unul din instrumentele
esentiale de gestiune sint regulamentele urbanistice. Insa, prin natura lor,
acestea schematizeaza, generalizeaza si uniformizeaza atit realitatea (deja)
construitd, cit si proiectia acesteia in viitor. Prin urmare, de cite ori se ela-

12 In plus, nu rareori, in raport cu legislatia in vigoare, astfel de parcele sint neconstruibile;
dar acesta nu este un criteriu de evaluare culturald.

13 Principalele motive constau, foarte probabil, in faptul ca orasul a evoluat in egala
masurd in mod spontan gi dirijat gi anume intr-un ritm suficient de lent sau de rapid
pentru ca una sau alta din directiile de dezvoltare sa fie inlocuita inainte de a fi produs,
in realitatea construitd, toate efectele posibile si deci ordonarea excesiva a imaginii
urbane. Desigur, un factor favorizant a fost gi faptul ca, spre deosebire de orasele de tip
occidental, Bucurestiul a dispus de un teritoriu practic nelimitat.
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which makes them unable to comprise
the complex outcome of a long evolution,
“crowned” with high quality products. The
last statement is sustained (among others)
by the partial master plan for built pro-
tected areas in Bucharest (PUZ ZCP 2000),
proven wrong by a later study, meant pre-
cisely to provide improved protection in-
struments (BRATULEANU 2005-2006), at
least in the case of the Grivitei Road — de-
clared to be one single built protected area
but which turned out (DERER 2005-2006;
2007, 309-335) to consist of no less than
eight sections with different cultural mean-
ings and, therefore, to be approached with
distinct urban planning regulations.

A more recent case study is Dorobanti
Road and, specifically, its segment be-
tween the intersection with the inner ring
roads Iancu de Hunedoara and Stefan cel
Mare, to the north, and the crossing with
Dacia Boulevard and the Mihai Emines-
cu Street, to the south, i.e. the segment
declared to be the built protected area
number 10. Consequently, the whole given
urban tissue fragment (Figure 1) is con-
trolled by means of one single set of rules
— among which, for instance, the one that
stipulates that the sizes and shapes of the
present plots in the built protected area
are to be conserved untouched (PUZ ZCP
2000: 10, II1. a.). Only, two (other) studies
(DERER 2015; 2018) have emphasised that
this town area has known an outstanding
evolution of the plots, yet coherent with
regard to the changes undergone by the
Dorobanti Road within the street net hi-
erarchy. At its (documented) beginnings,
the given section was just the end of the
Herastrau Road that used to connect the
Victoriei Road, by then the only represent-
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M Foto 3. Din nou imobilul din Calea Dorobanti nr. 36-40 in planul sdu tert

© Hanna DERER 2015

M Photo 3. Again 36-40 Dorobanti Road estate as background © Hanna DERER, 2015

M Foto 4. Imobilul din Calea Dorobanti nr. 50, in prezent 50A, la stradd, si 508, in
partea posterioard a parcelei, precum si imobilul de la numdrul 33A, format din
doud volume diferite © Hanna DERER, 2015, respectiv 2018

M Photo 4. 50 Dorobanti Road, today 50A towards the street and 50B on the back of
the plot, as well as 33A Dorobanti Road, consisting of two volumes © Hanna DERER,

2015, respectively 2018

ative axis of Bucharest, to the Heradstrau
“town gate”°. As such, the Dorobanti Road
was accompanied by plots with rather ru-
ral sizes, uses and edifices (Figure 2). The
following stage was, as expected, one of
plots divisions, triggered by the growth
of the town and, hence, by the change of
its outskirts into genuine urban areas,
resulting (except for the two residences)
into common, far narrower plots (Figure
3). However, after this phase, unlike oth-
er town areas with a similar origin, the
Dorobanti Road has known a time of nu-
merous unifications of the narrow plots.
As a consequence, at the southern part of
the present built protected area, i.e. the
part nearer to the (also) enlarged town cen-
tre (through the Romana Square), plenty
of plots have regained the previous street
front length (Figure 4), in order to turn
towards the public space a front generous
enough to host the highly representative
residences required by the new status of
the Dorobanti Road. It may be of interest
to note that this phenomenon, document-
ed in the first half of the 20" century, has
continued after World War II in the north-
ern half, more distant from the Romana
Square. As a matter of fact, the “rearrange-
ment” process of the plots towards a high-
er status is still ongoing there (Figure 5).
Under such circumstances, imposing the
preservation of the present plots'! would

10 In absence of a genuine surrounding town wall,
the entrances into the actual urban space were
not actual gates but rather a kind of barrier.
Even if, obviously, in this case conservation
means less to keep the present plots un-
changed (for such a regulation may offend
the property rights) and more to intervene in
a manner that leaves the side borders visible
and readable.

1

=

boreaza astfel de norme pentru patrimoniul cultural construit, adica pen-
tru ,,ceva” care se distinge prin complexitate, particularitate si diversitate,
astfel de instrumente trebuie fie sd renunte la simplitate(a atit de frecvent
invocata in numele aplicarii facile), fie sa accepte permanente verificari,
aprofundari si nuantari cu ocazia fiecarei noi interventii.
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mean overlooking the fact that an interest-
ing historical evolution, bearing remark-
able fruits, now only needs to dispose of
the (inevitable) debris consisting in plots
that contradict by size and ratio the high
rank earned by the Dorobanti Road" (also)
by means of this very historical evolution.
Furthermore, according to the given cul-
tural significance of such plots, their ex-
istence can be “commemorated” within
the urban tissue that would be born pre-
cisely by sacrificing them.

Once demonstrated as possible or even
binding, the merger of some plots should
obviously be regulated in detail by the given
planning rules, with regard to the necessary
procedures, as well as to the precise man-
ner the resulted plots have to be built, so as
to preserve and, if possible, to enhance the
cultural resource. Looked at from this point
of view, another aspect often overlooked by
the PUZ ZCP 2000, including with respect
to Dorobanti Road, consists in the mani-
fold and/or multiple building alignment.
Not by coincidence, both types (Figure 6)
are specific for Bucharest.” This is a valu-
able source for enhancing the urban image
(Photos 1-3) and, since the interwar period,
a classic method for an improved use of the
land in a settlement that had not known
before either a high building density, or
excessive heights (Photo 4). Unfortunately,
this attribute, that is also to be found along
the Dorobanti Road, can be easily annihi-
lated by inadequate planning regulation as,
according to the master plan, “the buildings
have to be placed on the alignment defined
by the already existing edifices and pull-
ing back buildings is forbidden” (PUZ ZCP
2000: 10, IIL. b.).

The space of any urban or rural settle-
ment needs undoubtedly to be administrat-
ed in various ways and, equally, one of the
essential management instruments is the
urban planning regulation. However, by its
nature, the very urban planning regulation
schematises, generalises, and standardises
both the (already) built reality and its pro-
jection in the future. As a consequence,
every time such rules are drafted for built
cultural heritage items, i.e. for “something”
distinct by complexity, singularity, and
diversity, such instruments must either
renounce at being simple (in the name of
the so often invoked uncomplicated imple-
mentation) or accept ongoing examination,
advanced investigation, and refining before
each new intervention.

12 Moreover, the present law often forbids build-
ing on such plots; but this clearly is not a cri-
terion for cultural valuation.

13 The main reasons consist, most probably, in
the fact that the town has evolved both spon-
taneously and guided - keeping a certain
rhythm, slow enough or fast for one or anoth-
er development tendency to be replaced be-
fore being fully implemented i.e. before com-
pletely adjusting the given urban images. For
certain, a contributing factor must have been
the fact that, unlike Western and Central Eu-
ropean towns, Bucharest could develop freely,
unlimited by any defence system.



The Expanding World
of Built Heritage

W Abstract: Based on the experiences gained
at an urban planning, historic building con-
servation, and research office, recalling con-
crete examples, the article is an overview
illustrating the expanding world of built her-
itage from the individual protection system
of the mid-20" century all through the emer-
gence of territorial protection to regional,
national, and cross-border protection. From
the protection of the building to that of the
environment, of the cultural landscape, and
of road systems, to training courses and re-
search systems following the expansion of the
circle of protection.

The 50-year-long process is illustrated by
the author through examples collected from
personal participation and the presentation
of other internationally outstanding exam-
ples. The article summarises how over the
last 50 years new dimensions and ways have
been created in the protection of the built her-
itage, from the protection of individual build-
ings through the protection of cross-border
landscapes to the heritage protection of road,
canal, and border systems.

In its extension, theme, research, and ed-
ucational aspects, the protection of built her-
itage has been a constantly expanding world
since the middle of the twentieth century.

B Keywords: built heritage conservation,
territorial heritage, world heritage, preser-
vation

® When I started working in 1965, the list of
historic buildings in Hungary was in the or-
der of tens of thousands, but contained only
the protection of individual buildings.

I became aware of the absurdity of this
historic building protection system during
my first assignment, the preparation of a
study on the regulation of Csongrad’s city
centre. Apart from a single Baroque church,
no building was under protection here. But
what I found there was a true miracle. More
than a hundred buildings with archaic con-
struction features stood there clustered to-
gether in one place, forming a stunningly
chaotic streetscape. It was not only beauti-
ful, but an environment that might be con-
sidered a requisite of a settlement structure,
preserving a many centuries-old lifestyle,
has remained for us almost intact.

1 Private architect, Phd CSc, Hungary.
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Az épitett 6rokség
taguld vilaga

B Kivonat: Az dttekintés egy vdarostervezd, miiemléki és kutatdasi miihely ta-
pasztalatain, konkrét példdk felidézésével mutatja be az épitett 6rokség ta-
gulé vilagat a XX. szazad kézepének egyedi védelmi rendszerétdl a teriileti
védelem megjelenésén at a regiondlis, nemzeti és hataron atnyilé védelem-
ig. Az épiilettdl, a kérnyezet, kultirtdj és ttrendszerek védelem ald vondsdig,
védelmi kor taguldasdt kévetd oktatdsi és kutatdsi rendszerekig.

Az 50 évet dtiveld folyamatot személyes részvétellel alakitott és mds nem-
zetkozileg kiemelkedd példdk bemutatdsaval illusztrdlja a szerzd. A cikk an-
nak kibontdsa, hogy az utolsé 50 év az épitett orokség védelmének milyen
Uj dimenzidit, ttjait hozza létre az egyedi védelemtdl a hatdron atnyulo tdji
védelmen at az 1t-, csatorna- és hatdrrendszerek érékségvédelméig.

Az épitett orokség védelme kiterjedésében, tematikajaban, kutatdsi és ok-
tatdasi vonatkozdsaiban a huszadik szdzad kézepétdl folyamatosan tagulé
vildg.

B Kulcsszavak: mtiemlékvédelem, teriileti 6rokség, vilagorokség, konzervalas

B Amikor 1965-ben munkaba alltam, a magyar miiemléki lista mér tizezres
nagysagrend volt, de csak éptiletenkénti, egyedi védelmet ismert.

Egyik els6 feladatomnal, Csongrad-Belvaros szabalyozasi tanulménya-
nak készitése soran dobbentem ra ennek a védelmi rendszernek a fondksa-
géra. Az egy szem barokk templomtdl eltekintve itt egyetlen épiilet sem &llt
védelem alatt. Viszont, amit ott talaltam, maga volt a csoda. Fest6i rendet-
lenségli utcaképet formazva tobb mint szaz, archaikus épitési jellegzetessé-
get mutat6 haz allt egy tomegben. Nem csak szép volt, de a tobb évszazados
életmo6dot meg6rz6 telepiilésszerkezeti rekvizitumnak tekinthet6 kérnyezet
is rank maradt szinte sértetlen formaban.

Felismertem, hogy az egyetlen kovethet6 1t az egyedi védelemmel szem-
ben az, hogy az egész teriiletet mtiemléki védelem ala kell venni — még ha
nem is minden épiilet kiemelkeds értékti (MATE 1967). Ennek alapjan
1976. januar 15-én miniszteri rendelettel a magyar miiemlékvédelem tor-
ténetében eldszor mondtak ki mtiemléki védelmet varosrésznyi népi épité-
szeti teriiletre.

A Magyar Tudomanyos Akadémia Archeoldgiai Bizottménya mér 1858-
ban felvetette, hogy a milemlékvédelemben épitész, miivész, tudds és
amatdr tagok kozremtikodésére szamitanak, a képzésben azonban ennek
egészen 1976-ig semmi foganatja nem lett.

Az 1970-es években mar ritkult a régi nemzedék, amely még egy kézben
tartotta az ismereteket. A hdbora okozta pusztitdsok miatt a hagyomanyos,
fenntart6 konzervélast fel kellett valtania a korszer(i szerkezeti rekonstruk-
ci6knak. A forras-kutatéds és helyszini vizsgélat jelentGsége felértékel6dott.

1 Szabadiszé épitészmérnok, dr. CSc., Magyarorszag.
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B Foto 1. Csongrdd-Belvdros © MATE Zsolt, 2008
B Photo 1. Csongrdd city centre © Zsolt MATE, 2008

A képzésben 1j koncepcidra volt szitkség. A miiszaki végzettségli mér-
nokoket fel kellett vértezni a torténettudomany, miivészettorténet és segéd-
tudomanyok bolcsészeti ismereteivel, a human tudoméanyok teriiletérél
érkezoket pedig meg kellett ismertetni a mérnoki tudomanyok alapjaival.
Megkertilhetetlen volt az épiiletdiagnosztika és a konzervalas tudoményos
megalapozasa is.

Az igényére valaszul 1976-ban elébb Budapesten létrejott a mtiemlék-
védelmi szakmérnok képzés, majd ennek nyoman késébb, SZABO Balint
kezdeményezésére Kolozsvart is megindulhatott a posztgraduélis képzés.

Az informatika megjelenése az 6rokség tagulo vilaganak valodi 6srobba-
néasa volt.

Példaul a kozépkori jegyzékek feldolgozésa olyan térképi rekonstrukciok
lehet6ségét teremtette meg, amelyek fennmaradt térképek hijan fontos to-
pografiai adatokat pétoltak (MATE 1989). Szeged esetében, amelynek szin-
te teljes épuiletalloméanyat és egész véarosalaprajzat 1879-ben a Tisza &rvize

I recognised that the only way to tackle
the protection of individual buildings is to
place the entire area under protection — even
if not every building is of outstanding value
(MATE 1967). Based on this, on the January
15, 1976, by ministerial decree, for the first
time in the history of the Hungarian historic
building conservation, an urban area with
vernacular architecture was declared a pro-
tected area.

The Archaeological Committee of the
Hungarian Academy of Sciences had already
mentioned in 1858 that for the preservation
of historic builldings they were counting on
the collaboration of architects, artists, schol-
ars, and amateur members, but this had no
effect whatsoever in training until 1976.

In the 1970s, the old generation that
held expert knowledge was slowly fading
away. Because of the destruction caused by
the war, traditional conservation had to be
replaced by modern structural reconstruc-
tions. Source research and on-site investiga-
tion became more important.

A new concept was needed in training.
The technically qualified engineers had to
get acquainted with history, art history, and
auxiliary sciences, and those arriving from
the field of humanities had to acquire basic
knowledge in engineering sciences. Estab-
lishing the scientific foundations of building
diagnostics and preservation was also inev-
itable.

In response to the demand, a specialised
engineering training in historic building
conservation was started first in Budapest in
1976, then subsequently, at the initiative of
Balint SZABO, a postgraduate training could
also be started in Cluj-Napoca.

The emergence of information technol-
ogy was the real Big Bang of the expanding
world of heritage.

W 1. dbra: Szeged térképi rekonstrukciéja 1522-1546 (MATE 1989)
B Figure 1. Map reconstruction of Szeged from 1522-1546 (MATE 1989)
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W 2. dbra: Szeged, vagyonok és mesterségek a kézépkorban (MATE 2000)
B Figure 2. Szeged - ownership and professions in the Middle Ages (MATE 2000)

For example, the processing of medieval
records created the possibility of such map
reconstructions, that given the lack of extant
maps, provided important topographic data
(MATE 1989). In the case of Szeged, where
almost all the buildings and the entire city
layout were destroyed by the flooding of
the Tisza River in 1879, the reconstruction
not only completed the information on the
former topography, but also shed light on
the socio-spatial structure of the mediaeval
town, on the “intangible heritage” percep-
tible in built heritage — expanding the con-
cept of heritage through social dimensions
(MATE 2000).

The concept of cultural landscape ap-
peared in the Granada Convention in 1985.
Anthropogenic landscape elements thema-
tised the expanding world of built heritage.
The Hortobagy was the first to be explored in
Hungary (MATE 1996). The “Hungarian Pusz-
ta” was listed as a World Heritage Site not as
a natural heritage but as a cultural landscape
of outstanding value that represents human
interaction with the environment.

We became acquainted for the first time
with one of the miracles of the New World at
the Tusnad conferences. UNESCO declared
Xochimilco in Mexico as a World Heritage
Site in 1987. Luz Maria BERISTAIN DIAZ
delivered a presentation on the historic lake

megsemmisitette, a rekonstrukcié nemcsak az egykori helyrajzot pétolta,
hanem a kozépkori véros tarsadalmi térszerkezetére, az épitett orokségben
érzékelhetd ,,szellemi orokségére” is fényt vetett — tarsadalmi dimenzidkkal
tartalmilag tagitva az érokség felfogasat (MATE 2000).

A kultartaj fogalom 1985-ben jelent meg a Granadai Egyezményben. Ant-
ropogén tajelemek tematizaltdk az épitett 6rokség taguld vilagat. Magyaror-
szagon el6szor a Hortobagy feltarasa tortént meg (MATE 1996). A ,magyar
puszta” nem természeti kategériaban, hanem az emberi tajformalé 6rokség
értékeként — kultirtajként keralt vilagorokségi felvételre.

A Tusnad konferenciakon talélkoztunk elészor az Ujvilag egyik csodajaval.
Az UNESCO 1987-ben a mexikéi Xochimilcét a vilagorokség részévé nyilva-
nitotta. A tertilet térténelmi t6- és csatornarendszerérél Luz Maria BERISTAIN
DIAZ 2003-ban tartott eldadast (BERISTAIN DIAZ 2003). A prekolumbién vizi
kozlekedési rendszer megmaradt elemeit és taji, épitészeti emlékeit egytittes
gondolatkérbe foglalé megérzési koncepciéval elészor keriilt a konferencia na-
pirendjére olyan kulttrtdj méret(i téma, amely a megszokott épiilet, épiilete-
gylttes vagy legfeljebb telepiilés méretet sokszorosan meghaladta.

Az amerikai kontinens 6slakéi ugyanis nem ismerték a kereket és az
igavono allatokat. A kozlekedés és szallitds megolddsdra mas-mds médot
talaltak Kozép- és Dél-Amerikdban. A mai Mexikéban €16 aztékok csator-
narendszert alakitottak ki.?

A magashegyi inka birodalom hirvivé és sz4llit6 igényét viszont nem a
viz, hanem t6bb mint 30 ezer kilométernyi kiépitett gyalogtt halézat szol-
galta. Errél ugyancsak Tusnadon esett sz6.

2 Az Ujvildg Velencéjét egy 500 éves spanyol leirds is megorokitette (DIAZ DEL CASTILLO
1977).

2018/ 4

45




= OVERVIEW
= RAPORT
= JELENTES

TrMLSSVlWan Nostra

B Foto 2. Hortobdgy, felhagyott séut © MATE Zsolt, 1996
B Photo 2. Hortobdgy — abandoned salt road © Zsolt MATE, 1996)

A Qhapac Nan andokbeli titrendszer a prehispan 6rokség ttrendszersé-
nek 273 helyszine és tobb, mint 6000 kilométernyi tatja 2014 6ta hat orszag
— Argentina, Bolivia, Chile, Ecuador, Kolumbia és Peru kozos vilagorokségi
helyszine.

Sajnos 2003-ban a tagulé épitett 6rokségi vilagnak ezeket a jeleit a Tus-
nadi konferencia még kissé értetleniil fogadta.

Magyarorszagon a VATI® Kutatasi és Mtiemléki Irodéjan fejlédott ki az
a regiondlis orokségvédelmi szemlélet, amelynek eredménye 2001-ben a
kontinens legnagyobb s6s tavat, a Fertd t6t koriilolels, Ausztridba atnylo
Fert6-t4j, 2002-ben pedig a vilag elsé zart borvidéke, a Tokaji borvidék vi-
lagorokségi felvétele lett.

3 VATI - 2014-ben jogutéd nélkiil megsziint Varosépitési Tervezé Iroda (t5bb néven sze-
repelt, de a VATI betiisz6t mindenkor megtartotta).

and canal system of the area in 2003 (BER-
ISTAIN DIAZ 2003). The preservation con-
cept that incorporated the remnants of the
pre-Columbian water transportation system,
as well as its landscape and architectural rel-
ics, was the first topic on the conference pro-
gramme of such a cultural dimension that
far exceeded the usual scope of buildings,
building ensembles, or, at most, settlements.

The indigenous people of the American
continent did not have wheels or draught
animals. Different solutions were found for
transportation in Central and South Ameri-
ca. The Aztecs living in today’s Mexico de-
veloped a canal system.?

In the highlands, in the Inca empire it
was not the water that ensured the means
of communication and transportation, but a
road system of more than 30 thousand kilo-
metres. This was also mentioned at the Tus-
nad conference.

In 2014 the Qhapac Nan pre-Hispanic
Andean road system with its 273 component
sites and a network of more than 6000 kilo-
metres of roads became a common World
Heritage Site shared by 6 countries — Argen-
tina, Bolivia, Chile, Ecuador, Colombia, and
Peru.

Unfortunately, in 2003, these signs of
the expanding world of built heritage were
met with slight incomprehension at the Tus-
nad conference.

2 The Venice of the New World was also recor-
ded by a 500-year Spanish description (DIAZ
DEL CASTILLO 1977).
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W 3. dbra: Xochimilco vildgorékségi helyszin, Mexiké (forrds: https://whc.unesco.org/en/list/412/multiple=1&unique_number=475, 2018.06.21.)
M Figure 3. Xochimilco World Heritage Site — Mexico (source: https://whc.unesco.org/en/list/412/multiple=1&unique_number=475, 21.06.2018)
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In Hungary the approach to regional her-
itage protection was developed at the VATI®
Research and Historic Building Office, as a
result of which in 2001 the region surround-
ing the largest salt lake on the continent,
Lake Fert6, which spans the border between
Austria and Hungary, was included on the
World Heritage List, and in 2002 the first
closed wine region of the world, the Tokaj
Wine Region became a World Heritage Site.

Before the drainage measures were car-
ried out on the Great Hungarian Plain, the
entire Trans-Tisza and some part of the Dan-
ube-Tisza Interfluve region was periodically
covered by water. The Tisza flooded twice a
year. It was tamed by mankind, who made
use of this natural phenomenon in different
ways — fishing, the cultivation of reed and
other crops. They managed to control water
flow with flood gates. This knowledge was
lost in wartime during the 150 years of Otto-
man rule. The Great Plain became a marsh-
land, and because of the floods most parts
of the Great Plain were uninhabitable (BEL-
LON 2003). The 19" century river regula-
tions cut off the rivers’ meanders. The water

3 VATI - the Hungarian Company for Regional
Development and Town Planning, which in
2014 ceased without a successor (the com-
pany had several official names, but the acro-
nym VATI was kept at all times).

B 4. dbra: Qhapac Nan andoki utrendszer, hat orszdg
vildgoroksége (forrds: http://www.wikiwand.
com/hu/Inka_%C3%Bath%C3%A11%C3%B3zat,
2018.06.22.)

H Figure 4. XQhapac Nan road system in
the Andes, world heritage of six countries
(source: http://www.wikiwand.com/hu/
Inka_%C3%Bath%C3%A11%C3%B3zat, 22.06.2018)
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B Foto 3. Fert6széplak vildgérékségi helyszin © MATE Zsolt, 2000
B Photo 3. Fertészéplak World Heritage Site © Zsolt MATE, 2000

A magyar Alfold vizmentesitése el6tt az egész Tiszantil és a Tisza-Duna
koz nagy része vizjarta hely volt. A Tisza évenként kétszer ontott ki. Az em-
ber megszeliditette és sokoldaltian — halaszattal, ndd és mas haszonnévény
termesztésére — hasznositotta ezt a természeti jelenséget. A viz Gtjat korma-
nyozta és zsiliprendszerrel szabalyozta. Ez a tudés a 150 éves torok hodités
haborts viszonyai kozott elveszett. Az Alf6ld elmocsarasodott, a vizelonté-
sek az Alfold nagy részét élhetetlenné tették (BELLON 2003). A 19. széza-
di folyészabalyozas levagta a folydk kanyarjait. A gatak kozé szoritott viz,
sokkal rovidebb lefolyéssal, jéval magasabb vizalldsokat eredményezett. A
folyok medre és artere folyamatosan feltoltédik. A vizszint egyre magasabb.
A kitor6 viz 6ridsi pusztitast tud végezni.

Ma arapaszt6 tarozok létesitésével kisérlet torténik ennek a helyzetnek a
feloldaséara. E munkéhoz kapcsol6dban a Tisza mentén tébb mint harminc
telepiilés épitett és természeti oroksége keriilt egységes feltarasra (FRANKO
2003).

A magyar urbanisztika kivételes kulturélis érdekl6désti, meghatarozé
személyiségének, a nemrég elhunyt PAKSY Gébornak az irdnyitasa alatt ké-
sziilt el a 2003-ban térvénnyé emelt Orszagos Teriiletrendezési Terv (VATI
2003), amely az épitett 6rokség védelmét a térinformatika* lehet6ségének
kiaknéazéasaval orszagos 1éptékiivé tagitotta.

Az Orszagos Teriiletrendezési Terv kulturélis o6rokségi 6vezeti rendszert
hozott 1étre azokbdl a térségekbdl, ahol az orszagos atlagbdl kiemelked6
mértékben vannak jelen egyiittesen a mtiemlékek, régészeti emlékek, tele-
piilés-néprajzi és torténeti-taji értékek. A védett kulturélis 6rokségvédelmi
z6nékhoz kapcsol6do szabdalyozasi el6irdsok taji 1éptékben tiltottdk példaul
a tajrombol6 felszini banyaszatot, szemétlerakast, vizi erémiivek, felszini
regionalis kozmtvek létesitését. A zénakat a kemény tiltdsok miatt médosi-
tottak, de 2005-ben médosult formaban elfogadast nyertek, mivel az 6rok-
ség és versenyképesség pozitiv Osszefiiggése szakmailag felismertté valt.
Mas kérdés, hogy a politika hogyan él ezzel.

A rémai birodalomnak Eur6para, Azsiara és Afrikara kihat6 kulturalis,
épitett és civilizaciés oroksége hozzajarult a gorég-romai civilizacié és a ke-
reszténység robbanésszer(i térnyeréséhez, és az egykori Limes két oldalan
ma is tapinthatéan érzékelhetd két vilagot hozott létre.

4 A TEIR - Az Orszéagos Tertiletfejlesztési és Teriiletrendezési Informaciés Rendszer, egy
olyan elektronikus térinformatikai informécids rendszer, amelyet a teriiletfejlesztésrol
és tertiletrendezésrél sz616 1996/XXI. térvény alapjan hoztak létre Magyarorszagon.
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W 5. dbra: Tiszai drapaszté 6rékségi vizsgdlat (FRANKO 2003)
M Figure 5. Study related to heritage for the flood control of the Tisza
(FRANKO 2003)

W 6. dbra: Magyarorszdg kulturdlis évezetei 2003 (VATI 2003)
B Figure 6. Hungary’s cultural zones in 2003 (VATI 2003)

Miutén 1987 és 2008 kozott a Limes egyes angliai és németorszagi szaka-
szai mar felkeriiltek a vildgorokségbe, 2017-ben Németorszag szakemberei contained between the dams, with a much

elkészitették a Rémai Birodalom teljes hatarvonalara kiterjedd vilagorokségi

shorter flow, resulted in much higher water
levels. The river beds and catchment areas

tematikus tanulmanyt (PLOYER, POLAK & SCHMIDT 2017). Ezt kovetéen got constantly filled up. The water level was
Magyarorszag 2018. januér 31-én benytjtotta ,,A Rémai Birodalom hatarai getting higher. The erupting water could do
— A Dunai Limes” helyszin vilagorokségi nevezését. A Limes/Ripa 1500 km enormous damage.

hossza szakasza négy orszag — Németorszag, Ausztria, Szlovakia és Magyar-

Today an attempt is made to solve this
situation by setting up flood control reser-

orszag —98 helyszinét és 164 részhelyszinét foglalja magéban. A tobb mint voirs. In connection with this work, the built

400 km-es magyar szakasz 65 helyszint tartalmaz.
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M 7. dbra: LIMES, a rémai birodalom hatdrai - vildgorokségi helyszin (PLOYER, POLAK & SCHMIDT 2017, 4-5.)
M Figure 7. LIMES, the frontiers of the Roman Empire - World Heritage Site (PLOYER, POLAK & SCHMIDT 2017, 4-5)
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and natural heritage of more than thirty set-
tlements along the Tisza have been uniform-
ly researched (FRANKO 2003).

The National Spatial Plan (VATI 2003),
which expanded the protection of built her-
itage on a national scale by exploiting the
potential of spatial informatics® and was
passed as law in 2003, was drawn up under
the direction of the recently deceased Gabor
PAKSY, an exceptional personality of Hun-
garian urban planning, with a strong interest
in culture.

The National Spatial Plan outlined cer-
tain areas as cultural heritage zones, where
historic buildings, archaeological relics,
settlement-ethnographic and historic site
values appear together strikingly above the
national average. The regulations related to
protected cultural heritage zones banned, for
example, surface mining that has damaging
effects on the landscape, garbage dumping,
the building of hydroelectric power plants,
or the placement of public utilities on the
ground surface. These zones were modi-
fied because of the severe bans, but they
were accepted in a modified form in 2005,
as the positive correlation between heritage
and competitiveness has become recognised
professionally. How politics makes the best
of this is another matter.

The cultural, built, and civilizational
heritage of the Roman Empire that influ-
enced Europe, Asia, and Africa, contributed
to the explosive growth of the Greek-Roman
civilisation and Christianity, and creat-
ed two worlds on both sides of the former
Limes, perceptible even today.

Since between 1987 and 2008 some
sections of the Limes in Great Britain and
Germany have already been included in
the World Heritage List, in 2017 experts
from Germany prepared a World Heritage
Thematic Study on the frontiers of the Ro-
man Empire (PLOYER, POLAK & SCHMIDT
2017). Then on January 31, 2018, Hungary
nominated “The Frontiers of the Roman Em-
pire — the Danube Limes” as World Heritage
Site. The 1500 km long section of the Limes/
Ripa includes 98 sites and 164 component
sites from four countries — Germany, Austria,
Slovakia, and Hungary. The more than 400
km long Hungarian section includes 65 sites.

Despite the good example of the nomi-
nation of the Limes, the central organisations
for territorial and heritage science ceased in
Hungary. The institutional system is un-
traceably crumbling.

However, the world of heritage is con-
stantly expanding, and the administrative
crisis cannot impede it either.

4 TEIR - The National Regional Development
and Spatial Planning Information System
is an electronic spatial information system,
which was established based on Law No. XXI
of 1996 on regional development and spatial
planning in Hungary.
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M 8. dbra: A Dunai Limes Magyarorszdgon (PLOYER, POLAK & SCHMIDT 2017, 41. - részlet)
B Figure 8. The Danube Limes in Hungary (PLOYER, POLAK & SCHMIDT 2017, 41 - detail)

A Limes nevezés j6 példaja ellenére Magyarorszag teriileti- és 6rokségtu-
domany kozponti szervezetei megsziintek. Az intézményrendszer nyomon
sem kovethet§ lebomlason megy at.

Az 6rokség vildga azonban folyamatosan tagul, és ennek az adminisztra-
ci6s valsédg sem tud gatja lenni.
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Capcane in protectia ariilor urbane
istorice in Romania

CATEVA STUDII DE CAZ

B Rezumat: Romania nu e singura tara din estul Europei care, in perioada
urmdatoare schimbdarilor de regim din jurul anilor 90, are dificultati serioa-
se privind protectia ansamblurilor si monumentelor istorice. Cauzele sunt
numeroase §i tin de factorii care au actionat si actioneaza in domeniu, de
la legislatie, administratie, mentalitati diverse, pana la agresivitatea “mo-
dernizdrii” cu orice pret. Evident, un loc aparte il au afacerile imobiliare
care vizeaza ariile urbane cele mai centrale sau pretioase, cele in care
pretul terenului pare a fi singurul care regleaza procesul. Daca cladirile
istorice clasate sunt reabilitate corect, conform reglementdrilor specifice
domeniului, cladirile apartindnd ansamblurilor protejate (centre istorice,
cartiere rezidentiale istorice sau traditionale, complexe industriale sau de
infrastructura istorica etc.) sunt considerate “monumente de grad inferior”
si sunt supuse celor mai ciudate procedee de reabilitare, amplificare sau
conversie-reconversie.

B Cuvinte cheie: protectia monumentelor istorice, arii urbane istorice,
studii de caz, Romania

B Tema acestui articol este destul de prezentd in dezbaterea profesionala
referitoare la istoria oragelor noastre si la protectia valorilor urbanistice si
arhitecturale pe care le contin. Discutia nu ocoleste nici rolul diferitilor
actori care actioneaza sau ar trebui sa actioneze in etapele protectiei si
integrarii ariilor sau arhitecturilor istorice in politicile de dezvoltare actu-
ale, iar concluziile ar trebui sa ajute la corectarea unor disfunctii detectate
in toate orasele din Romania de astazi. In acest sens, meriti amintite tema-
ticile unora dintre simpozioanele “Tusnad”? gi sesiunile de comunicari ale
Comisiei de Istorie a Oragelor din Romaénia®, la care se adauga tematicile
altor evenimente stiintifice organizate de muzee, centre sau organizatii
culturale etc. De asemenea, exista tematici ale unor reviste de profil, si

1 Arhitect, dr., profesor universitar la Universitatea Politehnica Timigoara, Roméania

2 Tugnad 1998: “Protectia orasgelor istorice”, Tugnad 2001: “Protectia integrata a patri-
moniului construit”, Tugnad 2005: “Incursiune in realitatile reabilitarii patrimoniului
construit”, Tugnad 2007: “Protectia globala a oragelor istorice”, Tugsnad 2014: “Manage-
mentul contemporan pentru protectia patrimoniului construit”.

3 Cele mai aproape de subiect sunt: "Distrugerea si reconstructia oragelor”, sesiunea de
comunicari organizatd in Timisoara in 9-11 iunie 1995, cu numeroase contributii pu-
blicate in Historia Urbana nr. 1-2 din 1995, “Centre istorice. Menire, evolutie, perspec-
tive”, sesiune organizata in 2001 la Sibiu, cu unele contributii publicate in Historia
Urbana nr. 1-2 din 2001, “Civilizatie urbana in spatiul roméanesc. Cercetare, protectie,
valorificare”, organizata in 2005 in Bragov, cu unele contributii publicate in Historia
Urbana nr. 1 din 2006 si “Locul centrelor istorice in contextul urban actual”, sesiunea
organizata in 19-22 mai 2016 in Piatra Neamt, cu contributii care sunt publicate in
Historia Urbana din 2017.
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Traps in the Protection
of Historic Urban Areas
in Romania

SEVERAL CASE STUDIES

W Abstract: Romania is not the only coun-
try in Eastern Europe that, in the period
following the regime changes around the
90s, has serious difficulties regarding the
protection of historic ensembles and build-
ings. The causes are many and are related
to the factors that have acted and still act in
the field, from legislation, administration,
various mentalities, to the aggressiveness
of “modernisation” at all costs. Obviously,
a special place is taken by real estate ac-
tivities, which target the most central and
precious urban areas, those where the land
price seems to be the only thing that regu-
lates the process. If listed historic buildings
are correctly rehabilitated, according to
the regulations in the field, buildings that
belong to protected ensembles (historic cen-
tres, historic or traditional residential quar-
ters, industrial or historical infrastructure
complexes, etc.) are considered “low-grade
historic buildings” and are subjected to the
strangest rehabilitation, amplification, or
€onversion-reconversion processes.

B Keywords: historic building conserva-
tion, historic urban areas, case studies,
Romania

B The subject of this article has an em-
phatic presence in the professional debate
related to the history of our towns and
cities and to the protection of their urban
planning and architectural values. The
discussion also touches upon the role of
different actors who act or should act in
the stages of protection and integration of
historic areas or architecture in the cur-
rent development policies, and the conclu-
sions should aid in the correction of dys-
functions detected in all cities of present
day Romania. In this respect, it is worth
mentioning the topics of some of the
“Tugnad” conferences and the communi-

1 Architect, PhD, university professor at the Po-
litehnica University Timisoara, Romania

2 Tugnad 1998: “Historic Towns”, Tugnad 2001:
“Integrated Built Heritage Conservation”,
Tugnad 2005: “Realistic Approach to Built
Heritage Conservation”, Tugnad 2007: “Global
Protection of Historical Towns”, Tugsnad 2014:
“Contemporary Management for Built Herit-
age Protection”.



cation sessions of the Commission for the
History of Towns in Romania®, completed
with the topics of other scientific events
organised by museums, cultural centres,
or organisations, etc. There are also the
topics of some speciality joulnas, and it is
enough to mention those of architecture
and urban planning (Arhitectura, Arhitext
Design, Igloo, Zepelin, Urbanismul — new
series), of historic building conservation
(Revista Monumentelor Istorice and Bulet-
inul Comisiei Monumentelor Istorice) and,
not least, Transsylvania Nostra. It will be
seen below that this abundance of opin-
ions and standpoints did not constitute a
sufficiently visible and effective critical
mass (of pressure). However, it is true that
the defects have early origins and are very
resistant.

Although the worst destructions of
historic areas in Romanian towns and
cities are caused by the last stage of the
Communist Period (the 1970s and 1980s),
I do not aim to approach or analyse them
here, just to make the observation that
they were aided (besides the econom-
ic, social, political, etc. interests) by the
strange and unhappy combination be-
tween the modernist opinions of archi-
tects and urban planners, respectively the
doctrinal ones of the state (ZAHARIADE
2017, 5-8). Instead, I will try to provide an
X-ray of what has been happening starting
with 1900 and continues under our eyes,
although the regime change in December
1989 seemed that it would bring about a
correction of the attitude towards history
and heritage. International practice gave
hope to conducting some operations for
correcting the dysfunctions generated
by Communist systematisations. The 28
years that have passed show the opposite.
The problem is serious, the medium and
long term consequences are difficult to
manage and fix, and those who are guilty
for this continue unhindered to act or to
ignore the negative phenomenons. This
is the reason for which I return with this
type of study, updating informations and
conclusions, and trying to cover the entire
territory of the country through several
case studies.

Romania is not the only country in
Eastern Europe that, in the period follow-
ing the regime changes around the 90s,
has serious difficulties regarding the pro-
tection of historic ensembles and build-
ings. The causes are many and are related
to the factors that have acted and still act

3 The closest to the subject are: "Destruction
and reconstruction of cities”, the commu-
nication session organised in Timigoara on
June 9-11, 1995, with many contributions
published in Historia Urbana no. 1-2 of 1995,
“Historic centres. Purpose, evolution, per-
spectives”, session organised in 2001 in Sibiu,
with some contributions published in Historia
Urbana no. 1-2 of 2001, “Urban civilisation
in the Romanian space. Research, protection,
enhancement”, organised in 2005 in Brasov,
with some contributions published in Histo-
ria Urbana no. 1 of 2006, and “The place of
historic centres in the current urban context”,
session organised on May 19-22, 2016 in Pi-
atra Neam{, with contributions published in
Historia Urbana of 2017.
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e suficient sa le remarc pe cele ale revistelor de arhitectura si urbanism
(Arhitectura, Arhitext Design, Igloo, Zepelin, Urbanismul — serie nouad), de
protectia monumentelor istorice (Revista Monumentelor Istorice si Buleti-
nul Comisiei Monumentelor Istorice) gi, nu in ultimul rind, Transsylvania
Nostra. Se va vedea in cele ce urmeaza ca aceasta abundenta de opinii si
luari de pozitie nu s-a constituit intr-o masa critica (de presiune) suficient
de vizibila gi eficace. Pe de alta parte, e adevérat cd defectiunile au origini
timpurii si sunt foarte rezistente.

Cu toate ca cele mai grave distrugeri ale zonelor istorice din orasele
romanesti sunt datorate ultimei etape ale perioadei comuniste (deceniile
8-9 ale secolului trecut), nu-mi propun sé le abordez sau detaliez aici, ci
sa fac doar observatia ca ele au fost facilitate (in afara intereselor econo-
mice, sociale, politice etc.) de combinatia ciudata si nefericita dintre opi-
niile moderniste ale arhitectilor gi urbanistilor, respectiv cele doctrinare
ale puterii (ZAHARIADE 2017, 5-8). in schimb, voi incerca o radiografie
a celor se se petrec incepand din 1990 si continua sub ochii nostri, cu
toate ca schimbarea de regim din decembrie 1989 parea ca va aduce dupa
sine o corectare (in bine) a atitudinii fata de istorie si patrimoniu. Practica
internationald dddea speranta inclusiv derulérii unor operatiuni de corec-
tie a disfunctiilor datorate sistematizarilor comuniste. Cei 28 de ani care
au trecut demonstreaza contrariul. Problema este grava, consecintele pe
termen mijlociu si lung sunt dificil de gestionat gi remediat, iar cei ce se
fac vinovati de aceasta continua nestingheriti sd actioneze sau sa ignore
fenomenele negative. Este motivul pentru care revin aici cu acest tip de
studiu, aducénd la zi informatiile si concluziile si incercAnd acoperirea
intregului teritoriu al tarii prin cateva studii de caz.

Romaénia nu e singura tara din estul Europei care, in perioada urma-
toare schimbarilor de regim din jurul anilor '90, are dificultéti serioase
privind protectia ansamblurilor si monumentelor istorice. Cauzele sunt
numeroase si tin de factorii care au actionat gi actioneazd in domeniu,
de la legislatie, administratie, mentalitdti diverse, pana la agresivitatea
proceselor de “modernizare” urbanisticd si arhitecturald cu orice pret.
Evident, un loc aparte il au afacerile imobiliare care vizeaza ariile urbane
cele mai centrale sau pretioase, cele in care pretul terenului, crescand
artificial continuu, pare a fi singurul care regleaza procesul. Daca cladirile
istorice clasate sunt reabilitate in general corect, conform reglementarilor
specifice domeniului, clddirile apartindnd ansamblurilor protejate (centre
istorice, cartiere rezidentiale istorice sau traditionale, complexe industri-
ale sau de infrastructura istoricd etc.) sunt considerate “monumente de
grad inferior” gi sunt supuse celor mai ciudate procedee de reabilitare,
amplificare sau conversie-reconversie.*

Existd, totusi, diferente de substanta: in restul Europei sud-estice sau
centrale (ma refer doar la fostele state comuniste), in perioada anterioara
lui 1990, s-au desfagurat numeroase programe statale de protectie si resta-
urare a valorilor istorice, astfel incat debutul etapei “economiei de piata”
gdsea aceste valori (centre istorice, ansambluri sau arhitecturi istorice sau
traditionale, situri arheologice etc.) protejate prin legi solide si reabilitate,
ajutdnd (prin functiile lor turistice, de pilda) dezvoltarea (GHEORGHIU
1997, passim). Nu intotdeauna, dar mult mai mult decéat in Roménia. Dar
aceste mijloace de echilibrare a proceselor sau de stopare a distrugerilor
ansamblurilor istorice exista gi in Roménia actuala.

Asadar, exista:

— Legea Nr. 422/2001, republicata, privind protejarea monumentelor is-

torice, la care se adauga: Legea Nr. 5/2000 privind aprobarea Planului
de amenajare a teritoriului national — Sectiunea a III-a — zone prote-

4 O analiza la scara esticd a continentului in zorii economiei de piatd se poate vedea
intr-un articol de GHEORGHIU (1997), precum si in mai recenta publicatie editata de
CACIUC (2011, passim).
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jate, Lista monumentelor Istorice anexa la Ordinul MCC 2314/2004
actualizata in 2010 gi 2016, Ordonanta Guvernului nr.43/2000, repu-
blicat, privind protectia patrimoniului arheologic si declararea unor
situri arheologice ca zone de interes national etc. etc.;

— conventii internationale si europene la care Roménia a aderat ince-
pand cu anii ‘90;

— Ministerul Culturii cu directii care se ocupa de gestionarea domeniu-
lui monumentelor istorice, conform aplicarii legii 422;

— directii de cultura judetele si ordagenesti;

— directii, compartimente sau inspectori din primariile oragelor medii
si mari care gestioneaza exclusiv sau prioritar zonele istorice;

— inspectorate de stat in constructii, judetene si zonale, care verifica si
controleazd administratiile locale, firmele, proiectele, santierele in
general si in special pe cele care au legatura cu monumentele istorice
si zonele lor de protectie;— Comisia Nationald a Monumentelor Isto-
rice gi 12 comisii zonale;

— PATN (Plan de Amenajare a Teritoriului National) cu sectiunea a IlI-a
destinata zonelor protejate— naturale si antropice;

— PAT-uri, care detaliaza problematica la nivelul judetului, interjude-
tean sau intercomunal;

- reglementéri transfrontaliere privind patrimoniul;

— PUG-uri cu regulamente urbanistice specifice, care reglementeaza
inclusiv (de cele mai multe ori mai detaliat decét pentru restul intra-
vilanelor) ariile istorice sau continatoare de valori istorice;

— strategii de dezvoltare la toate nivelurile administratiei, in care nu
sunt omise valorile naturale sau cele istorice;

— felurite forme de invatdméant superior de specialitate care pregatesc
specializari sau specialisti in domeniul acesta.

In concluzie, Romania are, in materie de protectie si reabilitare a patri-

moniului construit, cam tot ce au si celelalte state central si est-europene.

Atunci, care este problema? Ce lipseste?

Incercand o intelegere globala, sintetica, a situatiei, cred ci extrem de
grava este derularea in paralel, dupa 1989, a celor doua tipuri de procese,
considerate contradictorii: protectia valorilor istorice, urbanistice gi arhi-
tecturale, pe de o parte si dezvoltarea economicd, in regim capitalist, con-
curential, pe de alta. In Romania, ele au fost si sunt obligate sa se conjuge,
sd se suprapuna si sa se confrunte, din cauza contextului politic anterior
lui 1990, combinat cu aspiratiile dezvoltatorilor/investitorilor sau benefi-
ciarilor de dupa. Ariile istorice devenind fragile, au fost si sunt vanate de
investitori, pentru un profit real sau iluzoriu, iar protectia lor, acum, da
senzatia ca stdnjeneste sau impiedicd dezvoltarea. Afirmatia de mai sus
pune in circulatie factori care oscileaza intre domeniul obiectiv si subiec-
tiv, astfel incat devine necesara sistematizarea datelor.

In primul rind, se constatd ca problemele obiective sunt generate de
evolutii indelungate si particularitdti din mediul roménesc, in timp ce
problemele subiective sunt dependente de persistenta unor moduri de gan-
dire din perioada comunista, precum si de mentalitati recente, capatate
prin functionarea economiei (primitive) de piata, realitati care fac ca Ro-
maénia sd aiba o situatie particulara (oricum diferita fatd de cele ale statelor
din jur). Distorsiunile si incoerentele sunt la cote extreme.®

Detaliind complexul de factori, problemele obiective, cu maxim im-
pact, consider ca sunt:

— distrugerile de substanta urbana istorica din perioada comunista, re-
constructiile noilor centre sau ansambluri generdnd incoerenta urba-
nistica, functionala si morfo-structurala in general i mai cu seama a
ariilor de contact (interstitii);

5 O incercare de sistematizarea a informatiei, vezi la GHEORGHIU (2017a, 50-52).
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in the field, from legislation, administra-
tion, various mentalities, to the aggres-
siveness of “modernisation” at all costs.
Obviously, a special place is taken by real
estate activities, which target the most
central and precious urban areas, those
where the land price seems to be the only
thing that regulates the process. If listed
historic buildings are correctly rehabili-
tated, according to the regulations in the
field, buildings that belong to protected
ensembles (historic centres, historic or
traditional residential quarters, industri-
al or historical infrastructure complex-
es, etc.) are considered “low-grade his-
toric buildings” and are subjected to the
strangest rehabilitation, amplification, or
conversion-reconversion processes.*

There are, however, differences of
substance: in the rest of Southeast or
Central Europe (I refer only to the former
Communist bloc), many state programmes
for the protection and rehabilitation of
historic values were carried out in the
period prior to 1990, so that the start of
the “market economy” stage found these
values (historic centres, historic ensem-
bles or architecture, archaeological sites,
etc.) protected by solid laws and rehabili-
tated, helping development (through their
touristic functions, for example) (GHEO-
RGHIU 1997, passim). Not always, but to
a much higher degree than in Romania.
But these means of balancing the process-
es or stopping the destructions of historic
ensembles also exist in present-day Roma-
nia.

Thus, there are:

—Law No. 422/2001, republished, on

the protection of historic buildings,
to which are added: Law No. 5/2000
on the approval of the National Spa-
tial Plan — Section III — Protected
Areas, the List of Historic Buildings,
annex to the Order of the Ministry
of Culture and Religious Affairs
No. 2314/2004, updated in 2010 and
2016, Government Ordinance No.
43/2000, republished, on the protec-
tion of archaeological heritage and
the declaration of some archaeologi-
cal sites as areas of national interest,
etc.;— international and European
conventions to which Romania ad-
hered starting with the '90s;

—the Ministry of Culture, with au-
thorities for the management of the
historic buildings’ field, according
to the enforcement of Law No. 422;
county and town cultural authori-
ties;

— authorities, divisions, or inspectors
in the town halls of medium or large
cities that manage historic areas ex-
clusively or with priority;

county or regional state inspector-
ates for constructions, which verify
and control local administrations,

4 An analysis on the continent’s eastern scale
at the dawn of the market economy can be
read in an article by GHEORGHIU (1997), as
well as in a more recent publication edited by
CACIUC (2011, passim).



businesses, projects, building sites
in general, and particularly those re-
lated to historic buildings and their
protection areas;

— The National Committee for Historic
Buildings with 12 regional commit-
tees;

— the National Spatial Plan, with Sec-
tion III on protected areas, natural
and anthropic;

— Spatial Plans, detailing the issue at
county, inter-county or inter-com-
mune levels;— cross-border heritage
regulations;

— General Urban Plans with specific
urban regulations, which also gov-
ern (often in more detail than for
other urban areas) historic areas or
areas containing historic values;

— development strategies at all levels
of administration, which include
natural or historic values;

—various types of specialised higher
education that prepare specialisa-
tions or specialists in this field.

In conclusion, Romania has, in terms
of the protection and rehabilitation of
built heritage, approximately what the
other Central and East European states
have.

Then, what is the problem? What is
missing?

Attempting a global, synthetic un-
derstanding of the situation, I think that
what is extremely serious is the parallel
running of two types of processes, consid-
ered contradictory: the protection of his-
toric, urban, and architectural values, on
the one hand, and the capitalist, compet-
itive economic development, on the other.
In Romania, they were and are forced to
coexist, overlap, and confront, due to the
political context prior to 1990, combined
with the aspirations of the developers/
investors or beneficiaries after. The frag-
ile historic areas have been and are still
hunted, for real or imaginary profit, and
their protection now gives the impression
that it hinders or impedes development.
The above statement puts into motion fac-
tors that oscillate between the objective
and the subjective domains, so that data
systematisation becomes necessary.

Firstly, it is noticed that the objective
issues are generated by prolonged evolu-
tions and particularities of the Romanian
environment, while subjective issues are
dependent on the persistence of ways of
thinking derived from the Communist
Period, as well as on recent mentalities,
acquired through the (primitive) market
economy, realities that cause Romania to
have a particular situation (different an-
yway from the surrounding countries).
The distortions and incoherences reach
extreme levels.®

Detailing the factors, I consider that
the objective issues with maximum im-
pact are the following:

—the destructions of historic urban

substance in the Communist Period,

5 For an attempt to systematize the information,
see GHEORGHIU (2017a, 50-52).
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— anularea in perioada comunista a sistemelor traditionale de proprie-
tati si cadastrul, astazi fiind inca departe finalizarea revenirii la nor-
mal;

—nivelul scazut al cercetdrii din domeniu — nefinantatd in perioada
comunista si prost finantatd acum;

— pregatirea precara a functionarilor din administratia publica, precum
si insuficienta acoperire a organigramei de profil;

—numarul mic de specialisti dedicati studiului si actiunilor de protec-
tie gi reabilitare a patrimoniului construit, mai ales la nivel urban;

— fisuri ale legislatiei din domeniu sau care are influenta asupra dome-
niului (mai cu seama in ceea ce priveste normele de aplicare), pre-
cum si prea rapida modificare a ei, impiedicand predictia pe termen
mediu si lung;

— interventia agresiva a noilor tehnologii si materiale generate de con-
sumism gi globalizare, promovate de furnizori, dezvoltatori, proiec-
tanti si constructori, discreditdndu-le pe cele traditionale si micso-
rind péana la disparitie ponderea acestora (a unora dintre ele);

— publicitatea agresiva, promovand modernizarea cu orice pret si apli-
carea noilor tehnologii i materiale;

— importul celor mai nocive practici din Occident, chiar in situatia in
care, in locurile de origine, acestea au fost intre timp suprimate sau
corectate;

— interventia politicului.

Ultimii factori si mai cu seama ,,politicul”, cu toate cd par a opera in
sfera obiectiva (atat timp cat functioneaza un sistem democratic), la o pri-
vire atenta se constata ca fac legatura cu componenta subiectiva a procesu-
Iui, adica: subiectivitatea aspiratiilor (pe de o parte), a deciziilor, rezolvarii
si aplicarii lor (pe de alta). in cea mai mare masuri, aceasta este datorata
unor mentalitati ciudate, deviante, aberante chiar, care plaseaza frecvent
procesele din domeniul firesc in cel al absurdului, impiedicand prin exces
si ignoranta optimizarea rezultatelor gi integrarea lor in rigorile legilor sau
regulamentelor. Ele se observa ca functionand in intreg spectrul social si
ocupational al societdtii: proprietari-potential beneficiari, dezvoltatori/in-
vestitori, administratie, cercetare, proiectare, edificare, comert specific etc.

De fapt, aproape toate problemele considerate anterior ca fiind obiec-
tive sunt dependente de modul de aplicare, devenind cvasi-subiective sau
chiar subiective.

Asadar...

Nu cred ca exista primar sau consiliu local, chiar si de comuna, care sa
nu fie ingrijorat de perspectiva introducerii in listele monumentelor isto-
rice a unor situri, ansambluri sau arhitecturi din ariile administrate de ei,
sau sd nu se opuna acestei intentii sau sa nu eludeze legea in perspectiva
unora dintre avize. Cunosc alesi si functionari din primarii care s-au opus
sau se opun finalizarii sau aprobarii PUG-urilor, din aceleasgi motive.

Existd putini investitori care sd nu incerce sa-gi supradimensioneze
proiectele amplasate in zone centrale, istorice, fie pe cale urbanistica (cu-
noscutele PUZ-uri derogatorii), fie prin coruptie. Frecvent, acest proces
este datorat unei serii lungi de PUZ-uri derulate in paralel cu o alta serie
lunga de vanzari-cumparari care, profitind de cresterile indicilor, cresc
artificial pretul terenurilor respective.

Nu existd locuitor de orag care sd accepte firesc ca proprietatea lui se
afla intr-o zona protejata sau, si mai ,grav”, ca este monument, cu exceptia
perspectivei primirii unor fonduri (din surse diverse, dar care conditio-
neaza finantarea de existenta statutului de monument) pentru reabilita-
re, la fel cum nu prea exista proprietari de cladiri istorice sau din zone
istorice care sa nu fie animati de o irezistibila pofta de ,reprezentare”,
abandonéand astfel o logicd elementara sau necesititi reale ale sale sau ale
familiei sale.
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In sfera publica, exista putini directori de scoli, spitale, sedii ale altor
institutii (frecvent istorice, cu cladiri clasate), care sa nu aspire la reabili-
tari ale proprietatilor pe care le administreaza, utilizand ,,cele mai noi teh-
nologii”, adica, in viziunea lor, termoizolare, ferestre cu geam termopan,
faiantare, vopsea lavabila, imitatii de invelitoare ceramica etc.

Exista, apoi, putini proiectanti care sa nu-gi sfatuiasca beneficiarii sa-
si demoleze vechea locuinta si sa-si construiasca una noua, argumentele
fiind pretul (fals), calitatea superioard a noului edificiu (in mare masura
fals) si lipsa constructorilor specializati (partial adevarat).

Nu existd constructor de succes care sa nu opteze pentru nou, in intreg
spectrul executiei si, in calitate de sfatuitor privat, sa nu propuna noile
forme, materiale si tehnologii, pe care el le-a vazut sau exersat, evident,
in Germania!

Cati furnizori de materiale vind materiale traditionale si cati sunt dis-
pusi sé le caute si distribuie?

Cati proprietari sunt mandri de casa veche restaurata responsabil, dis-
cret si cati prieteni, cunostinte sau vizitatori aproba o asemenea realizare?

In fine, se pune intrebarea (retorica): cum se construiesc aceste men-
talitati?

Rezultatul cumulului acestor situatii este aspectul deplorabil (cu pu-
tine exceptii) ale centrelor istorice din Roménia sau ale cartierelor de lo-
cuinte traditionale si pierderea (deseori definitiva) a unor valori care ar fi
putut participa cu succes la dezvoltare — nu numai turistica.

Acesta este contextul in care intentionez sa prezint cateva studii de caz
care contin efectele celor mai diverse procese, de la cele mai generale ur-
banistice, pana la detalii de interventie asupra cladirilor si care, cumulate,
pot informa asupra scarii distrugerilor:

A — Arii urbane incoerente (combinatii de arhitecturd veche gi nouad);

B - Cladiri cu valoare istorica si arhitecturala abandonate si in curs de

ruinare;

C - Cladiri cu valoare istorica si arhitecturald mutilate;

D - Noi constructii (unele inlocuind vechile cladiri istorice) amplasate

si conformate dispretuind contextul natural, istoric sau traditional.

Ele sunt analizate in citeva orage de talie mijlocie si mica din sud-ves-
tul Roméaniei (Sebis, Baile Herculane), in citeva orase mari si medii din
Moldova (Botogani, Piatra Neamt) si Muntenia (R@mnicu Sarat, Ploiegti).

Este evident ca nivelul acestor interventii sau administrari nefericite
este diferit si depinde de marimea oragului si de viteza de dezvoltare actu-
ala, elemente care, gestionate defectuos, provoaca incoerenta urbanistica,
distorsiuni arhitecturale si o scadere semnificativa a calitatii vietii. Unele
sunt vizibile si lesne detectabile (cunoscidnd evolutia starii orasului din
ultimele decenii) la un simplu parcurs de vizitare, altele au facut obiec-
tul unor studii urbanistice speciale, preliminare unor documentatii de tip
PUG sau cu alte scopuri.

Asemenea exemple exista in toate marile orase, dar, aidoma altor spatii
geografice (inclusiv europene, traditional protective), ele pot fi acceptate
atAt timp cét necesitatile ,,macro-dezvoltarii” sau ,investitiilor strategice”
ar justifica unele sacrificii; in studiile de caz propuse aici, asemenea moti-
ve nu existd in mod real, ci sunt utilizate (mimate) pentru a se obtine pro-
fituri, reale sau inchipuite, cu orice pret. Unele n-au logicad nici macar in
raport cu necesitatile reale ale investitorilor, majoritatea persoane private.

Repet: Toate acestea se petrec intr-un context in care pare ca toti fac-
torii protectiei monumentelor exista gi se coreleaza optim; de aici rezulta
senzatia ca domeniul este plin de capcane dificil de detectat si evitat. Pe
de alta parte, existda ansamblul contrastant al reugitelor in restaurare sau
in interventiile de reabilitare urbana, care probeaza existenta unui sistem
care poate functiona optim (in orice caz benefic pentru patrimoniul urba-
nistic gi construit), dacd i se permite.
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the reconstructions of the new cen-
tres or ensembles, generating urban,
functional, and morpho-structural
incoherences in general, and in par-
ticular in the contact areas (inter-
stices);

the cancellation of the traditional
property systems and of the land
registry in the Communist Era, to-
day the return to normal being far
from complete;

— the low level of research in the field
— unfunded in the Communist Era
and poorly funded now;

the poor training of civil servants, as
well as the insufficient coverage of
the organisational chart;

the small number of specialists ded-
icated to the study and actions of
built heritage protection and reha-
bilitation, especially at urban level;
—gaps in the legislation related to or
affecting the field (especially in
terms of enforcement rules), as well
as its too rapid change, hindering
medium and long-term prediction;
the aggressive intervention of new
technologies and materials gener-
ated by consumerism and globali-
sation, promoted by suppliers, de-
velopers, designers, and builders,
discrediting traditional ones and
decreasing their share until disap-
pearance (for some of them);
aggressive publicity, promoting mod-
ernisation at all costs and the use of
new technologies and materials;

the import of the most harmful prac-
tices from the West, even if they
were suppressed or corrected in the
meantime in their places of origin;

— the intervention of politics.

The latter, especially “politics”, even
if they seem to operate in the objective
sphere (as long as a democratic system
is functioning), it seems at a closer look
that they make the connection with the
subjective component of the process, i.e.:
the subjectivity of aspirations (on the one
hand), of decisions, their solutions and
implementation (on the other hand). This
is largely due to strange, deviant, even ab-
errant mentalities that frequently transfer
the processes from the normal into the ab-
surd, preventing by excess and ignorance
the optimisation of results and their in-
tegration into the rigours of the law or of
regulations. They are found in the entire
social and occupational spectrum of soci-
ety: owners—potential beneficiaries, devel-
opers/investors, administration, research,
design, construction, specific trade, etc.

In fact, almost all issues considered
before to be objective are dependent on
the way they are applied, becoming qua-
si-subjective or even subjective.

Thus...

I do not think that that there is one
mayor or local council, even in villages,
who is not worried by the perspective of
including in the historic buildings’ lists
some sites, ensembles or architectural
works in the areas they administer, or



does not oppose this intention or circum-
vent the law regarding some of the per-
mits. I know representatives and officials
from municipalities who have opposed or
oppose the completion or approval of Gen-
eral Urban Plans for the same reasons.

There are few investors who do not try
to over-size their projects located in cen-
tral, historic areas, either by urban plan-
ning (the known derogatory Zonal Urban
Plans), or by corruption. Frequently, this
process is caused by a long series of Zon-
al Urban Plans developed in parallel with
another long series of sales-purchases
that, taking advantage of index increases,
artificially raise the price of the respec-
tive lands.

There is no person in a city who natu-
rally accepts that his or her property is in
a protected area or, even worse, that it is a
historic building, with the exception of the
perspective to receive rehabilitation funds
(from various sources, but that condition
financing by the status of historic build-
ing), just like there are not many owners of
historic buildings or buildings in historic
areas who are not animated by an irresisti-
ble appetite for “representation”, abandon-
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Sebis’

B Evolutia localitatii inceputa in evul mediu timpuriu (secolele IX-X, cu
urme descoperite in nordul intravilanului actual), continua fara sincope
deosebite pana in secolele XVI-XVIII. O foarte bund sursd de informare
asupra fazei finale a aceste etape este planul din Ridicarea Iozefina (cca
1782-1785), care o plaseaza corect in spatiu si ofera siguranta continuitatii
amplasamentului dupa sfarsitul secolului al XVIII-lea (perioada sistemati-
zarii sistemului de localitati zonale).

Etapa modernd debuteazad la Sebis la sfarsitul secolului al XVIII-lea,
moment in care se produce sistematizarea asezarii. Pentru aceasta este
utilizat unul dintre modelele geometrice regulatoare, adica reteaua rec-
tangulara de strazi (carteziana), tindnd cont, partial, de grila vechii retele
de strazi. In zona sudica, spre apa, se conserva partial singura organizare
urbana care aminteste de Evul Mediu gi anume piata lenticulara, inscrisa
ca geometrie in forma vaii si traseul vechi al drumurilor de tranzit. In ace-
easi etapa apare si extinderea din nord-estul Sebisului, dezvoltatd spon-
tan, de-a lungul unor drumuri de tranzit. Prima faza a acestei etape este
figurata pe Ridicarea Franciscana (cca 1860), unde agezarea compacta este
numita ,Boros Sebes”, iar extinderea din nord-est ,,Uj Véros / Stremptura”.

6 Sebis a facut obiectul unei documentatii elaborate de GHEORGHIU (2017b), din care au
fost extrase cele cateva date istorice.

M Foto 1. Sebis, noile constructii socialiste agresdnd contextul istoric central,

2015-2016

M Photo 1. Sebis, new socialist buildings assaulting the central historic context,

2015-2016

M Foto 2. Sebis, clddiri publice recente iesite din scard in raport cu cele istorice,
2015-2016

B Photo 2. Sebis, recent public buildings out of scale compared to historical
ones, 2015-2016

M Foto 3. Sebis, vile noi sfidand contextul construit traditional, 2015-2016
M Photo 3. Sebis, new villas defying the traditional built context, 2015-2016

M Foto 4. Sebis, una din numeroasele case traditionale pdrdsite, 2015-2016
M Photo 4. Sebis, one of the many abandoned traditional houses, 2015-2016
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M Foto 5. Casa Waldstein, singurul monument istoric al orasului, partial
pdrdsitd, dar ,infrumusetatd’, 2015-2016

B Photo 5. Sebis, the Waldstein House, the town’s only historic building,
partially abandoned but “embellished’; 2015-2016

M Foto 6. Sebis, exemple de ,modernizdri” stridente si fcird sens, 2015-2016
M Photo 6. Sebis, examples of loud and senseless “modernisations’; 2015-2016

M Foto 7. Sebis, Primdria — prost exemplu de amplasare si conformare a unei
constructii noi, ridicate peste o mai veche clddire culturald, 2015-2016

M Photo 7. Sebis, Town Hall - bad example of placement and conformation of
a new building, raised over an older cultural building, 2015-2016

2015-2016

Fazele urmatoare ale acestei etape nu aduc noutiti consistente: mici
extinderi ale intravilanului spre nord, sud si in sud-vest, unde apar insta-
latiile caii ferate si gara. De asemenea, apar micile industrii si exploatari
de roca din sud-est gi nord-est. Toate acestea sunt desenate in urmatoarele
ridicari topografice militare, pand la jumatatea secolului XX.

in perioada comunista apar citeva noutati urbanistice importante. Pri-
ma este extinderea masiva a intravilanului din sudul rdului Dezna, de o
parte si alta a drumului catre Buteni (Satul Nou). A doua este demolarea
si edificarea unei arii urbane in centrul satului — zona Casei de Cultura
si a bisericilor Catolica si Reformata din vestul pietei lenticulare. Vechile
cladiri cu rol divers (comert, locuire, in general parter) sunt inlocuite cu
tronsoane de locuinte colective P+3 — P+4, fapt ce schimba fundamental
silueta zonei si a agezarii.

In ultimele decenii se observa o serie de modificari de proasta calitate
ale habitatului, pentru a se adapta unor noi functiuni (comert, servicii
etc.) si ridicarea noului sediu al Primariei, fortind scara ariei centrale.
Ea inlocuieste o mai veche cladire cu functiune culturala si diminueaza
aria parcului central. Singurul monument istoric clasat este Casa Walds-
tein (azi Biblioteca Orageneasca), defectuos intretinuta si utilizata. Prin
Studiul istoric au fost propuse alte trei monumente (bisericile Ortodoxa,
Reformata gi Catolica) pentru care nu s-au facut demersurile ulterioare,
necesare clasarii.
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M Foto 8. Sebis, noi constructii comerciale in singurul front istoric pdstrat,

M Photo 8. Sebis, new commercial buildings in the single remaining historic
street front, 2015-2016

ing thus elementary logic or their own or
their families’ real necessities.

In the public sphere, there are few
school principals, directors of hospitals
or other institutions, with offices often
in historic, listed buildings, who do not
dream of rehabilitating the buildings they
manage by using “the latest technologies”,
which means, in their vision, insulation,
double-glazed windows, tiling, washable
paint, imitations of ceramic roofing, etc.

There are, then, few designers who do
not counsel their beneficiaries to demol-
ish their old house and build a new one,
the argument being that of price (false),
the superior quality of the new building
(largely false), and the lack of specialised
contractors (partially true).

There is no successful contractor who
does not opt for the new, in the entire im-
plementation spectrum and, as a private
adviser, does not propose the new shapes,
materials, and technologies that he or she
has seen or practices, of course, in Germany!

How many material suppliers sell tra-
ditional materials and how many are will-
ing to look for and distribute them?



How many owners are proud of the
old house, responsibly and discreetly con-
served, and how many friend, acquaint-
ances, and visitors approve such an im-
plementation?

Finally, the (rhetorical) question aris-
es: how are these mentalities built?

The result of the cumulation of these
situations is the deplorable aspect (with
few exceptions) of the historical centres
in Romania or of the traditional housing
districts and the loss (often definitive) of
values that could have successfully par-
ticipated in development — not only relat-
ed to tourism.

This is the context in which I intend to
present several case studies that contain
the effects of the most varied processes,
from the most general, urban planning
ones, to details of interventions on build-
ings and which, cumulated, can inform
on the scale of the destructions:

A — Incoherent urban areas (combina-

tions of old and new architecture);

B — Buildings with historic and archi-
tectural value, abandoned and in the
process of becoming ruins;

C — Mutilated buildings with historic
and architectural value;

D — New buildings (some replacing old
historical buildings) placed and de-
signed with contempt for the natural,
historic, or traditional context.

They are analysed in several medium
and small towns in the south-west of Ro-
mania (Sebis, Baile Herculane), as well as
in several large and medium ones in Mol-
dova (Botosani, Piatra Neamt) and Munte-
nia (Ramnicu Sarat, Ploiegti).

It is obvious that the level of these
unfortunate interventions or administra-
tions is different and depends on the size
of the town and on the current develop-
ment speed, elements which, incorrectly
managed, cause urban incoherence, ar-
chitectural distortions, and a significant
decrease in the quality of life. Some are
visible and easily detected (knowing the
evolution of the town in the last decades)
during a simple visit, others have been the
subject of special urban planning studies,
preliminary to a documentation prepared
for a General Urban Plan or with other
purposes.

There are such examples in all large
cities but, like in other geographic areas
(including traditionally protective, Euro-
pean ones), they can be accepted as long
as the necessities of “macro-development”
or “strategic investments” justify some
sacrifices; such reasons do not really exist
in the case studies proposed here, but they
are used to gain real or imaginary profits
at all costs. Some of them do not make
sense even in relation to the needs of the
investors, most of them private persons.

I repeat: all these happen in a con-
text in which it seems that all factors of
historic building protection exist and are
optimally correlated; hence the sensation
that the field is filled with traps difficult
to detect and avoid. On the other hand,
there is the contrasting set of conservation
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M Foto 9. Sebis, locuinte recente ignordnd tipologiile locului, 2015-2016
M Photo 9. Sebis, recent houses ignoring the area’s typologies, 2015-2016

Baile Herculane’

B Una dintre cele mai vechi statiuni balneare din Romaénia, cu inceputuri
certe in perioada romana si vagi continuitati in secolele XVI-XVII, renagte
in secolul al XVIII-lea (sub numele de ,,Bad Mehadia”, ,Mehadia oder Her-
kulesbader” sau ,Mehadia Baad”), odata cu integrarea zonei in Imperiul
Habsburgic. Din 1817 este numita oficial ,,Herkulesbad” — ,,Baile Hercula-
ne”. Datoritd calitatilor curative deosebite, in secolele al XVIII-lea si XIX-
lea au loc dezvoltari impresionante ale amenajarilor si dotarilor destinate
feluritelor activitati specifice, fapt ce o integreaza in lantul continental de
statiuni, loc de vilegiatura pentru numeroase personalitati culturale, poli-
tice sau militare si loc de intalnire a unor sefi de stat din regiune. Aceste
amenajari debuteaza in 1734-1736 sub conducerea guvernatorului Andrei
HAMILTON si sunt ridicate peste agezarea romana ,,Ad Mediam”. Urmele

7 In afara bibliografiei clasice destinate istoriei oragului-statiune, cateva noi articole si
comunicdri: BOZU & MICLI 2005; VELESCU 2003; ROSIU 2008 (publicata in rezumat
la p.16-17).

M Foto 10. Bdile Herculane, asocieri incoerente de clddiri istorice si noi constructii din perioada
comunistd, 2018

M Photo 10. Bdile Herculane, incoherent associations of historic buildings and new buildings from the
communistera, 2018
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romane (amfiteatrul, termele, un canal de aductiune al apei etc.), sunt
desenate pe o hartd din 1774, reprezentand configuratia statiunii la cca 40
de ani de la primele amenajari moderne, iar evolutia ei poate fi urmarita
prin suita de ridicari topografice militare din secolele al XIX-lea gi XX-lea.

Cert este ca la debutul secolului al XX-lea Baile Herculane aveau o
faima motivatd, in mod egal, de calitatea curelor si de calitatea amenajari-
lor gi arhitecturilor de inspiratie barocé, neoclasica sau secession (,,Parcul
Central”, baile, cazinoul, hotelurile, vilele etc.), completate in perioada
interbelicad prin cateva arhitecturi moderniste sau Art Deco (hotelul Cer-
na, Primaria si numeroase vile). in perioada comunista se edificd, in afara
unor complexe comerciale si de servicii, grupul de hoteluri inalte cu pisci-
ne si bai din sudul statiunii (Diana, Afrodita, Dacia etc.), cAteva tronsoane
de locuinte colective inserate ansamblurilor existente gi grupate in sudul
noilor hoteluri.

In ultima perioada, statiunea are un parcurs cu realitati contradictorii.
In paralel cu abandonarea cvasi-tuturor vechilor hoteluri si bai (cu excep-
tia Bailor Diana, renovate partial, complexului Cerna, renovat superficial,

achievements, which proves the existence
of a system that can function optimally,
if allowed.

Sebis’

m The evolution of the settlement, started
in the Middle Ages (around the 9" and
10 century, with traces discovered in the
north of the current urban area), contin-
ues without great disturbances until the
16" to the 18" centuries. A very good in-
formation source on the final phase of this
stage is the map in the Josephine Survey
(approx. 1782-1785), which places it cor-
rectly in time and space and offers the cer-

6 Sebig was the subject of a documentation
by GHEORGHIU (2017b), from which the
historic data was extracted.

W Foto 11. Bdile Herculane, noi constructii parazitdnd ansambluri istorice, 2018 M Foto 12. Bdile Herculane edificii-monument pdrdsite si in curs de ruinare,

W Photo 11. Bdile Herculane, new buildings, parasites for historic ensembles, 2018 20165i2018

M Photo 12. Bdile Herculane, abandoned historic buildings in course of

ruination, 2016 and 2018

M Foto 13. Bdile Herculane, clddiri istorice sau fragmente
de ansambluri istorice reabilitate defectuos, 2018

M Photo 13. Bdile Herculane, historic buildings or
ensemble fragments defectively rehabilitated, 2018
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M Foto 14. Bdile Herculane, ansamblul noilor hoteluri ridicate in perioada comunistd, armonios in
sine, dar agresdnd, prin masd si indltime, peisajul splendid, 2018

B Photo 14. Bdile Herculane, the complex of new hotels built in the Communist Era, harmonious in itself
but assaulting the splendid landscape, through mass and height, 2018



tainty of the site’s continuation after the
18" century (the period of systematization
of the regional localities system).

The modern stage starts in Sebis at the
end of the 18" century, when the settle-
ment’s systematisation is implemented. To
this end, one of the regulatory geometric
systems is used, the rectangular network
of streets (Cartesian), partly taking into ac-
count the grid of the old street network. In
the southern area, towards the water, the
only urban element reminding of the Middle
Ages, the lenticular square, geometrically
inscribed in the shape of the valley and the
old course of the transit roads, is partially
preserved. Also in this stage, the extension
in the north-east of Sebis appears, sponta-
neously developed along some transit roads.
The first phase of this stage is shown in the
Franciscan Survey (approx. 1860), where the
compact settlement is called “Boros Sebes”
and the extension to the north-east is called
“Uj Varos / Stremptura”.

The next phases of this stage do not bring
any significant new developments: small ex-
tensions of the urban area to the north, south,
and south-west, where railway facilities and
the railway station appear. The small indus-
tries and quarries from the south-east and
north-east also appear. They all are drawn in
the following military topographic surveys,
until the middle of the 20* century.

Several important urban developments
appear in the Communist era. The first is
the massive extension of the urban area to
the south of Dezna River, on both sides of
the road leading to Buteni (Satul Nou). The
second is the demolition and construc-
tion of an urban area in the village cen-
tre — the area of the House of Culture and
of the Catholic and Calvinist churches in
the west of the lenticular square. The old
buildings with diverse roles (commerce,
residential, generally ground floor) are
replaced by collective houses of ground
floor and three or four storeys, which fun-
damentally changes the silhouette of the
area and of the settlement.

A series of poor habitat changes can be
noticed in the last decades, in order to adapt
to new functions (commerce, services, etc.)
and the construction of the new Town Hall,
forcing the scale of the central area. It replac-
es and older building with a cultural role
and diminishes the area of the central park.
The only listed historic building is the Wald-
stein House (today the Town Library), poorly
maintained and used. The Historical Study
proposed other three historic buildings (the
Orthodox, Calvinist, and Catholic churches)
for which the subsequent steps, required for
the listing, were not carried out.

Baile Herculane’

m One of the oldest resorts in Romania,
with certain beginnings during the Ro-
man era and vaguely continuing in the

7 Apart from the classic bibliography on the
history of the resort town, several new arti-
cles and lectures are: BOZU & MICLI 2005;
VELESCU 2003; ROSIU 2008 (published in
abstract at p. 16-17).
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B Foto 15. Bdile Herculane, noi constructii care aglomereazd ansambluri valoroase, 2018
B Photo 15. Bdile Herculane, new buildings crowding valuable ensembles, 2018

Pavilionului 7 / hotelului Ferdinand si a Cazinoului, cu o reabilitare sto-
pata juridic din motive obscure), se deruleaza extinderi ale intravilanului
ocupate de sute de vile, pensiuni, mici hoteluri etc., care au preluat turis-
mul balnear, extrem de activ. In acelasi scop, se aglomereaza vechiul in-
travilan (in special ansamblurile ridicate in perioada comunista, datorita
reliefului permisiv), prin sute de noi constructii si amenajari de o calitate
indoielnica. In fine, citeva din hotelurile din perioada comunista, reabili-
tate si modernizate, incep sa-si recistige clientii prin programe inteligen-
te. Raman in suspensie exact componentele urbanistice gi arhitecturale
care au dat faima statiunii si care sunt clasate ca monumente istorice de
interes national (grupa A).

Initial, dupa 1989, procesul abandonului si ruinarii s-a datorat specu-
lei imobiliare (privatizari dubioase, urmate de succesive vanzari si cum-
parari, studii si proiecte fara finalizare etc.), iar acum unor blocaje judi-
ciare gi datorate sistemului incoerent de proprietati. Una dintre putinele
initiative care aduce o raza de speranta este cea a opt studenti arhitecti din
Timigoara reuniti in Asociatia ,Locus”, care deruleaza ,Herculane Pro-
ject” (initiat de Oana CHIRILA). In colaborare cu ing. Cornel FARCAS,
Asociatia a depus un proiect de punere in siguranta a Bailor Neptun, cele
mai periclitate in acest moment si face lobby pentru patrimoniul statiunii
prin toate canalele de comunicare (OLTEANU 2018).

Botosani’

B Botosani era unul dintre cele mai prospere orage medievale din nordul
Moldovei, cumuland si functia de resedintd domneasca. Cu inceputuri
documentare in secolul al XV-lea (1439), dar reale cel putin din secolul
al XIV-lea, oragul este cunoscut mai ales prin functiile sale comerciale,
care s-au materializat printr-o structura urbana specificd ampla. Centrul
istoric a evoluat sub forma unei axe majore, cu tesut dens, tipic pentru
functiunea comerciala si care are drept reper doua biserici medievale im-
portante: Sf. Gheorghe si Uspenia (ctitorite de Elena RARES in 1551, re-
spectiv 1552). Ansamblul de la Popauti, de la periferia actuala a oragului,

8 Fragmentul urmator este preluat, cu modificari, din GHEORGHIU (2017a, 65), cu
bibliografia aferenta.
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B Foto 16. Botosani, secvente ale contactului nemediat intre centrul istoric si noile dotdri din perioada
comunistd

B Photo 16. Botosani, sequences of the unmediated contact between the historic centre and the new
facilities from the Communist Era

cu Biserica Sf. Nicolae, este banuit a fi resedinta domneasca, amintitd in
cateva documente din secolele XVI-XVIII.

Calitatea morfo-structurilor sale istorice si traditionale a justificat, la
inceputul anilor ’70, studierea lor atenta si propunerea unor proceduri de
protectie, reabilitare si integrare in contemporaneitate (in speta, restaura-
rea zonei de targ) realizate sub coordonarea arh. Virgil BILCIURESCU, fapt
repetat in 1984 de un grup de arhitecti tineri (A. FLORIAN, M. LYKIAR-
DOPOL, Cristina MANCIULESCU, V. SIMIONESCU, Marica SOLOMON,
C. CABANOV) din Bucuresti. Studiul extrem de elaborat al Eugeniei GRE-
CEANU adauga argumente gtiintifice imbatabile acestor intreprinderi si
intentii, releviand calitatile urbanistice si arhitecturale ale Botoganilor
(GRECEANU 1981, passim).

W Foto 17. Botosani, exemple de clddiri abandonate in plin centru istoric reabilitat, 2013
W Photo 17. Botosani, examples of abandoned building in the middle of the rehabilitated historic centre, 2013

L0 Z2018/4

16" and 17" centuries, it is reborn in the
18" century (as ,Bad Mehadia”, ,Mehadia
oder Herkulesbédder”, or ,Mehadia Baad”),
with the integration of the area in the
Habsburg Empire. Starting with 1817 it
is officially called ,Herkulesbad”. Due to
its special curative qualities, important
developments of the facilities destined for
various activities take place during the
18" and 19" centuries, which integrate it
into the continental network of resorts, as
a travelling place for many cultural, po-
litical, and military personalities, as well
as a meeting place for heads of state from
the region. These developments begin in
1734-1736 under the leadership of Gov-
ernor Andrei HAMILTON and are built
over the “Ad Mediam” Roman settlement.
The Roman traces (the amphitheatre, the
thermae, a water canal), are drawn on a
1774 map, representing the configuration
of the resort at around 40 years from the
first modern developments, and its evolu-
tion can be followed through the series of
military topographic surveys from the 19
and 20" centuries.

It is certain that at the beginning of
the 20" century Baile Herculane had a
renown equally motivated by the quality
of the treatments and the quality of the
Baroque, Neoclassical, and Secession fa-
cilities and architectural works (the “Cen-
tral Park”, baths, casino, hotels, villas,
etc.), completed in the interwar period
by several modern or Art Deco works (the
Cerna Hotel, the Town Hall, and many
villas). Besides commercial and services
complexes, during the Communist Era,
the tall hotels group in the south of the re-
sort (Diana, Afrodita, Dacia, etc.), as well
as several sections of collective houses,
inserted into the existing ensembles and
grouped to the south of the new hotels, are
built.

In the last period, the resort is on a
course with contradictory realities. Par-
allel with the abandonment of almost all
the old hotels and baths (with the excep-
tion of the partially rehabilitated Diana
Baths, the superficially rehabilitate Cerna
complex, the Pavillion 7 / Ferdinand Hotel
and of the Casino, with a rehabilitation
stopped juridically for obscure reasons),
there are extensions of the urban area
occupied by hundreds of villas, boarding
houses, small hotels, etc., which have tak-
en over the extremely active bath tourism.
The old urban areas become crowded for
the same reason (especially the ensembles
built in the Communist Era, due to the
permissive relief), through hundreds of
new buildings and facilities of a doubtful
quality. Finally, some of the hotels from
the Communist Period, rehabilitated and
modernised, start to gain back their cus-
tomers through intelligent programmes.
However, the very urban and architec-
tural components that made the resort fa-
mous and are listed as historic buildings
of national significance (class A), are still
neglected.

Initially, after 1989, the abandonment
and ruination process was caused by real
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W Foto 18. Botosani, clddiri din centrul orasului reabilitate cu materiale si
tehnologii de proastd calitate, care cedeazd deja, 2013

B Photo 18. Botosani, buildings in the town’s centre rehabilitated with poor
quality materials and technologies, already degraded, 2013

estate speculation (dubious privatisations,
followed by successive purchases and
sales, unfinished studies and projects,
etc.), and now it is caused by judiciary
blockages due to the incoherent proper-
ty system. One of the few initiatives that
brings a ray of hope is that of eight archi-
tecture students from Timigoara, united
in the “Locus” Association, who carry out
the “Herculane Project” (initiated by Oana
CHIRILA). In collaboration with engineer
Cornel FARCAS, the Association has sub-
mitted a project for the safeguarding of
the Neptun Baths, the most endangered
at the moment, and lobbies for the resort’s
heritage through all communication me-
dia (OLTEANU 2018).

Botosani®

m Botogani was one of the most prosperous
mediaeval towns in the north of Moldova,
also cumulating the role of princely seat.
Being documented via sources since the
15" century (1439), but existing at least
from the 14" century, the town is mostly
known for its commercial roles, which ma-
terialised in an ample specific urban struc-
ture. The historic centre evolved as a major
axis, with a dense fabric, typical for the
commercial function and having as land-
marks two important mediaeval churches:
St. George and Uspenia (founded by Elena
RARES in 1551, respectively in 1552). The
ensemble from Popauti, at the current pe-
riphery of the city, with the St. Nicholas
Church, is thought to have been the prince-
ly seat, mentioned in several documents
from the 16" to the 18™ centuries.

The quality of its historic and tradi-
tional structures justified their careful
study and the proposal of procedures for
its protection, rehabilitation, and integra-
tion into contemporaneity (i.e. the reha-

8 The following fragment is taken, with altera-
tions, from GHEORGHIU (2017a, 65), with the
related bibliography.

W Foto 19. Botosani, noi clddiri, care contrasteaza violent fatd de contextul
istoric, 2013

B Photo 19. Botosani, new buildings, violently contrasting with the historic
context, 2013

Axa centrald a Botosanilor a fost printre putinele reabilitate si pietoni-
zate in perioada comunista. In schimb, sistematizarea comunista a facut
ravagii in unele arii perimetrale ale centrului comercial, socotite neva-
loroase. Distrugdndu-se un tesut, in realitate valoros, si suprimandu-se
structuri subterane istorice, s-au obtinut spatii care au fost mobilate cu
arhitecturile obignuite in acea perioada: magazin universal, aliniamente
de blocuri cu magazine la parter, piata agro-alimentara. Insertia cea mai
puternicd din zona centrald, Calea Nationald, mobilata cu blocuri inalte
cu comert la parter, cu numeroase parcaje ample, fragmenteaza si astdzi,
drastic, aria istorica.

In ultimii ani, axa comerciala si piata 1 Decembrie 1918 au fost din nou
reabilitate, impreuna cu céteva cladiri din fronturile lor, dar precaritatea
operatiunii se vede in calitatea proasta a materialelor, calitatea executiei,
abandonul clddirilor. Fara functiuni viabile, raiméne cea mai pustie zona a
oragului, cu fatade care deja incep sa se degradeze.

Piatra Neamt’

M Piatra Neamt, in centrul Moldovei, are o geneza si o evolutie medieva-
14 iegind, intr-o oarecare masura, din tipicul acestei categorii de orage.'
Dupa ce in secolul al XIV-lea aici este consemnata o curte a unui anume
Craciun, care avea o resedinta fortificatd mentionata in 1387-1396 si care
este cedatad in 1431 de catre Alexandru cel Bun méanastirii Bistrita, urmele
ei se pierd. Cert este cd actuala Curte a fost edificata inainte de Stefan cel
Mare, care reface biserica Sf. Ioan Botezatorul in 1497-1498 si probabil si
Curtea, ele devenind centru al oragului.

Asezata pe o iniltime, Curtea domina si domina (ca volum gi pozitie)
agezarea de la poalele ei, care se dezvolta in jurul zonei de targ ce evolu-
eaza prin extindere, densificare si cresterea durabilitatii constructiilor,
reedificate din cdramida incepand cu jumaitatea a doua a secolului al
XIX-lea. Dupa abandonarea Curtii, prin secolul al XVII-lea, orasul conti-
nud sa creasca, ariile locuite desfagurdndu-se intr-o maniera tentaculara,
intre versantii indltimilor din jur. Asa este surprins de planurile de la

9 Textul urmator este preluat, cu modificari, din GHEORGHIU (2017c¢, 14-15 si 17-22), cu
o bibliografie adusa la zi.

10 “Piatra lui Craciun” sau simplu, “Piatra” in documentele medievale, are o istorie recent
reevaluati de RADVAN (2011, 555-550).
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M Foto 20. Piatra Neamt, insertie defectuoasd de nou in cel mai importat sit
istoric al orasului — Curtea Domneascd, 2016 2016

M Photo 20. Piatra Neamt, defective new insertion in the most important
historic site of the town — the Princely Court, 2016

W Foto 21. Piatra Neamt, ansamblu incoerent cu clddiri din trei etape diferite,

M Photo 21. Piatra Neamt, incoherent building ensemble, with buildings from
three different periods, 2016

M Foto 22. Piatra Neamt, exemple de restaurdri problematice ale unor clddiri
istorice medievale (pivnitd a Curtii Domnesti) si pre-moderne, 2016

B Photo 22. Piatra Neamt, examples of the problematic conservation of
mediaeval (the basement of the Princely Court) and pre-modern historic
buildings, 2016

sfargitul secolului al XIX-lea, unde centrul comercial este amplu si foarte
bine structurat.

In perioada comunista, in anii 60, Piatra Neamt este printre pri-
mele orase cu centrul sistematizat integral, exceptdnd ruinele Curtii
si cateva cladiri publice importante. Sistematizarea a presupus demo-
larea totala a tesutului urban din zona istoricd comerciala si recon-
structia la o scard mult mai ampla. Un hotel de tip turn domina aceas-
ta noua compozitie, modificarile suportate de centrul oragului fiind
controversate.

Dupa o lungd perioada de abandon al amenajarilor Curtii din anii 60,
recent au fost intreprinse noi cercetdri arheologice si restaurari ale edi-
ficiilor existente si ale unor noi componente gasite (DUMITROAIA 20186,
passim). Din pécate, operatiunea a fost insotitd de o amenajare prea am-
pla si durd a infrastructurii de transport, prin care o noua artera subtra-
verseazd (in mare masurad inutil) ansamblul Curtii, mineralizdndu-se
mare parte din aria respectiva gi modificAnd perceptia de la distanta si

11 Vezi comentariile lui CURINSCHI-VORONA (1995, 415).
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B Foto 23. Piatra Neamt, axa pricipala a noului centru socialist, inlocuind
complet vechiul centru istoric si realizat la o scard uriasd fatda de volumetria
orasului traditional, 2016

B Photo 23. Piatra Neamt, the main axis of the new socialist centre, completely
replacing the old historic centre, at a huge scale compared with the volume of
the traditional town, 2016

bilitation of the market area) at the begin-
ning of the 70s under the coordination of
architect Virgil BILCIURESCU, action re-
peated in 1984 by a group of young archi-
tects (A. FLORIAN, M. LYKIARDOPOL,
Cristina MANCIULESCU, V. SIMIONES-
CU, Marica SOLOMON, C. CABANOV)
from Bucharest. The extremely elaborated
study of Eugenia GRECEANU adds un-
beatable scientific reasons to these enter-
prises and intentions, revealing the urban
and architectural qualities of Botosani
(GRECEANU 1981, passim).

The central axis of Botosani was
among the few rehabilitated and pedes-
trianised during the Communist Period.
However, the communist systematisation
ravaged some of the perimeter areas of the
commercial centre, considered valueless.
By destroying an actually valuable fabric



and suppressing historic structures found
under ground, spaces were obtained that
were furnished with the common archi-
tectural features of the period: universal
store, blocks of flats with shops on the
ground floor, markets. The most power-
ful insertion in the central area, the Na-
tional Road, with tall blocks of flats with
commerce on the ground floor, with many
large parking lots, continues even today to
drastically fragment the historical area.

The commercial axis and the 1 De-
cembrie Square were rehabilitated again
in the last few years, along with several
buildings in their fronts, but the precar-
iousness of the operation is seen in the
poor quality of the materials, the quality
of the implementation, and the abandon-
ment of the buildings. Without viable
roles, it remains the most deserted area of
the city, with elevations that are already
starting to degrade.

Piatra Neamt’

B Piatra Neamt, in the centre of Moldova,
has a mediaeval genesis and evolution that
is, to a certain extent, unusual for these
types of towns.'® After the 14" century,
when a court of a certain Craciun is men-
tioned to have been placed here, a fortified
residence mentioned in 1387-1396 and
given by Alexandru cel Bun to the Bistrita
monastery in 1431, its traces are lost. It is
certain that the current Court was built
before the time of Stefan cel Mare, who re-
builds the St. John the Baptist church and
probably also the Court in 1497-1498, the
two becoming the town’s centre.

9 The following text is taken, with alterations,
from GHEORGHIU (2017c, 14-15 and 17-22),
with updated bibliography.

10 “Piatra lui Craciun” or, more simply, “Piatra”
in mediaeval documents, has a history
recently re-evaluated by RADVAN (2011, 555-
550).
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M Foto 24. Piatra Neamt, fragment din centrul socialist, deja parazitat de amenajdri neconforme ale
barei orizontale, din ultima perioadd, 2016

M Photo 24. Piatra Neamt, fragment of the socialist centre, already parasitised by non-conforming
arrangements of the horizontal bar, from the last period, 2016

apropiata asupra ei. In restul centrului istoric, in afara ,modernizarii”
fortate a unor cladiri istorice, nu se pot consemna reusite sau distrugeri
semnificative.

Ramnicu Sarat”

M Istoria oragului este un lung sir de evenimente urbanistice gi construc-
tive, distrugeri, reconstructii etc. Dupa ce la sfarsitul secolului al XV-lea
este distrus de Stefan cel Mare in timpul expeditiei din Tara Roméaneasca
(moment dupa care Stefan edificd o bisericd comemordnd evenimente-
le), perioada urmatoare, de pana in secolul al XVIII-lea, este marcata de
noi conflicte si distrugeri. Acest context explica motivele ridicarii primu-

12 Textul urmator este preluat, cu modificari, din GHEORGHIU (2017a, 105), cu bibliografia
necesara.

M Foto 25. Rdmnicu Sdrat, exemple de noi constructii care agreseazd aria sau
arhitectura istoricd, generdnd incoerentd, 2017

M Photo 25. Rdmnicu Sdrat, examples of new buildings which assault the
historic area or architecture, generating incoherence, 2017

B Foto 26. Ramnicu Sdrat, unele dintre multele exemple de clddiri din centrul
istoric abandonate si in curs de ruinare, 2017

M Photo 26. Rdmnicu Sdrat, some of the many examples of abandoned buildings
from the historic centre, on the way to becoming ruins, 2017
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M Foto 27. Rdmnicu Sdrat, corpul de nord al Mdndstirii Precista — exemplu
nefericit de reabilitare, 2017

M Photo 27. Ramnicu Sdrat, the north wing of the Precista Monastery —
unfortunate example of rehabilitation, 2017

lui ansamblu fortificat — descoperit recent printr-o cercetare arheologica
exemplara a sitului manastirii Adormirea (LUPU 1994, 273-309) —, cAndva
la cumpéna secolelor XVI si XVII. La sfargitul secolului al XVII-lea for-
tificatia este transformata in manastire de Constantin BRANCOVEANU,
asociat CANTACUZINILOR. In acel moment exista un centru comercial
cu numeroase pravalii, biserica lui Stefan cel Mare, manastirea Greci si
biserica Catolica, dificil de localizat. Ca si in celelalte orase roméanesti
extracarpatice, edificiile civile ale centrului istoric sunt reconstruite din
materiale durabile si conform stilurilor epocii, incepdnd cu jumatatea a
doua a secolului al XIX-lea.

In perioada comunista timpurie, Rimnicu Sarat isi conservase toate
aceste elemente. Seismul din 1977 si programul national de sistematizare
i-au schimbat destinul, decizdndu-se, cu concursul unor arhitecti buzo-
ieni, sistematizarea centrului istoric. Vechile cladiri si sistemele subterane
din zona de targ au fost demolate in intregime si inlocuite cu obisnuitele
blocuri cu magazine la parter. intre evenimentele recente, de dupa 1989,
se remarca restaurarea partiald a manastirii (modesta in raport cu exigen-
tele specifice, sacrificAnd unele componente istorice si fara sa se reugeas-

B Foto 29. Rdmnicu Sdrat, noul centru socialist, implant agresiv realizat prin
demolarea completd a ariei istorice respective, 2017

B Photo 29. Rdmnicu Sdrat, the new socialist centre, aggressive implant
executed by completely demolishing the respective historic area, 2017
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W Foto 28. Ramnicu Sdrat, exemple de reabilitdri si modernizdri aberante ale
unor clddiri din centrul istoric, 2017

B Photo 28. Rdmnicu Sdrat, examples of aberrant rehabilitations and
modernisations of buildings in the historic centre, 2017

Placed on a height, the Court domi-
nated and still dominates (as volume and
position) the settlement found at its base,
developed around the market area that
evolves through extension, increase in
density, and increase in buildings’ dura-
bility, rebuilt from brick masonry starting
with the second half of the 19" century.
After the abandonment of the Court, dur-
ing the 19" century, the town continues to
grow, the inhabited areas unfolding in a
tentacular manner, between the slopes of
the surrounding heights. This is the state
in which it is captured by the surveys
at the end of the 19" century, where the
commercial centre is large and very well
structured.

During the Communist Era, in the
60s, Piatra Neamt is among the first towns
with an entirely systematised centre, ex-

B Foto 30. Ramnicu Sdrat, exemplu de cldadire noud limitrofd mdndstirii,
complet strdind de tipologiile zonei, 2017

B Photo 30. Ramnicu Sdrat, example of new building next to the monastery,
completely different from the area’s typologies, 2017



cepting the ruins of the Court and several
important public buildings. The systema-
tisation meant the complete demolition of
the urban fabric in the historic commer-
cial area and reconstruction on a much
larger scale. A tower hotel dominates this
new composition, the alterations suffered
by the town’s centre being controversial.!!
After a long time since the Court was
abandoned in the 60s, recently new ar-
chaeological research and conservation
works of the existing buildings and of
some newly found components were car-
ried out (DUMITROAIA 2016, passim).
Unfortunately, the operation was accom-
panied by an excessively large and harsh
redesign of the transport infrastructure,
through which a new road crossed un-
der (largely uselessly) the ensemble of
the Court, mineralising a large part of its
area and modifying its perception from a
distance and near it. There are no notable
successes or failures in the rest of the his-
toric centre, apart from the forced “mod-
ernisation” of some historic buildings.

Ramnicu Sarat™

B The history of the town is a long se-
ries of urban planning and constructive
events, destructions, reconstructions, etc.
After it was destroyed by Stefan cel Mare
at the end of the 15" century during his
expedition to Wallachia (moment after
which he builds a church in commemo-
ration of the events), the following period,
until the 18" century, is marked by new
conflicts and destructions. This context
explains the reasons for which the first
fortified ensemble was built — recently
discovered by an exemplary archaeologi-
cal research of the Adormirea Monastery
site (LUPU 1994, 273-309) —, sometime at
the turn of the 17" century. At the end of
the 17 century, the fortification is trans-
formed into a monastery by Constantin
BRANCOVEANU, associated with the
CANTACUZINO family. At that moment,
there was a commercial centre with many
shops, the Greci Monastery and the Catho-
lic Church, difficult to locate. As in the
other extra-Carpathian Romanian towns,
the civil buildings of the historic centre
are rebuilt from durable materials and
according to the period’s styles, starting
with the second half of the 19" century.
In the early Communist Period,
Ramnicu Sarat had preserved all these
elements. The 1977 earthquake and the
national systematisation programme
changed its destiny, deciding, with help
from some architects from Buzau, the sys-
tematisation of this historic centre. The
old buildings and underground systems
from the market area were completely
demolished and replaced with the usual
blocks of flats with ground floor shops.
Among the recent events, after 1989, the

11 See the comments of CURINSCHI-VORONA
(1995, 415).

12 The following text is taken, with modifica-
tions, from GHEORGHIU (2017a, 105), with
the required bibliography.
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B Foto 31. Rdmnicu Sdrat, noi clddiri aberante ca formd si tip de insertie in context, 2017
B Photo 31. Rdmnicu Sdrat, new buildings, aberrant as shape and type of insertion in the context, 2017

ca degajarea ei de constructiile parazitare de la est si sud), in contextul
unor numeroase interventii dubioase pe cladirile istorice ale vechiului
centru ramase in picioare. Practic, in zona istoricd a orasului nu se ga-
sesc exemple reusite sau decente de reabilitare sau reconstructie a unor
edificii istorice. Asadar, la RAmnicu Sarat se intalnesc toate tipurile de
neimpliniri si distrugeri de arii istorice caracteristice spatiului roménesc
extracarpatic.

Ploiesti”

B Ploiesti s-a néscut ca sat intr-o configuratie de agezari mult mai vechi
si prospere, intre care cel mai important a fost TArgsor. Acesta, aparut
intr-un document din 1412 care face referire la altele mult mai vechi (cel
putin din 1368), are o istorie prestigioasa, ca sediu al domniei si cu func-
tii comerciale remarcabile. Decdderea Targgorului si ridicarea Ploiestilor
reprezintd un proces datorat unor modificari geo-strategice zonale carac-
teristice secolului al XVII-lea gi, in spetd, actiunilor lui Mihai Viteazul de
la cumpana secolelor XVI-XVII. Acesta privilegiaza Ploiestii (unde avea
mosie si unde 1si ridica o curte domneasca), loc ideal de tabara militara in
actiunile de peste munti si lesne integrabil retelei de comunicatii zonale.
Din acel moment Targsor incepe sa decada si ridicarea Ploiestilor este de
neoprit. Devine oras si in 1835 este al doilea centru urban al tarii, dupa
Bucuresti.

Ploiesti traverseaza perioada de tranzitie catre modernitate dezvoltan-
du-se continuu, fapt reflectat si de numeroasele biserici ridicate dupa cea
ctitorita de Matei BASARAB (Biserica Domneasca — dupa 1637) si de cali-
tatea arhitecturii rezidentiale urbane, marturie fiind Casa Hagi Prodan din
secolele XVII-XVIII, devenita sectie a Muzeului Judetean.

Perioada secolului al XIX-lea si prima jumaétate a secolului XX, odata
cu aparitia si dezvoltarea industriei petroliere, precum gi prin rolul de nod
de circulatie auto si feroviara, este caracterizata printr-o cregtere accele-
ratd a orasului si functiilor sale. In ceea ce priveste patrimoniul construit,

13 Elementele de istorie a orasului, in relatie cu Targsor, vezi la L. RADVAN (2004, 501-511).
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M Foto 32. Ploiesti, ansambluri noi inserate in aria istoricd in perioada comunistd, realizate prin
demolarea centrului vechi si generdnd nepotriviri de gabarit, 2017

B Photo 32. Ploiesti, new ensembles inserted into the historic area in the communist era, made by
demolishing the old centre and generating size inconsistencies, 2017

pana la Primul Razboi Mondial se ridica un mare numar de cladiri publice
si resedinte de stil divers (compozit, neogotic, neoclasic, Art Nouveau de
inspiratie franceza etc.), unele transformate recent in sedii ale unor noi in-
stitutii, muzee, case memoriale sau sedii de banci si de firme. Dupa 1918,
centrul oragului se mobileazad cu cateva clddiri care devin emblematice:
Halele Centrale, Palatul Culturii (initial Palat al Justitiei, inceput inainte
de razboi), Catedrala Sf. Ioan Botezitorul, precum si cu o mare cantitate
de arhitectura rezidentiald de foarte buna calitate.

In perioada comunista, centrul comercial al orasului si o parte din ari-
ile limitrofe sunt demolate si reconstruite sub forma unei ample esplana-
de, in care fronturile noi de magazine si blocuri cu comert la parter inse-
reaza si citeva din vechile cladiri publice. Palatul Culturii raiméane cap de
perspectiva pentru intreg ansamblul, in care o prezenta puternica devine
Palatul Administrativ ridicat in anii ’70, cu propriul sau spatiu public.

partial conservation of the monastery
(modest related to the specific require-
ments, sacrificing some historic compo-
nents without succeeding to free it from
the parasite buildings to the east and
south) is worth noting, in the context of
many dubious interventions on the re-
maining historic buildings of the old cen-
tre. Practically, there are no successful or
decent rehabilitations or reconstructions
of historic buildings the town’s historic
area. Thus, all types of failures and de-
structions of historic areas characteristic
to the extra-Carpathian Romanian space
are found in Rdmnicu Sarat.

Ploiesti®

W Ploiesti was born as a village in a con-
figuration of settlements that were much
older and more prosperous, among which
the most important was Targsor. Men-
tioned in a 1412 document that referred
to others, much older (at least from 1368),
the latter had a prestigious history, as a
ruling seat, with an important commer-
cial role. The decline of Targsor and the
rise of Ploiesti represents a process caused
by geostrategic modifications in the area,
characteristic to the 17" century, namely
the actions of Mihai Viteazul at the turn
of the 17" century. He privileges Ploieg-
ti (where he had an estate and where he
builds a princely court), an ideal site for
a military camp in the actions across the
mountains and easy to integrate in the
local communication network. From this
moment, Targsor starts to decline and the
rise of Ploiesti is unstoppable. It becomes
a town, and in 1835 it is the second urban
centre of the country, after Bucharest.

13 For elements from the town’s history, in relation
with Targsor, see RADVAN (2004, 501-511).

M Foto 33. Ploiesti, exemple de insertii de arhitecturd noud de calitate proastd, ~ M Foto 34. Ploiesti, cladiri de gabarite si stiluri istorice diferite, in plin centru al

in arii istorice, generand incoerentd, 2017
B Photo 33. Ploiesti, examples of new insertions of poor quality architecture in
historic areas, generating incoherence, 2017
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orasului, abandonate, 2017
B Photo 34. Ploiesti, buildings with different sizes and historic styles, in the middle
of the town centre, abandoned, 2017
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M Foto 35. Ploiesti, unele din multele exemple de reabilitdri defectuoase ale
unor cladiri istorice, 2017
M Photo 35. Ploiesti, one of the many examples of defective rehabilitations of
historic buildings, 2017

Ploiesti goes through the period of
transition to modernity in continuous
development, a fact reflected also by the
many churches raised after the one estab-
lished by Matei BASARAB (Biserica Dom-
neasca — after 1637) and by the quality of
the urban residential architecture, as tes-
tified by the Hagi Prodan House from the
17" and 18™ centuries, now a section of
the County Museum.

The 19" century and the first half of
the 20, with the appearance and devel-
opment of the oil industry, as well as its
role as a motor and railway traffic junc-
tion, is characterised by an accelerated
growth of the town and its functions. Re-
garding built heritage, until World War I
a large number of public and residential
buildings in various styles are construct-
ed (composite, Neo-gothic, Neoclassic,
French Art Nouveau, etc.), some of them
recently transformed offices of new insti-
tutions, museums, memorial houses, or
banks and firms. After 1918, the town’s
centre acquires several buildings that will
become emblematic: the Central Halls, the
Palace of Culture (initially the Palace of
Justice, started before the war), the St.
John the Baptist Cathedral, as well as a
large amount of high-quality residential
architecture.

In the Communist Era, the town’s
commercial centre and part of its periph-
eral areas are demolished and rebuilt as la
large esplanade, in which the new fronts
of shops and blocks of flats with ground
floor commerce also contain some of the
old public buildings. The Palace of Culture
remains a perspective focal point for the
entire ensemble, in which the Administra-
tive Palace built in the 70s with its own
public space becomes a powerful presence.

The transition period, badly started by
the former industrial town, continues to

B Foto 36. Ploiesti, cladiri noi, modeste ca arhitecturd, depreciind contextul
istoric, 2017

B Photo 36. Ploiesti, new, architecturally modest buildings, deprecating the
historic context, 2017

Perioada tranzitiei, inceputa foarte prost de fostul orag industrial, con-
tinua sa se deruleze cu viteze diferite. Unele functiuni se dezvolta rapid
(turism, servicii, comert, bdnci etc., ocupand si amenajind, nu intotdeau-
na corect, cladiri existente istorice), altele stagneaza (cultura, cultele),
altele sunt abandonate si se distrug (rezidenta traditionald). Numeroase
cladiri noi, strdine contextului, incep sa fie inserate ariilor istorice, dis-
torsiondndu-le. Ca urmare, in zona centrald si adiacentd centrului (cea
ramasa nedemolatd) se intdlnesc toate tipurile de realitati semnalate ca
fiind negative in debutul articolului.

Concluzii

B in primul rAnd, este important de precizat ci aceste probleme semnalate
aici sunt parte a unor realitdti complexe, in care ele coexista cu protectii si
reabilitari reusite, fapt pe care 1-am prezentat, obiectiv, de multe ori. Omi-
siunea reugitelor (oricum modeste ca pondere in raport cu fenomenele
generale) a fost impusa de tematica propusa aici.

In ceea ce priveste nereusitele, simpla parcurgere a materialului cred
ca este suficienta pentru a tine loc de concluzii, dar se poate face o sinteza
a modului in care se deruleaza, majoritar, procesele din sfera patrimo-
niului construit roméanesc. Adica: imprevizibil, sinuos, riscant, agresiv,
eludand sau fortind legile si regulamentele, dispretuind restul actorilor,
ignordnd tintele reale, sfiddnd contextul, prosteste dar falos, finalmente
aberant. In plus, se poate observa prezenta deranjanta si chiar stresanta
a retelelor (gaze, electrice, comunicatii) din spatiul public si parazitand
cladirile de patrimoniu sau din zonele istorice, ca si lipsa amenajarilor
pavimentelor si a spatiilor verzi. in fine, mixajul circulatiilor (carosabi-
1a si pietonala) se adauga ca disfunctie majorad in toate zonele analizate,
chiar si cAnd s-au facut eforturi (mai mult sau mai putin bine gandite sau
intentionate) de rezolvare.

Atat timp cét institutiile statului se dovedesc a fi depasite, sperantele
vin, totusi, de la organizatii neangajate politic, dar extrem de active si sta-
ruitoare, ca Asociatia “Locus” din Timisoara, “Prourbe Arad” sau “Salvati
Bucurestiul”. Evident, sunt mai multe si asta ma face sa cred ca va veni
momentul inclinarii balantei in sens contrar celui actual.
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unfold with different speeds. Some func-
tions develop rapidly (tourism, services,
commerce, banking, etc., occupying and
transforming, not always correctly, ex-
isting historic buildings), other stagnate
(culture, religion), others are abandoned
and destroyed (traditional residence).
Many new buildings, strangers to the con-
text, are being inserted into historic are-
as, distorting them. As a consequence, all
types of realities mentioned as negative in
the beginning of the article are found in
the central area and the areas next to it
(where it was not demolished).

Conclusions

m Firstly, it is important to mention that
the signalled issues are part of complex
realities, where they coexist with success-
ful protections and rehabilitations, a fact
I have objectively presented many times.
The omission of the successes (quantita-
tively modest when compared to general
phenomenons) was imposed by the pro-
posed subject.

As far as failures are concerned, I
think simply reading this material is
enough to take the place of conclusions,
but a synthesis of the way in which the
processes unfold in the field of Romani-
an built heritage is possible. That is, un-
predictable, sinuous, risky, aggressive,
eluding or forcing laws and regulations,
despising the rest of the actors, ignoring
the real targets, defying the context, fool-
ishly but proudly, ultimately aberrant. In
addition, the disturbing and even stress-
ful presence of public and private utilities
(gas, electricity, communications) as par-
asites for heritage buildings or historical
areas can be noticed, as well as the lack
of landscaping and green spaces. Finally,
the mix of traffic (motor and pedestrian)
adds up as a major dysfunction in all the
analysed areas, even when efforts (more or
less well thought out or intentional) have
been made to solve this issue.

As long as state institutions prove to
be inadequate, hope comes from extreme-
ly active and persistent non-political or-
ganisations, as the “Locus” Association
in Timigoara, “Prourbe Arad” or “Salvati
Bucurestiul”. Obviously, there are several,
and that makes me think that the tipping
of the balance in the opposite direction to
the current one will have to occur.
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