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Fundatia Transsylvania Nostra organizeaza, in perioada 18-20 octombrie 2018,
cea de a 19-a editie a Conferintei Internationale Stiintifice de Teoria si Practica
Reabilitarii Patrimoniului Construit — TUSNAD. Acest eveniment stiintific
international de mare anvergura, se va desfasura in localitatea Cluj Napoca gi va
avea ca locatie Muzeul de Arta Cluj-Napoca, Palatul Banffy — Piata Unirii nr. 30.
Tematica abordata la aceasta editie se leagd de Anul European al Patrimoniului
Cultural din 2018: o celebrare a diversitatii si a bogatiei patrimoniului construit
european, dar gi de tematica #heritage4generations#.

Editia a 19-a a Conferintei internationale stiintifice de teoria gi practica reabilitarii
patrimoniului construit - TUSNAD, va cuprinde in programul sau prezentari de
prelegeri legate de o abordare generald a patrimoniului construit, ca parte de
exceptie a patrimoniului cultural si studii de caz.

Tematicile propuse sunt abordate prin prisma relatiei patrimoniu cultural —
patrimoniul construit, ca modalitate de infiintare, exploatare si protectie a
patrimoniului construit, aspecte care asigura semnificatia culturald a activitatii
de a construi.

The Transsylvania Nostra Foundation organises, between October 18 and 19,
2018, the 19" edition of the International Scientific Conference on Theoretical
and Practical Issues of Built Heritage Conservation — TUSNAD 2018. This
internationally recognised scientific event will be held at Cluj-Napoca (Cluj Co.,
Romania). The location of the conference will be the Museum of Fine Arts, Banffy
Palace, Unirii Square nr. 30. The topic addressed in this edition is connected to
the European Year of Cultural Heritage 2018: a celebration of the diversity and
richness of European built heritage and heritage 4 generations.

The programme of the 19th edition of the Conference Series on Theoretical and
Practical Issues of Built Heritage Conservation — TUSNAD 2018 will include
lecture presentations on a general approach of reconstruction of monuments and
sites, case studies, round-table discussions, panel exhibitions and documentary
field trip.

The proposed topics, all of which approach the relationship between built
heritage and cultural heritage, discussing the establishment, use and protection
of built heritage, as well as highlighting the aspects that ensure the cultural
significance of the act of building.

2018. oktober 18-20. kozott keriil sor a Transsylvania Nostra Alapitvany fészer-
vezésében Az épitett orokség feldjitisanak elméleti és gyakorlati kérdései —
TUSNAD, elnevezésti nemzetk6zi tudoményos konferencia 19. tilésszakara. Eb-
ben az évben is a nagyszabast nemzetkozi tudomanyos eseménynek Kolozsvar
(Kolozs megye, Romania) ad otthont a kolozsvéri Szépmiivészeti Miizeumban,
Bénffy Palota — cim: Unirii tér 30. Az iilésszak téméaja: Az épitett orokség, mint
a kulturalis orokség kivételes része és szorosan kotédik A kulturélis orokség
eurépai évéhez (2018), valamint a generacié valtast jelz6 #heritage4genera-
tions#-hoz.

A 19., Az épitett 6rokség felajitasanak elméleti és gyakorlati kérdései —- TUSNAD
nemzetkozi tudomanyos konferencia programjiban az épitett 6rokség és a kultu-
rélis 6rokség viszonyat taglalé atfogo el6adéasok és esettanulmanyok szerepelnek.

A javasolt tematikak, mind az épitett 6rokség és a kulturalis orokség viszonyat
érintik, az épitett 6rokség kijel6lését, hasznélatat és védelmét targyalva, aldhtizva
azokat a szempontokat, melyek az épités kulturélis jelentGségét biztositjak.

m Fotografie copertd I: Castelul Banffy din Rascruci (jud. Cluj), detaliu tavan © Utilitas
m Fotografie copertd IV: Castelul Banffy din Bontida (jud. Cluj), grajd © Utilitas

| Front cover photo: Banffy Manor House in Rascruci (Cluj Co.), detail of the ceiling © Utilitas
m Back cover photo: Banffy Manor House in Bontida (Cluj Co.), stable © Utilitas

W Els6 fedél képe: A valaszuti Banffy-kastély (Kolozs megye), mennyezetrészlet © Utilitas
m Hatsé fedél képe: A bonchidai Banffy-kastély (Kolozs megye), istallé © Utilitas
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B At the initiative of the Transylva-
nia Trust, the Postgraduate Course in
Historic Building Conservation was
launched in October 1998 within the
Faculty of History and Philosophy of the
Babes-Bolyai University, Cluj-Napoca,
on the basis of the Ministry for Educa-
tion Decree no. 4223/1998.

Considering the richness and present
state of the Transylvanian built heri-
tage, the specialisation course offers
training at the highest level in the field
of built heritage protection and con-
servation, aimed especially at gradu-
ate architects, structural engineers, art
historians, and archaeologists, but the
course is also open for others with a
university degree.

The distance learning programme has a
duration of two years, held at the Built
Heritage Research and Training Centre
on Breaza Street, Cluj-Napoca, estab-
lished with the support of the Apdczai
Foundation. The practical classes are
held at specialised institutions, conser-
vation sites, and are completed with
study field trips in Romania and abroad.
At the end of the programme students
write a dissertation, which they have to
defend before a committee of specialists.
Since 1998, the course has had a total
of 460 registered students, of which 260
have graduated.

The Transsylvania Nostra Journal of-
fers a possibility for publication for the
best dissertations, when, by publish-
ing them, it makes them available to a
wider public.

Timea BERKI
Project director
Transilvania Trust

Ed. note:

Four such articles are published in the
third issue of 2018, all selected by the
examination committee. This is prece-
ded by the publication of a total of 18
dissertations of students who graduated
in previous years (in issues 2009/4: five
articles, 2011/1: one article, 2012/1: one
article, 2013/1: two articles, 2015/3: five
articles, and 2016/3: four articles).
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B La initiativa Fundatiei Transilvania
Trust, in cadrul Facultatii de Istorie si Fi-
losofie a Universitatii Babes-Bolyai din
Cluj-Napoca se desfasoara, incepand
din octombrie 1998, Cursul Postuniver-
sitar de Reabilitare a Monumentelor Is-
torice, pe baza Decretului Ministerului
Educatiei nr. 4223/1998.

Ludnd in considerare bogatia, precum si
starea patrimoniului arhitectural tran-
silvanean, cursul de specializare oferd
cunostinte la cel mai inalt nivel in do-
meniul protectiei si reabilitdrii patrimo-
niului construit, in primul rand pentru
arhitecti, ingineri constructori, istorici de
artd si arheologi cu diplomd, insa cursul
este deschis si altor persoane cu studii
superioare.

Durata programului cu forma de invata-
mant la distanta este de doi ani, cursurile
se tin la Centrul de Cercetare gi Forma-
re in Domeniul Patrimoniului Construit
de pe strada Breaza din Cluj-Napoca,
centru realizat cu ajutorul Fundatiei
Apdczai. Locatiile orelor de practica: in-
stitutii specializate, santiere de reabilita-
re, respectiv excursii de studiu in tara gi
In straindtate.

La sfarsitul cursului de specializare stu-
dentii scriu o lucrare de disertatie pe care
o sustin in fata unei comisii de specialisti.
Din 1998 s-au inscris in total 460 de stu-
denti, din care 260 au obtinut diploma.
Revista Transsylvania Nostra oferd po-
sibilitate de publicare pentru cele mai
bune lucrari de disertatie, pe care, pu-
blicandu-le, le pune la dispozitia unui
public mai larg.

Timea BERKI
director program
Fundatia Transilvania Trust

Nota ed.:

In cel de-al treilea numar al anului 2018
se publicad patru articole selectate de
comisia de sustinere, ceea ce este prece-
dat de publicarea a unui numar de 18
lucrari de disertatie ale studentilor care
au obtinut diploma in anii precedenti
(numerele 2009/4: cinci articole, 2011/1:
un articol, 2012/1: un articol, 2013/1:
doua articole, 2015/3: cinci articole si
2016/3: patru articole).

B A Transylvania Trust Alapitvany
kezdeményezésére, a kolozsvari Babeg—
Bolyai Tudoményegyetem Torténelem-
tudomdny és Filozdfia Kardn 1998
oktéberében épitett orékség feltjitdsra
szakosito posztgradudlis oktatds in-
dult a romdniai Oktatdsi Minisztérium
4223/1998 sz. rendelete alapjan.
Figyelembe véve az erdélyi épitésze-
ti orckség gazdagsdagdt és dllapotdt, a
képzés a legmagasabb szinten biztosit
ismereteket az épitett érokség védelme
és feltjitdsa terén, elsGsorban oklevéllel
rendelkezd  épitészek, épitémérnckak,
régészek és miivészettorténészek szama-
ra, de nyitott mds egyetemi végzettséggel
rendelkezdk el6tt is.

A tavoktatdsként miikédd tanfolyam
idétartama két év, helyszine a kolozsva-
ri Brétfii utcai Epitett Orckség Oktaté és
Kutaté Kézpont, amely az Apdczai Koz-
alapitvany tdmogatdsaval jott létre. A
gvakorlati 6rdk helyszinei: szakosodott
intézmények és miiemlék-feltjitasi épi-
tételepek, illetve bel- és kiilféldi szakmai
tanulmanyutak.

A képzés végén a hallgatok zarédolgo-
zatot irnak és egy szakemberekbdl dllé
bizottsag elétt védik meg. 1998 6ta dsz-
szesen 460-an iratkoztak be, ezek koziil
260 hallgaté szerzett oklevelet.

A legjobb zarédolgozatok szamdra koz-
lési lehetdséget kindl a Transsylvania
Nostra folyéirat, amikor azokat megje-
lentetve, a szélesebb nyilvanossdg elé
bocsdatja.

BERKI Timea
programfelelés
Transylvania Trust Alapitvdny;,

Szerk. megj.:

A 2018-as év harmadik szdmédban négy,
a vizsgabizottsag altal kivalasztott cikket
kozlink. Ezt megel6zte az elmult évfo-
lyamok végzds didkjainak osszesen 18
megjelentetett szakdolgozata (a kovetke-
z6 szdmokban: 2009/4: ot cikk, 2011/1:
egy cikk, 2012/1: egy cikk, 2013/1: két
cikk, 2015/3: ot cikk és 2016/3: négy
cikk).
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Eurdpai unids pénzek
a muiemlékvédelemben.
Hargita megyei normalitas és szokdar

B Kivonat: Romdnidban a miiemlékek gyakorlatilag ,,haldlra vannak
éheztetve” a karbantartdshoz, restaurdlashoz sziikséges pénzhidny miatt.
Igy kevés szakember dolgozik a szakmdban. Az eurépai unis pénzek pedig
idénként cunamiként sépornek végig a miiemlékek egy részén, s a pénz
bdsége esetenként nagyobb kdrt okoz, mint a hidnya. A cikk a kis dsszegii
— tehdt elméletileg kisebb kdrt okozd — unids forrdsok felhaszndldsdnak
tanulsdgait mutatja be egy olyan teriileten, ahol a helyi erdfeszitéseknek
készonhetden, a romaniai atlaghoz képest tobb forrds jut miiemlékekre...

B Kulcsszavak: LEADER program, Hargita megye, népi épitett crokség,
restaurélas, fizikai faanyagvédelem, hagyomanyos tudés és tapasztalat

B Hargita megyében — a romaniai viszonylatokhoz képest — mtiemlékes
megkozelitésben korantsem ideélis, de viszonylag normalis helyzet tapasz-
talhat6, mert a megyei tandcsnak két programjabdl is lehet kiszamithaté ta-
mogatast lehivni restaurdlasi munkalatokra. Az elsé program soran egyhazi
épiiletek felujitasat — vagy épitését — tamogatjak, mig a masodik kizérolag
miiemlék restaurdlasra vonatkozik, maganszemélyeknek és egyhazaknak
egyarant szol. Itt harom lépcsében lehet palyéazni, a tervezés megkezdéséhez
sziikséges el6tanulmanyokra, a tulajdonképpeni tervezésre, illetve a kivite-
lezési munkalatokra. Ez utébbi esetében nehézséget jelent, hogy a megyei
tanécs éves ciklusokban gondolkodik, igy a kiiras gyakorlatilag szeptember
elejére teszi lehet6vé a munkalatok elkezdését, és még abban az évben be
is kell fejezni, nem lehet ezeket 4tvinni a kovetkez6 esztendére. igy célzott,
kis l1éptékli beavatkozasokat lehet kivitelezni, de vannak ra példak, hogy
egy éveken ativels, megfeleld stratégia mentén sikertilt az utébbi tiz évben
tobb mtiemléket is restauralni. Igy a gyergyétekerdpataki romai katolikus
plébaniatemplomot, ahol egy arviz uténi, részleges, a kultirminisztérium
altal finanszirozott beavatkozast kovetéen a megyei tandcs miiemlékes pa-
lyazatabdl sikerilt kicserélni a torony badogfodését, majd feltjitani a haj6
és a szentély héjazatat, aztan rehabilitalni a nyildszardkat, végil pedig a
templom padftitésével sikertilt Gjra hasznalhat6va tenni az épiiletet. Ha-
sonld, tobblépcsds, nyolc éve megkezdett, a siirgésségek mentén rendezett
stratégiaval Gyergydszentmikl6son a barokk plébaniatemplom esetében
épiilet részleges kiils6 restaurélésa, ezt kovet6en az épiilet belsd restauralé-
sa kovetkezett, aztan bejéarati ajtok és a sekrestyeajt6 szakszerti felajitasat si-
kertiilt elvégezni, majd az 1990-ben a templombdl leszerelt vitralék kertiltek

1 Epitész, urbanista, miemlékes szakmérnok, a Romén Kultirminisztérium éaltal jegyzett
miiemlékes szakértd, a bukaresti épitészeti egyetem (Universitatea de Arhitectura si
Urbanism Ion Mincu) doktori iskoldjanak hallgatéja.
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European Union Funding
for Historic Building
Conservation.

Normality and Tsunami
in Harghita County

B Abstract: In Romania, historic buildings
are practically “starved to death” due to the
shortage of funds needed for their mainte-
nance and conservation. Thus, few experts
work in this profession. Sometimes Europe-
an Union funds sweep through some of the
historic buildings as a tsunami and each
time the abundance of money causes more
harm than the lack of it. The article presents
the lessons learned from the use of smaller —
so technically less damaging — EU funds in
a field where, due to local efforts, there are
more funds for historic buildings than the
Romanian average...

B Keywords: LEADER programme, Harghita
County, vernacular built heritage, conserva-
tion, physical protection of wood, traditional
knowledge and experience

m In Harghita County, compared to other
regions from Romania, the situation in the
field of historic building conservation is not
ideal, but relatively normal, because two
programmes of the county council provide
funds for conservation works. The first pro-
gramme provides funds for the conservation
or construction of church buildings, while
the second one concerns only the conserva-
tion of historic buildings, both for private
individuals and for churches. Here there are
three stages one can apply for, the prelimi-
nary studies needed for the design, the actu-
al design, and the project implementation.
In the case of the latter, it involves difficul-
ties that the county council thinks in annual
cycles, so the invitation to tender makes it
possible to start the works at the beginning
of September, and these should be complet-
ed in the same year, they cannot be carried
over into the next year. Thus, only targeted
small-scale interventions can be carried out,
but there are some examples where, with a
good strategy spanning over years, several
historic buildings could be conserved in
the last ten years. Such an example is the

1 Architect, urban designer, specialist in his-
toric building conservation, historic building
conservation expert registered by the Romani-
an Ministry of Culture, student at the Doctoral
School of the Ion Mincu University of Archi-
tecture and Urbanism, Bucharest, Romania.



Roman Catholic Parish Church of Valea
Strimba, where after a flood a partial in-
tervention was carried out, funded by the
Ministry of Culture, and then, with the sup-
port from the funding set up by the county
council, it was possible to replace the sheet
metal roofing of the tower, to renovate the
roof covering of the nave and choir, then
to conserve the doors and windows, and
finally to install bench heating with which
the church could be used again by the com-
munity. With a similar, multistage strategy
launched for emergency interventions at the
Baroque Parish Church in Gheorgheni eight
years ago, first the roof structure and roof
covering were rehabilitated, then the exte-
rior of the building was partially conserved,
followed by the interior conservation of the
church, then the entrance doors and the
sacristy door could be professionally reno-
vated, and the stained glass windows that
were removed in 1990 were reinstalled in
their places. At present, the partial renova-
tion of the church fence, the drainage sys-
tem around the church, and the landscaping
of the churchyard are in progress.

Based on the above, we could be hopeful
that there is some kind of normality here in
contrast with the national, and in particular
Transylvanian situation, in which based on
the historic building conservation strategy
of the county it is still possible to work: to
focus on preservation, emergency interven-
tions, conservation — because there are hard-
ly any public funds set up for historic build-
ing conservation in Romania, it is almost
random if a historic building gets to be ren-
ovated. The general situation is a constant
lack of money and unstoppable destruction.
In addition, the funding from the Ministry of
Culture is completely unpredictable, so, for
example, the conservation of the church in
Daia has been ongoing for more than twenty
years and is still not finished, whereas the
design and implementation of the conserva-
tion works on the church in Cérta took less
than a year and a half to finish.

The normal thing would be if, whenev-
er needed, there were always money for the
maintenance and conservation of historic
buildings, but the budget of the Ministry
of Culture is ridiculously low in relation to
the tasks at hand. For comparison, the an-
nual budget allocation set aside for historic
buildings is the cost of constructing 1 km of
highway. It is understandable that the own-
ers of historic buildings jump at the chance
to receive money for conservation and typi-
cally everybody runs after EU funds. These
invitations to tender are cyclical and, due
to the above-mentioned general situation in
the field of historic building conservation
in Romania, they take strange turns. Since
there is no money for historic building con-
servation for years, few specialise in this
field — both designers and contractors, and
the latter often go abroad as they do not ob-
tain contracts in the country. Thus, there is
only a limited number of qualified profes-
sionals, who can only carry out projects of a
size that is in line with their capacity. How-
ever, this is only a fraction of what an EU
tender allows for, so unfortunately during
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W 1. kép: A gyergydujfalvi vizimalom felujitdsdhoz a faépitészet alapos ismerete elengedhetetlen volt
M Photo 1. A thorough knowledge of timber architecture was essential for the conservation of the
water mill in Suseni

vissza a helyiikre. Jelenleg a templomkerités részleges feldjitasa, a templom
koriili vizelvezetés és udvarrendezés van folyamatban.

A fentiek alapjan bizakoddak lehetnénk, hogy az orszagos, ezen beliil
erdélyi helyzettel szemben itt 1étezik egy normalitas, amelynek sordan a
megye miiemlékes stratégiaja alapjan mégiscsak lehet dolgozni: allagmeg-
6vasra, siirgGsségi beavatkozasokra Osszpontositani, restauralni — mert
Roménidban alig-alig jutnak allami pénzek miiemlékvédelemre, szinte
véletlenszerd, ha egy miiemlék feltjitasara sor keriil. Az altalanos helyzet
a folyamatos pénzhidny és megéllithatatlan pusztulds. Raadasul teljesen
kiszamithatatlanul jonnek a kultirminisztériumi pénzek, igy példaul a
székelydalyai templom restauraldsa tobb mint hiisz éve tart, és most sincs
teljesen befejezve, ezzel szemben a csikkarcfalvi templom restauralasi
munkaélatainak tervezése és kivitelezése alig masfél év alatt lezajlott.

Az lenne normalis, ha a sziikségleteknek megfelel6en, folyamatosan
volna pénz a miiemlékek gondozéasara, restaurdlasdra, de nevetségesen
kevés a kultirminisztérium koltségvetése az elvégzendé feladatokhoz ké-
pest. Osszehasonlitasul: a mtiemlékekre szant éves keret egy kilométer
autépalya ara. Erthets, hogy a miemlék tulajdonosok kapva kapnak az

W 2. kép: A feltjitds sordn a faelemek hagyomdnyos fizikai faanyagvédelmén volt a hangsuly
B Photo 2. During conservation, emphasis was placed on the traditional physical protection of the
wooden elements
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alkalmon, ha valahonnan pénzt tudnak szerezni a restauralésra, és jellem-
z6 médon mindenki az eurépai uniés pénzek utadn fut. Ezek a palyazati
kiirasok ciklikusak, és a mar korabban vazolt roméaniai mtiemlékes hely-
zetkép miatt furcsa fordulatokat vesznek. Mivel éveken keresztiil nincs
pénz mtiemlékvédelemre, kevesen szakosodnak erre a teriiletre — mind
tervezdk, mind kivitelez6k, ez utébbiak pedig sokszor kiilf6ldre htizédnak
az itthoni megrendelések hidnyaban. Igy csak korlatolt szamt megfeleléen
képzett szakembergarda 4ll a rendelkezésre, akik csak a kapacitdsuknak
megfelel6 volumenti munkat tudjak felelésen elvégezni. Ez azonban csak
toredéke annak, amit egy-egy unids kiiras lehetévé tesz, igy sajnos egy-egy
pélyazati hullam sordn mindenki prébalkozik (kiillénbo6zé tigyeskedések-
kel, kiskapukkal) pénzt szerezni tervezésre, kivitelezésre. Ennek az idén-
kénti pénzbéség okozta karnak a kézzelfoghaté eredménye példdul néhany
szész er6dtemplom radikalis felGjitdsa (pl. Mese, német nevén Meschen-
dorf) a Regionalis Operativ Program keretében, ahol teljesen kicserélték
a patinas cserepeket ipari cserépre. Maga Charles herceg is széva tette,
hogy a szasz falvakban egyre inkabb terjednek a rikité szind cserepek.
Tovabba ide sorolhatjuk néhany dkori rom (pl. Capidava) olyan mértékd
rekonstrukci6jat, amely sordn teljesen elveszitették eredeti jellegiiket, j6-
részt megsemmistiltek a torténelmi rétegeik, igy a torténelmi szubsztancia
hianyédban mtemléki mivoltuk is kérdésessé valt. Azért silyosak ezek az
esetek, mert vilagorokségi helyszinekrél van szé.

GUTTMANN Szabolcsnak volt egy erre vonatkozd, a helyzetet kese-
riien summazé észrevétele: Romanidban az eurépai uniés pénzek kellene
legyenek a hab a tortan, de itt tulajdonképpen nincs torta, csak a hab van.
Nem konnyiti meg a tervez6k dolgat, hogy ezek a pélyazatok altaldban
nagyon szlik hataridére vannak kiirva, egy-két hénap alatt kell letenni a
megval6sithatésagi tanulméanyt, ami — ha nincsenek az el6tanulmanyok
korabban mar elkészitve, vagy esetleg nincs egy korabbi terv — szinte lehe-
tetlen. A pélyazat elbirdlasa akar mésfél évig is elhtizédhat, ami utén a ter-
vezl ismét kap egy két-harom honapos hataridét a kiviteli terv elkészitésé-
re, aztan ismét hosszas varakozas a jellemzd, mig lezajlik a finanszirozasi
szerz6dés megkotése, illetve a kozbeszerzési eljaras a kivitelezésre, igy
sokszor a kivitelez6 — a szamara is sztiken szabott hataridé miatt — decem-
berben fog neki a munkalatoknak, amikor tulajdonképpen nem szabadna.

Tovabbi hatranya ennek az eljardsnak, hogy a mtiemléki kutatasok vég-
legesitésére igazébol az épitkezés alatt lehet sort keriteni, amikor a felall-

W 3. kép: A védtelen” faanyag gyors feliileti sziirkiilése gyors illeszkedést tesz lehetévé
M Photo 3. The quick greying of the surface of unprotected wood enables quick fitting
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a tidal wave of tenders everyone tries to get
money (deceptively, finding loopholes) for
design and implementation of works. The
tangible result of the damage caused by
such an occasional financial abundance is
the radical retrofitting of certain Transylva-
nian Saxon fortified churches (e.g. Mesen-
dorf) within the Regional Operational Pro-
gramme, where the old, tarnished tiles were
completely replaced with industrial ones.
Prince Charles himself mentioned that
bright coloured tiles are overused in Saxon
villages. Furthermore, we can include the
reconstruction of some ancient ruins (for
ex. Capidava), during which they lost their
original character completely, their layers
of history were almost destroyed, and so,
in the absence of historic substance, their
status as historic buildings became ques-
tionable. These are serious cases, as we are
talking about World Heritage Sites here.

Architect Szabolcs GUTTMANN had a
bitter comment on the situation: in Roma-
nia, EU funds should be the icing on the
cake, but there is in fact no cake, just the
icing. It does not make it easier for the de-
signers that these tenders often come with
a very tight deadline, a feasibility study
should be handed in in one or two months,
which - if there are no preliminary studies
prepared in advance or no previous designs
at hand - is almost impossible. The evalu-
ation of the tender may take up to one and
a half years, after which the designer will
again receive a two-to-three-month dead-
line to draw up the implementation plan,
then there is typically a long wait until the
financing agreement is concluded and the
tendering procedure for the construction
works is completed, so often the contractor
— because of the tightly set deadline — will
start the construction work in December
when, in fact this should not be allowed.

Another disadvantage of this procedure
is that the completion of the historic building
research can actually be carried out during
the construction works, when all parts of the
walls can be reached from the scaffolds, the
roof structure can be meticulously observed
through the exposed portion of the roof cov-
ering, the archaeologist has open access to
the whole surface of a church, because it is
emptied during the works, so it is often not
possible to present and highlight significant
historical values, because originally, in the
light of the partial and limited researches, it
was impossible to calculate on these works,
and they go beyond budget tolerance due to
unexpected costs.

The design committees for historic
buildings are the only ones that function as
a barrier in this hunt for money, set up at
a regional or national level, depending on
the category to which the historic buildings
belongs. These committees are really un-
derfunded, usually working ten to twelve
hours a day to assess the submitted designs.
To this one has to add the extra hours spent
with travelling from home to the committee
meeting and back, so instead of a normal
8-hour workday many of the committee
members work overtime, as they already go
through the electronically uploaded design



documents at home (if they can, because
for example this solution is not available in
the case of the national committee), which
takes them another two to three workdays,
if they wish to avoid hasty, superficial as-
sessments. It is bitterly amusing when poli-
ticians (mayors, county council presidents,
deputies) try to put pressure on the com-
mittee on the one hand — as sometimes they
are deprived of investments of five million
euros, because they submit an inappropri-
ate historic building conservation design at
the last minute, justifying the lack of pro-
fessionalism by the urgent need to obtain
a permit because there is no other option
for funding —, while on the other hand, the
committee members practically carry out
voluntary work that goes beyond their pow-
er to preserve the historical authenticity of
buildings, acting from conviction and not
for the insignificant fee.

Thus, the state representatives stare
each other down: the leaders of local gov-
ernments stand opposite the specialised
committees of the Ministry of Culture. The
former group has the impression that they
are deprived of significant funds, the latter
are left with the bitter taste that they act
from conviction — because financially it is
not worth it to work in the committee — and
do a lot for historic buildings, still they are
the bad guys who impede regional devel-
opment. The committee member becomes
a black sheep while rescuing what can still
be rescued and hurting in the meantime for
losing innumerable opportunities.

This unfortunate situation leads to the
fact that in the case of investments in histor-
ic building environments, in the phase of the
feasibility study the design is not submitted
to the historic building committees, because
there is no time to wait for the approval
bound by conditions and modifications, so
they are postponed for the period following
the signing of the financing agreement, and
then they try to put further pressure with a
fait accompli, claiming that the money was
given for this specific design, this has to be
carried out, it cannot be modified any more
because then it will not be funded. This
phenomenon is very uncomfortable, and,
in this respect, it is somewhat positive that
the LEADER programme asks for the histor-
ic building protection approval both for the
feasibility study and for the implementation
design in the case of historic buildings and
buildings in historic environments.

At the same time, the designs are sub-
mitted at the county directorates for his-
toric building conservation at the very last
moment, as the designers want to work on
the solutions — for lack of time and for sure
success — until the last minute. They are
in no easy situation because they need to
present not only the feasibility study, but
also the detailed implementation design,
since these both need to be approved. One
might understand it in the following way:
it takes twenty minutes to prepare a pizza,
and here they expect to get an edible pizza
in five minutes.

The aforementioned LEADER pro-
gramme is considered to be one of the most
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W 4. kép: Gyakorlatilag minden fabdl késziilt a malmon. A falszerkezet a tapasztds el6tt
B Photo 4. Practically everything is made of wood in the mill. The wall structure before plastering

vanyozott falak minden részét el lehet érni, a kifedett héjazat mellett apré-
lékosan lehet a tetészerkezetet szemrevételezni, a régész is teljes feliiletén
hozzafér egy-egy templom belsejéhez, mert a munkélatok idejére kitiritik
azt, igy gyakran el6fordul, hogy lényeges miiemléki értékek bemutatasara
nem keriil sor, mert eredetileg, a részlegesen és korlatoltan elvégezhet6 ku-
tatasok tiikkrében nem lehetett ezekre a munkélatokra szamitani, és a kolt-
ségvetésben eléirt, elére nem lathaté koltségek ttiréshataran feliil vannak.

Egyetlen fékként ebben a pénz utdn rohané hajszdban a miiemléki
tervtanacsok miikodnek, a miiemlék kategériajatol fiiggben regionalis
vagy orszagos szinten. Ezek a bizottsdgok nagyon alulfinanszirozottak,
rendszerint napi tiz-tizenkét érat megfeszitve dolgoznak, hogy elbiraljak
a benyujtott terveket. Ehhez még hozza kell szamolni esetenként par 6ra
utazast, otthonrdl a bizottsagi iilés helyszinéig és vissza, igy gyakorlatilag

W 5. kép: A tapasztdst megtarté bolhaszegek
B Photo 5. Pegs holding the plaster in place
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W 6. kép: Tapasztdsi kisérletek. Sikertilt és kevésbé bevdlt probdk
B Photo 6. Plastering experiments. Successful and less successful attempts

egy normalis, nyolc érds munkanap helyett lehet ez még tobb raforditott
oOra is, hiszen a bizottségi tagok j6 része otthon mér atnézi az elektroniku-
san feltoltott tervdokumentacidkat (amennyiben erre lehet6sége van, mert
példéul az orszagos tervtanacs esetében nem miikodik ez a megoldas),
amire tovabbi egy-két munkanapja rdmegy, ha nem akar feliiletesen {tél-
kezni. Fanyar humora a helyzetnek, amikor egyik oldalon a politikusok
(polgarmesterek, megyei tanacselnokok, képvisel6k) prébalnak nyomast
gyakorolni a bizottsagra — ugyanis esetenként 6tmillié eurés beruhazasok-
tol esnek el, mivel a mtiemlékvédelemnek nem megfeleld tervet tesznek le
az utolsé pillanatban, a szakmaisag hianyat azzal indokolva, hogy muszaj
most megkapni az engedélyt, mert nincs mas lehet6ség a finanszirozéasra
— a masik oldalon meg a bizottsagi tagok gyakorlatilag erejiiket feliillmu-
16 6nkéntes munkat végeznek, hogy megérizzék az épiiletek torténelmi
hitelességét, és teszik ezt inkabb lelkiismereti meggy6z6désbél, mint az
elenyészd tiszteletdijért.

Tehét az éallam képvisel6i néznek farkasszemet egymassal: az onkor-
manyzatok vezet6i 4dllnak szemben a kultdrminisztérium szakbizottsagai-
val, az el6bbiekben az csapé6dik le, hogy jelentds anyagi forrastél esnek el,
az utébbiak meg azzal a keserti szdjizzel maradnak, hogy meggy6z6désbol —
mert anyagilag biztosan veszteséges szamukra a bizottsagban tevékenyked-
ni - nagyon sokat tesznek a mtiemlékekért, mégis 6k a rossz fiik, akik gatol-
jak a vidék fejl6dését. A bizottsagi tag tigy lesz fekete barany, hogy kézben
menti a menthet6t, mikézben neki is faj az eliszott lehet6ségek tomkelege.

Ez az é4ldatlan helyzet oda vezet, hogy a memléki kérnyezetben esz-
kozolendé beruhazis esetén a megvaldsithatésagi tanulméany fazisban
nem teszik le a tervet a mtiemlékes szakbizottsagokhoz, mert nincs id6
mar kivarni a feltételekhez, médositasokhoz kotott jovahagyast, igy ezt
elhalasztjak a finanszirozasi szerz6dés aldirasa utani idGszakra, és akkor
a kész ténnyel probalnak még nagyobb nyomast gyakorolni, azt allitvan,
hogy erre a tervre adtak a pénzt, ezt kell megcsinalni, médositani mar nem
lehet, mert akkor nem finanszirozzak. Nagyon kényelmetlen helyzeteket
teremt ez a jelenség, és ilyen szempontbél valamennyire pozitivan érté-
kelendd, hogy a LEADER program kéri mind a megvaldsithat6sagi tanul-
manyra, mind a kiviteli tervre vonatkoz6 mtiemlékvédelmi jévahagyast
miiemlékek, illetve mtiemléki kornyezetben levé épiiletek esetében.
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successful Community Initiatives of the
European Union, because local problems
are solved with the direct involvement and
active participation of local action groups.
It is an interesting feature of the programme
in Harghita County that all the mayors in
the action group - due to lack of resources
commonly attributed to local governments
— wanted to get as much money as possi-
ble to their settlement, so joint regional
programmes were hardly or rarely accom-
plished.

In what follows, focusing on the les-
sons learned from the LEADER programme,
we would like to show how this programme
has contributed in the past to the rescue of
the highly vulnerable, rapidly degrading
built vernacular heritage.

The designs presented in the illustra-
tions were made in the three LEADER re-
gions of Harghita County, specifically in
the G10 region of the Gheorgheni Basin,
in the Ciuc Basin, within the LEADER re-
gion of Ciuc, and in the LEADER region
of Sovidék-Hegyalja?, the latter stretching
over to Mures County. These are interven-
tions carried out in rural environments,
because LEADER does not support urban
investments.

LEADER was originally intended as a
simplified programme that is easier to eval-
uate. This was not the case in Romania — at
least from the designers’ point of view —,
as it turned out even more bureaucratic;
the LEADER programme did not simplify
their tasks, but created a completely absurd
situation instead, in which the feasibility
study had to be submitted together with
the implementation design. Normally, first
a feasibility study is drawn up, based on
which an application can be submitted for
design and implementation, and sometimes
during the assessment, there is a way and
time to refine and to think over the feasi-
bility study, which is often compiled under
external pressure over a very short period
of time, and in some cases there is even a
possibility to test the validity and correct-
ness of the solution within the committee
for historic buildings. In a normal design
with an appropriate time frame one has the
possibility to try out clever, eloquent, mod-
ern solutions and innovations.

The ideal scenario would be is if during
the first phase of design the design theme,
possible solutions and versions could be
discussed with specialist designers as com-
prehensively as possible and covering as
many aspects as possible. All this cannot
be accomplished with a one to one-and-a-
half-month-long deadline for tender sub-
missions. Just a simple countdown: the
regional committees for historic building
conservation meet monthly, this periodici-
ty must be taken into account, so the doc-
umentation has to be submitted at a given
time, otherwise it will only be assessed at
the next monthly meeting and the deadline
for tender submission will not be met. On
the other hand, because of this time frame
there is no opportunity to face the opinion

2 In the Sovata, Praid, Corund Region. [ed. note]



of the committee — because it is due in thir-
ty days — and to correct the plan according-
ly, or to argue for the solution, to convince
the design committee for historic buildings
of the appropriateness of the solution. No-
body takes any chances in this race with
the deadline, so the designers do not nec-
essarily choose the best and most excit-
ing solutions, but rather the routine and
schematic variants that are likely to pass
through the committee. Thus, in the case of
historic buildings, mediocre, but often too
expensive designs have been created due to
the lack of proper architectural, engineer-
ing, and creative work.

To sum up: the actual design phase
for LEADER projects averaged a week, the
rest was spent with the compilation of the
documentation required to obtain the per-
mits, the acquisition of the permits and
the compilation of the necessary files for
submission. On the other hand, in the case
of historic buildings, the necessary prelim-
inary studies cannot be prepared, research
cannot be carried out thoroughly in such a
short period of time, thus such a design can
only be drawn up on such a tight deadline,
if the studies required for the design are al-
ready available.

Another interesting aspect for all EU
projects, so for LEADER ones as well, was
that in the case of historic buildings — and
buildings in historic environments -, in
addition to the approval of the Ministry
of Culture, these works also had to obtain
the expert opinion of the Chamber of Ar-
chitects in Romania (OAR), which was in-
tended to assess the proper integration of
the design in the local, specific landscape.
This is an interesting bureaucratic twist,
because in principle a historic building in a
rural environment in Szeklerland fits prob-
ably well into its traditional environment,
on the other hand, it is a bit ridiculous that
a committee composed of architects who
are not specialists in the field of histor-
ic building conservation (or only some of
them are) overrules a committee of the Min-
istry of Culture composed of acknowledged
experts in the field of historic building con-
servation.

The basis for the evaluation was uni-
form throughout Romania, the methodolo-
gy — beyond goodwill — was in some cases
difficult to apply, or the proper solution
chosen for the protection of the historic
building entailed a reduction in scoring or
exclusion. One of the most controversial
points was the tin roof: it was forbidden
to use it according to the methodology of
evaluation, while virtually nothing else
was used on church towers for two hun-
dred years. Another interesting thing is
that the award-winning works at the annu-
al architectural exhibitions and biennials
organised by the Chamber of Architects in
Romania and the Union of Romanian Ar-
chitects (UAR) had no consideration at all
for the instructions in the guidebook while
presenting really sophisticated solutions,
which were well suited to the rural site/
landscape (e.g. Lacul Tineretului in Sovata).
This provoked the formation of a Rural
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Ugyanakkor a tervek a lehet6 legeslegeslegutolsé pillanatban tevédnek
le a megyei mtiemlékes igazgatésagokra, hisz a tervezék az utolsé percig
szeretnének — az id6hidny miatt és a biztos siker érdekében — dolgozni a
megoldasokon. Nincsenek egyaltalan konnyd helyzetben, mert nemcsak
a megvalésithat6sagi tanulményt, de a részletes kiviteli tervet is be kell
mutassak, hisz mindkettére jovahagyast kell szerezniiik. Ugy lehet ezt el-
képzelni, hogy egy pizzénak az elkészitési ideje hisz perc, itt pedig 6t
perc alatt elvarjak az ehet6 pizzat.

A fent emlitett LEADER programot gy tartjadk szdmon, mint az Eurépai
Unio6 egyik legsikeresebb kozosségi kezdeményezése, mert a helyi problé-
méak megoldasat az ott él16kbdél alakult, helyi akciécsoportok irdnyitdsaval
és aktiv kozremiikodésével valositja meg. Erdekes sajatosséga a program
Hargita megyei lefutasdnak, hogy az akciécsoportban 1év6 polgarmeste-
rek mindegyike — az 6nkormanyzatokra 4ltaldnosan jellemzé forrashiany
miatt — minél tobb pénzt akart a teleptlésére vinni, ezért kozos térségi
programokra alig vagy ritkan keriilt sor.

A tovébbiakban a LEADER program tanulsagaira fékuszélva azt mutat-
juk be, miként jarult hozza ez a program az elmult id6szakban a nagyon sé-
riilékeny, egyre gyorsabban pusztulé népi épitett 6rokség megmentéséhez.

Az illusztraciékon szerepld tervek Hargita megye harom LEADER tér-
ségében késziultek, konkrétan a Gyergydi-medence telepiiléseit tomorits
G10 zo6néjaban, a Csiki-medencében a Csik LEADER térségében, illetve
a Sovidék-Hegyalja LEADER keretében (Szovata—Parajd-Korond térségé-
ben), ez utébbi atnytlik Maros megye teriiletére is. Vidéki kornyezetben
1év6 beavatkozéasokrél van szo, hisz a LEADER nem tdmogat vérosi beru-
hazasokat.

A LEADER-t eredeti szdndék szerint egyszertisitett, konnyebb elbirala-
st programnak szantadk. Romanidban nem igy tortént a lefutasa — legalabb-
is tervez6i szempontbél — még biirokratikusabbra sikeriilt, a LEADER
program nem egyszertsitette a teenddiket, sét teljesen abszurd helyzetet
teremtett, hogy a megvalésithatésagi tanulmanyt egyszerre kellett letenni
a kiviteli tervvel. Normalisan elészor késziil egy megvalésithatosagi ta-
nulmany, ez alapjdn meg lehet palyazni a tervezést és kivitelezést, és ese-
tenként — mig tart az elbiralds — van mdd és idé finomitani, 4tgondolni a
sokszor nagyon rovid idé alatt, gyakorlatilag kiils6 nyomésra 6sszefércelt
megvaldsithatésagi tanulmanyt, illetve esetenként lehetdség van tesztel-
ni a megoldés érvényességét, korrektségét a mtiemlékes bizottsagban. Egy

W 7. kép: A tapasztott feliilet szdradds utdni képe aggasztd, ennek is rd kellett jonni a technikdjdra
M Photo 7. The image of the plastered surface after drying was alarming, we had to get the hang of its
technique as well
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W 8. kép: Az ablakokat a népi butorfestés eljdrdsdval festették, kézmlives kbrokben még él ez a
technika

M Photo 8. The windows were painted with the folk-art furniture painting technique, which is still used
in handicraft circles

normalis, megfelel6 idékerettel rendelkezé tervezés sordn van lehetéség
szellemes, frappéns, korszeri megoldésok kiprébalasara, innovéciora.

A legidealisabb az, ha a tervezés elsé fazisdban, minél tébb szempont
figyelembevételével, a szakdagi tervezék bevonasaval sikertil minél dssze-
tettebb mdédon és a lehet6 legtobb szempont szerint korbejarni az adott
tervezési témat, kibeszélni a lehetséges megoldédsokat, valtozatokat. Mind-
erre egy egy-masfél honapos kiirasi hataridével nincs lehetéség. Csak egy
egyszerl visszaszamlalas: a regionalis mtiemlékes bizottsagok havonta
iiléseznek, ezt a periodikussagot figyelembe kell venni, tehat adott id6re
le kell tenni a dokumentéciét, kiilonben csak a kovetkezé havi tilésre ke-
ril be, és ezzel mar le is van késve a palyazat leadési hatarideje. Masrészt
ezen idGkeret miatt nincs lehet6ség szembestilni a bizottsag véleményével
— mert az harminc nap mulva esedékes — és annak megfelel6en korrigélni
a tervet, vagy érvelve a megoldas mellett, meggy6zni a megoldés helyén-
val6sagéarol a mtiemlékes tervtandcsot. Ebben a hatarid6ével valé verseny-
futasban senki nem kockéztat, igy a tervezék nem feltétleniil a legjobb és
legizgalmasabb megoldésokat vélasztjdk, hanem azokat a rutinos és sema-
tikus variansokat, amelyek valészintileg konnyen dtmennek a bizottsdgon.
Mtemlékek esetében igy kozépszerd, de sokszor til koltséges tervek szii-
lettek, amelyekbdl elmélyiilés miatt hidnyzik a tulajdonképpeni épitésze-
ti, mérnoki és alkotéi munka.

Osszegzésiil: a tulajdonképpeni tervezésre a LEADER-projektek kap-
csan atlag egy hét jutott, a tobbi az engedélyek beszerzéséhez szitkséges
dokumentécidk osszedllitdsaval, az engedélyek beszerzésével, a leadashoz
sziikséges iratcsomok Gsszeallitdsaval telt el. Masrészt ennyi id6 alatt egy
miiemlék esetében a sziikséges eldtanulmanyokat nem lehet el6teremtenti,
nem lehet elvégezni alaposan a kutatasokat, vagyis egy ilyen tervnek csak
akkor lehet nekifogni ilyen szoros hataridével, ha a tervezéshez szitkséges
tanulmanyok mar eleve rendelkezésre allnak.

Minden eurépai uniés projekt, igy a LEADER kapcséan is érdekes szem-
pont volt, hogy a miiemlékek esetén — illetve miiemléki kornyezetben — a
kultdrminisztériumi jévahagyason tal kotelezé volt ezekre a munkélatok-
ra beszerezni az épitészkamara (OAR) szakbizottsagi véleményezését is,
ami a terv helyi, sajatos telepiilésképbe valo illeszkedését volt hivatott
ellenérizni. Ez egy érdekes biirokratikus csavar, hisz elvben Székelyf6ldon
a falusi kornyezetben talalhaté mtemlék valdszintileg elég jol illeszkedik
a hagyomanyos kornyezetéhez, masrészt picit nevetséges, hogy nem mi-
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Group within the Chamber of Architects
in Romania (Grupul Rural OAR) that put
together architectural guides (or rather is
still putting them together, as they did not
manage to cover the whole country in the
first round) broken down into ethnographic
regions, which gave guidance on the man-
ner worth building in a given area. Also, ac-
cording to the lessons learned in the previ-
ous protocol, these do not apply to historic
buildings, which undoubtedly remain the
responsibility of the Ministry of Culture.
Within the framework of the LEADER
programme they were thinking in terms of
50,000-euro projects in the studied region,
five percent of which represented the total
amount of the designer’s and tenderer’s
fees. Practically the two parties involved
had to divide 2,500 euros between them,
which is a very small sum (and certainly
not enough for the studies). It is then obvi-
ous that a historic building, a building in a
historic environment, or even a whole new
investment had to be extremely important
to a design office, if they signed a contract
at the end of all this. In addition, this sum
had to cover site supervision as well. Even
in the case of projects nearby, it can be
solved only by volunteering time to embark
on faraway investments and it can be actu-
ally loss-making with all the travelling.
During implementation, even with a
substantial level of own contribution, the
initial assistance amounting to EUR 50,000
proved to be insufficient, on the one hand
because of unexpected costs, and on the
other hand because certain crafts have be-
come obsolete, they had to be revived, and
nobody reckoned with the “cost of exper-
imenting.” As an example, almost three
years passed between the design and im-
plementation of the works at the water mill
in Suseni; as it had already been a success-
ful tender, the local government could not
intervene to avoid the suspicion of double
funding, and the fight against serpula lacry-
mans (dry rot fungus) that appeared in the
meantime — which was discovered too late,
it was not noticed when the biological study
was undertaken - led to considerable addi-
tional costs, which were not included in the
budget submitted to LEADER, but the local
government could not give money either, as
it was struggling with a lack of funds just
then. In distress the mayor, a member of the
Hungarian Civic Party that was in opposi-
tion with the Democratic Alliance of Hun-
garians in Romania, turned to the county
council and the three — sometimes fractious
— Hungarian political parties of the county
council understood the seriousness and im-
portance of the situation and unanimously
supported the project regarding the conser-
vation of the mill in Suseni. The conserva-
tion of the mill could be completed with
this additional bonus. The reconstruction
of the water-powered sawmill in Izvoare
also created a difficult situation: no water
mill or sawmill had been built in the region
for sixty years, so we had an image in front
of us with what we had to achieve, only the
technical knowledge, the building method
of the time, and the necessary experience



were missing. Here, the personal attitude
of the local contractor helped to overcome
the deadlock in the project; as his grandfa-
ther had a water-powered sawmill, he felt
emotionally connected to the project and
carried out a lot of volunteer work. It can
be said that, were not for his attitude, we
would not have been able to carry out works
of such quality at the sawmill. It was an ex-
citing and challenging supervision that re-
quired daily presence on the construction
site, which was financially unprofitable for
the designer, but the moral satisfaction, the
fact that these technical objects related to
water mills from the period before the on-
set of industrialisation could be saved and
reconstructed, compensates for any finan-
cial loss and the non-payment of working
hours.

Why did we need these extra working
hours? Because, for example, the older
workers from the construction companies
— although they saw something like this
when they were children - did not pay
attention to the way timber was built in
the structure, and the physical protection
of wood inherent in folk practice, which
could significantly extend the lifetime of
planks, sank into oblivion in the meantime.

Unlike the G10 and the LEADER region
of Sévidék-Hegyalja, the LEADER region of
Ciuc made an interesting decision: they em-
ployed their own architectural consultants
for the protection of vernacular built her-
itage and rural settlement landscape. The
owners received an opinion already in the
first round, without having to pay anything
for it, on whether it is worth considering
the property, what can be considered as
value and recommended for preservation.
This practice was based on the former set-
tlement landscape conservation practice of
the Pogény-havas microregion?, just as the
rural landscape inventory of the county
council. Furthermore, it was decided dur-
ing a workshop with architects, that a small
fraction of the amount of money to be used
will not be included in the building conser-
vation fund, but will be spent on trying to
make an inventory, organised along three
topics, and present in publication the op-
portunities inherent in the well-preserved
rural landscape and built heritage. Thus,
the first publication was on the reuse of
barns coordinated by Gy6z6 ESZTANY, in
the second one a team led by Zsolt TOVISSI
presented the rethinking of peasant houses,
while the third one would have explored
the possible contemporary use of public
areas (water wheels, fords, water-powered
sawmills, mills) that have lost their func-
tion. Unfortunately, this did not happen.
The publications were spectacular, the
printed copies were quickly sold out, the
exhibitions and conferences organised
around them attracted much attention not
only in the Ciuc Region, but they were also
presented in Sfantu Gheorghe during the
Town Days in 2017.

3 The microregion is composed of seven villages
located north-east from the town of Miercurea
Ciuc, partly in Harghita County and partly in
Bacdu County. [ed. note]
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emlékes (vagy csak részben mtiemlékes szakért6kbdl 4116 épitészkamarai)
bizottsag feliilbirdl egy jorészt elismert miiemlékes szakemberekbdl allé
kultrminisztériumi bizottsagot.

Az elbiralas alapja egységes volt Roménia teljes teriiletén, a modszer-
tan — a j6 szandékon til — bizonyos esetekben nehezen volt alkalmazhaté,
vagy a muemlékileg korrekt megoldas pontvesztéssel/kizaréssal jart. Az
egyik legtobbet vitatott pont a badogtetd volt: az elbiraldas médszertana-
ban tilos volt a hasznélata, mig egy templom tornyan gyakorlatilag kétszaz
éve nem is hasznalnak mast. Killon érdekesség, hogy az épitészkamara,
illetve az épitész szovetség (UAR) altal rendezett éves épitészeti tarlatok
és biennalék dijazott munkai rendre fittyet hanytak az ttmutatéban foglal-
taknak gy, hogy kozben az adott helyre nagyon frappans, tajba/teleptilés-
képbe ill6 megoldasokat mutattak fel (pl. a szovatai Ifjasag tavi fiirdShely).
Az épitészkamaran beliil ez kiprovokalt egy vidéki kornyezettel foglalkozé
munkacsoportot (Grupul Rural OAR), ami tajegységekre lebontva készi-
tette el (illetve késziti, mert az els6 korben nem sikeriilt az orszag teljes
tertiletét lefedni) azokat az épitészeti kiskalauzokat, amelyek szerint az
adott térségben épitkezni érdemes. Szintén a korabbi protokoll tanulsagai
szerint ezek nem vonatkoznak a miiemlékekre, azokat egyértelmten a kul-
tarminisztérium hataskorében hagyja.

A LEADER program keretében a vizsgalt térségben 50 000 eurds projek-
tekben gondolkodtak, ennek 6t szdzaléka képezi a tervezé és palyazatiré
honorariumat 6sszesen. Gyakorlatilag 2500 euré folott kellett osztozkod-
nia a két érintett félnek, ami nagyon kevés (a tanulmanyokra meg végképp
nem elegendd). Ezek utdn nyilvanvald, hogy egy tervezéiroddnak nagyon
sziviigye kellett legyen egy mtiemlék, egy mtemléki kérnyezetben levé
épiilet vagy akar egy teljesen j beruhazas, ha mindezek utan szerz6dést
kotott. Tovabba ebbe az 6sszegbe bele kellett férnie a miivezetésnek is.
Még nagyon kozeli munkék esetén is csak énkéntesen raforditott idével
lehetséges ezt megoldani, tdvolabbi beruhdzasok esetén az utazas miatt
egyenesen veszteséges ilyesmibe belevagni.

A kivitelezés sordan az eredetileg 50 000 eurds tamogatasok eseten-
ként szdmottevé oneré mellett is kevésnek bizonyultak, egyrészt el6re
nem lathat6é koltségek miatt, méasrészt mert bizonyos mesterségek mar
csak az emlékezetben élnek, onnan kellett visszahozni, és a , kisérletezés
koltségével” nem szdmolt senki. A gyergyduijfalvi vizimalom esetében a
tervezés és a kivitelezés kozott szinte harom év telt el, mivel mar nyert
palyézatroél volt sz, a kettés finanszirozas gyanijanak elkeriilése végett
nem tudott az énkormanyzat 1épni, és a kozben megjelent — sajnos késén

W 9. kép: Az ivéi viziflirész épitésénél a mestereknek (jra) kellett tanitani a fizikai faanyagvédelmet
B Photo 9. At the construction of the water-powered sawmill in Izvoare, the physical protection of the
wood had to be (re)taught to the craftsmen
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észrevett, a bioldgiai tanulméany készitésekor nem észlelt — konnyezé hé-
zigomba lekiizdése jelentds tobbletkoltséget okozott, ami nem szerepelt a
LEADER-hez benyjtott koltségvetésben, de az épp forrashidnnyal kiizd6
onkormanyzatnak sem volt rd pénze. Szorult helyzetében a polgarmester
a megyei tandcshoz fordult, és a megyei tanécs nagy részét kitevé harom
— id6nként civakod6 — magyar part ez esetben, megértve a helyzet stlyos-
ségat és fontossagét, egyontettien tamogatta az épp RMDSZ ellenzékben
levé MPP-s polgarmester vezette Ujfalu malomfeltjitasi projektjét. Ezzel
a tobblettamogatassal sikeriilt befejezni a malom restauralédsat. Az ivoi
vizifiirész rekonstrukcidja szintén nehéz helyzetet teremtett: a térség-
ben hatvan éve nem épitettek vizimalmot vagy fiirészt, igy gyakorlatilag
eléttiink volt a kép, amit meg kellett valésitani, csak éppen a korabeli
technikai tudas, a megvalésitds mikéntje hidnyzott, s a hidnyzo, kiegé-
szitésre szorulo (tapasztalati) lancszemek. Itt a helyi kivitelez6 személyes
hozzaéllasa lenditette ki a projektet a holtpontrél, ugyanis a nagyapjanak
is viziflirésze volt, érzelmileg kot6dott a projekthez, és rengeteg 6nkéntes
munkat végzett el. Kimondhaté, hogy a hozzéaéllasa nélkil nem ilyen mi-
néségben késziilt volna el a gater. Izgalmas, erét probalé mivezetésekrol
van sz6, mindennapi épitStelepi jelenlétet kért, ami a tervezd szempontja-
bol pénziigyileg veszteséges volt ugyan, de az erkolcsi elégtétel, az, hogy
sikeriilt megmenteni, illetve rekonstrudlni ezeket a vizi molnarisaggal
kapcsolatos, iparosodas el6tti idészakban elterjedt technikai objektumo-
kat, ellenstilyozza az anyagi veszteséget, a rdszant munkaérak meg nem
fizetését.

Miért volt sziikség ezekre a plusz munkaérakra? Mert példdul a kivi-
telez6 cégek id6sebb munkasai — bar gyerekkorukban lattak ilyet — nem
figyeltek oda példaul a faanyag beépitési mddjara, id6kozben feledésbe

The LEADER programme had two ad-
vantages (in addition to the renovated build-
ings and reconstructions): on the one hand,
when LEADER was announced in the next
round, a normal budget had already been
provided for G10, for example, for the con-
servation of a peasant house, on the other
hand, it prompted us to consider the young
and efficient workforce that had gained the-
oretical training and practical experience
during the works, with whom work could
be continued in the field of built heritage
conservation. Unfortunately, during the idle
time between the two LEADER cycles, most
of them sought employment in the West.

This situation brings up the incentive
for a much more conscious and strategic
change, in which the Szekler architects are
frontrunners in Romania, but it needs to be
more clearly emphasised than is currently
the case: to create a modern, ecoregional,
or at least regional architecture, using local
traditional building materials to keep the
traditional crafts alive and available when
needed, given that the funds for historic
building conservation are provided in a
tidal regime. So that we would not have to
bring wooden tiles* from Bucovina to Sze-

4 A type of roof covering similar to shingle, but
generally larger and thicker (HU: dranica, RO:
dranita). [ed. note]

W 10. kép: A csikmadarasi piac - LEADER pénzbél - a vidék archaikus épitészetét fogalmazza djra
M Photo 10. The market in Mdddras — with LEADER funding - reformulates the archaic architecture of the region
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W 11. kép: A zsindely fiird6szobai alkalmazdsa a
zsindelykésziték megélhetését tudja segiteni

M Photo 11. The use of shingle in bathrooms can
ensure the livelihood of shingle makers

klerland, and those who use them for roof
covering do not have to experiment with
the placement of these, because it cannot
be a lasting solution, the roof will leak soon
because of the nails hammered down into
the wood.

Continuing on the subject of wooden
tiles, they are now more expensive than
clay tiles, while the installation method
and the craftman’s professional knowledge
can greatly influence their life span, so if
they have to be replaced every ten years,
only the shape of the roof will remain the
same, while the maintenance of the build-
ing will be more and more expensive. We
also have to take into consideration that
the crafts have moved into the archives, in
many cases we only get to see how things
were made in photographs, old film clips,
the tricks of the trade, the techniques are no
longer alive. It is true that a skilled sculp-
tor can carve a beam just as well as any-
one in the village generations ago, but the
sculptor’s work is far more expensive than
the Szeklers’ communal work, and he or
she might not get professional satisfaction
from it. And maybe experienced craftsmen
can be educated — based on the installation
methods they heard from their grandfa-
thers — to place the wood knowingly in its
place, according to the laws of the physical
protection of wood and not to experiment
with something that does not work at the
expense of their own reputations.
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meriilt a fizikai, népi gyakorlatban rejlé faanyagvédelem, ami a deszka
élettartamét 1ényegesen megnyujt(hat)ja.

A G10 és a Sovidék-Hegyalja LEADER térséggel ellentétben, a Csik
LEADER egy érdekes dontést hozott: sajat tanacsado épitészeket alkalma-
zott a népi épitett 6rokség, a telepiiléskép védelmében. A tulajdonosok
mar elsé korben, anélkiil hogy 1ényegében koltottek volna ré, kaptak egy
véleményezést, hogy egyaltalan érdemes-e azzal az ingatlannal foglalkoz-
ni, illetve mi az, ami érték és megérzésre javasolt. Ez a gyakorlat a Po-
gény-havas kistérség korabbi telepiiléskép-védelmi gyakorlatara alapozott,
mint ahogy a megyei tanacs faluképvédelmi inventarizaciéja is. Tovabba
az épitészekkel folytatott miithelymunka soran eldélt, hogy a felhasznal-
haté pénzosszeg egy kis toredéke nem keriil be az épiiletfelajitasra szént
alapba, hanem harom témakorben megprobélja felleltarozni és bemutat-
ni egy-egy kiadvany keretében a j6l megdrzott faluképben és az épitett
orokségben rejlé lehetdségeket. Igy elséként a cstirok Gjrahasznositasardl
készilt egy kiadvany ESZTANY Gy6z6 koordinalasaval, méasodik korben
a paraszthazak tijragondolasat mutatta be egy csapat TOVISSI Zsolt veze-
tésével, mig a harmadik a funkciéjukat vesztett kozteriiletek (vizrejarok,
gézlok, vizifiirész- és malomhelyek) lehetséges kortérs hasznalatat vizs-
galta volna. Sajnos, erre nem keriilt sor. A kiadvanyok latvanyosak lettek,
gyorsan elkapkodtak a nyomtatott példanyokat, a koréjuk szervezett kial-
litasokat, konferencidkat nagy érdeklédés 6vezte, nemcsak a csiki térség-
ben, de Sepsiszentgyorgyon is be lettek mutatva a 2017-es varosnapokon.

Két nyeresége volt a LEADER programnak (a feltjitott épiileteken és re-
konstrukciékon tal): egyrészt a LEADER kovetkezé korben tortént kifrasa-
kor a G10-ben mar normalis koltségvetést biztositottak pl. egy paraszthaz
feltjitdsahoz, mésrészt arra 6sztonzott, hogy szamitasba vegyiik a mun-
kalatok soran elméleti képzést és gyakorlati tapasztalatot nyert fiatal és
ut6képes munkaer6t, akikkel az épitett crokség teruletén tovabb lehetne
dolgozni. Csak sajnos a két LEADER ciklus kozotti holtidében tobbségiik
nyugaton keresett munkét.

Ez a helyzet veti fel a sokkal tudatosabb, stratégiai iranyvaltasra valé
Osztonzést, amiben roméniai viszonylatban a székelyfoldi épitészek élen
jarnak, de itt is a jelenleginél sokkal hangsilyosabba kellene tenni: a he-
lyi hagyoméanyos épitéanyagokkal megprébalni modern, 6koregionélis, de
legalabb kritikusan regionalis épitészetet 1étrehozni azért, hogy a hagyo-
ményos mesterségek tovabb éljenek, és adott esetben — ha mar drapalysze-
rien jelentkeznek a miiemlékvédelmi pénzek — kéznél legyenek. Vagyis ne
kelljen Bukovinabél dranicat hozni Székelyfoldre, és aki azzal fedi az épii-
letet, az ne most kisérletezzen a dranica felrakdsaval, mert ez nem tud egy
tart6s megoldas lenni, hamar 4zni fog a tet6 a tovig bevert szegek miatt.

A drénicanal maradva, ma mér dragabb, mint a cserép, mikoézben a
felrakds modja és a mester szakmai tuddsa nagyban tudja az élettartamét
befolyasolni, igy, ha tizévenként cserélni kell, akkor csak formailag marad
meg a tetd, mikozben egyre koltségesebb lesz az épiilet fenntartdsa. Azt
is figyelembe kell vegyiik, hogy a mesterségek ma archivumba vonulnak,
sok esetben csak fényképeken, régi filmfelvételeken latjuk, mit hogyan
készitettek, nem élnek a fogasok, technikak. Igaz, hogy ma egy képzett
szobrasz tud gy gerendat faragni, mint egy emberoltével elébb falun
barki, csak a szobrasz munkaja 1ényegesen tobbe keriil, mint a kalakazé
székelyé, s nem biztos, hogy elégtételt hoz szdmadra. S lehet, hogy egy ta-
pasztalt mester ranevelhetd, hogy — a nagyapjatél hallott beépitési modok
alapjan — tudatosan, a fizikai faanyagvédelem térvényei szerint forgassa be
az adott helyre a fat, és ne kisérletezzen sajat hirneve rovaséara olyannal,
ami nem tart.
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Stadiul actual al arhitecturii feroviare
a cailor ferate inguste abandonate
din regiunea istorica a Maramuresului

B Rezumat: Articolul prezintd o analiza a cladirilor care s-au pdstrat pana
in prezent in statiile cailor ferate inguste dintre Ocna Sugatag si Costiui,
respectiv Somcuta Mare gi Ghilvaci. Elementele inventariate se referd la
functiuni, stare de conservare gi interventii suferite de aceste constructii fe-
roviare, cu scopul de a identifica zone de interes pentru eventuale viitoare
reabilitdri sau refunctionalizdri. In urma interpretdrii datelor, se punctea-
za situatiile in care este nevoie de interventii de urgenta pentru salvarea
acestui tip de patrimoniu industrial.

B Cuvinte cheie: cale ferata ingusta, arhitectura feroviara, stare de con-
servare, reabilitare, patrimoniu industrial

Introducere

W Ciile ferate cu ecartament ingust, marea majoritate de 760 mm, erau
caracteristice zonelor ocupate de Imperiul Austro-Ungar, retelele lor
cunoscand o dezvoltare rapida in perioada dintre sfarsitul secolului al
XIX-lea si inceputul secolului al XX-lea. Frecventa folosirii lor este ex-
efului montan accidentat (MUICA & TURNOCK 2003, 9). Acesti factori
au contribuit la construirea a numeroase linii inguste care deserveau
zone izolate de exploatare a unor resurse precum sarea, piatra sau lem-
nul (WOLLMANN 2011, 48-49) sau de transport de persoane, chiar gi in
scop militar. Insa, la sfarsitul secolului al XX-lea, evolutia tehnologiilor
de exploatare si de transport a dus la abandonarea acestor cai ferate din
cauza rentabilitatii lor scazute, favorizand transportul rutier (BEREZIUC
2004, 9).

Salvarea unui astfel de patrimoniu feroviar este un demers important,
partial datoritd numarului redus de locatii din Europa unde acest tip de
transport se mai pastreaza, dar si din cauza potentialului turistic si eco-
nomic al regiunilor pe care le deservea (DINU & CIOACA 2008, 28-29).
Din aceste puncte de vedere, lucrarea urmareste inventarierea starii de
conservare a cladirilor aferente cailor ferate inguste destinate transpor-
tului de sare si busteni dintre Ocna Sugatag — Sighetu Marmatiei — Cos-
tiui (BELLU 2003, 163), inaugurata in 1883, si Somcuta Mare — Ardud —
Ghilvaci, finalizata in 1895. In studiul actual nu a fost inclusa ramificatia
Ardud - Satu Mare — Bixad. Analizele prezentate au ca rol realizarea
unui inventar, in lipsa unor publicatii pe tema arhitecturii feroviare a
cdilor ferate inguste.

1 Arhitect, doctorand la Universitatea Tehnicd din Cluj-Napoca, Romania.
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The Current State

of the Railway Architecture
of the Abandoned
Narrow-gauge Railways

in the Historical Region

of Maramures

W Abstract: The article presents an analysis
of the buildings that have been preserved up
to now in the narrow-gauge railway stations
between Ocna Sugatag and Cosgtiui, as well
as between Somcuta Mare and Ghilvaci. The
inventoried elements refer to the functions,
state of preservation, and past interventions
on these railway constructions in order to
identify areas of interest for possible future
rehabilitation or repurposing. After interpret-
ing the data, we point out the situations that
call for emergency interventions necessary to
save this type of industrial heritage.

B Keywords: narrow-gauge railway, railway
architecture, state of preservation, rehabili-
tation, industrial heritage

Introduction

W Narrow-gauge railways, most of them with
a track gauge of 760 mm, were characteristic
for the areas occupied by the Austro-Hun-
garian Empire, their networks having ex-
perienced rapid development between the
late 19" century and the early 20" century.
The frequency of their use is explained by
the low costs, but also by the technical op-
tions suitable for the rugged mountain ter-
rain (MUICA & TURNOCK 2003, 9). These
factors contributed to the construction of
many narrow-gauge railways in isolated are-
as to exploit resources such as salt, stone, or
wood (WOLLMANN 2011, 48-49) or for pas-
senger transport, even for military purpos-
es. However, at the end of the 20™ century,
the evolution of the exploitation and trans-
port technologies led to abandoning these
railways because of their low profitability,
favouring road transportation (BEREZIUC
2004, 9).

Saving such a railway heritage is an
important endeavour, partly due of the
low number of locations in Europe where
this type of transport is preserved, but also
because of the touristic and economic po-
tential of the regions it serviced (DINU &
CIOACA 2008, 28-29). From these points of
view, the paper seeks to inventory the state
of preservation of the buildings connected

1 Architect, PhD candidate at the Technical
University of Cluj-Napoca, Romania.



to the narrow-gauge railways destined for
the transport of salt and logs between Ocna
Sugatag — Sighetu Marmatiei — Cogtiui (BELLU
2003, 163), inaugurated in 1883, and Som-
cuta Mare — Ardud - Ghilvaci, completed in
1895. The Ardud — Satu Mare — Bixad route
is not included in the current study. The
analyses presented have the role of creating
an inventory in the absence of publications
on the railway architecture of narrow-gauge
railways.

Aim

B The paper presents an analysis of the
buildings from the stations of the two rail-
way lines mentioned above, obtained by
processing field data following visits in June
2018. The surviving buildings were investi-
gated from the perspective of their original
and current functions, their state of pres-
ervation, and the interventions they went
through over time. The results aim to identi-
fy the succession of areas of interest for pos-
sible rehabilitation and to draw attention to
key points where there are emergency situa-
tions requiring urgent intervention.

Results and discussions

B The two narrow-gauge railways between
Ocna Sugatag — Costiui and Somcuta Mare
— Ghilvaci are 36 km and 81 km long respec-
tively. The state of preservation of the build-
ings connected to the two railway lines was
not analysed individually, but as a whole. As
such, the presented statistics refer to all the
buildings that exist on both routes.

To date, 31 buildings that serviced the
railways have survived, out of which 14
were station buildings or station buildings
with waiting rooms, 5 flagman’s booths
(including barrier booths in level crossing
areas), 3 staff barracks, 2 goods warehous-
es, 1 service depot, a building housing the
rail scale used to weigh the trainload, and 5
small warehouses for tool storage, some with
restrooms (Figure 1). The number of build-
ings, their size, and the range of functions
(Photo 1) vary according to the importance
of the respective settlement along the rail-
way track and to the local need for industrial
or passenger transport.

The 31 buildings were analysed accord-
ing to their state of preservation, being divid-
ed into five categories according to various
criteria that describe specific aspects of deg-
radation found in each construction. These
categories are marked from “*” to

Examples marked with “*” are buildings
in critical condition that suffer from at least
five of the following problems: collapsed
areas, cracks in the masonry, load-bearing
structure exposed to weather conditions,
modified load-bearing structure (through

Gk ok ok k kD

W Fig. 1. Repartizarea clddirilor dupd functiunea
initiald © Ruxandra COROIU

W Figure 1. Building distribution according to initial

function © Ruxandra COROIU
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Scop

B Lucrarea prezintd o analiza a cladirilor din statiile celor doua cai fera-
te mentionate anterior, prin prelucrarea unor date preluate din teren in
urma vizitelor din perioada lunii iunie 2018. Cladirile pastrate au fost
investigate prin prisma functiunilor initiale si a celor actuale, a starii de
conservare si a interventiilor suferite in timp. Rezultatele au ca scop iden-
tificarea succesiunii zonelor de interes pentru posibile reabilitari gi atrag
atentia asupra punctelor cheie unde se gasesc situatii de urgenta ce nece-
sitd interventii care nu sufera amanare.

Rezultate si discutii

B Cele doui cidi ferate inguste dintre Ocna Sugatag — Costiui si Somcuta
Mare — Ghilvaci au lungimea de 36 km, respectiv 81 km. Analiza starii de
conservare a cladirilor conexe celor doua linii nu a fost realizata pe fiecare
cale feratd in parte, ci in ansamblul lor. Ca atare, statisticile prezentate se
refera la toate cladirile care existd pe ambele trasee.

Pana in prezent, s-au pastrat 31 cladiri care deserveau caile ferate, dintre
care 14 de tip gara simpla sau cu sala de asteptare, 5 cantoane (inclusiv can-
toane-barierd pentru zonele de trecere la nivel cu drumul rutier), 3 cazarmi
destinate personalului, 2 magazii de marfuri, 1 depou pentru reparatii, o
constructie pentru addpostirea cantarului folosit la masurarea greutatii in-
carcaturii si 5 depozite mici pentru depozitarea uneltelor, unele dintre aces-
tea cu grup sanitar (fig. 1). Numarul cladirilor, dimensiunile lor si gama de
functiuni (foto 1) variaza dupa importanta localitatii respective pe traseul
caii ferate si dupa necesitatea locald de transport industrial sau de célatori.

Cele 31 cladiri au fost analizate in functie de starea lor de conservare,
fiind repartizate in cinci clase in functie de diverse criterii care descriu
aspecte specifice de degradare constatate la fiecare constructie in parte.
Aceste clase sunt notate pe o scard de la ,,*” la ,,*****”,

Exemplele clasificate cu ,,*” sunt cladiri aflate in stare critica si prezin-
ta cel putin cinci dintre urmatoarele probleme: zone prabusite, fisuri in
zidarie, structura de rezistentd expusa intemperiilor, structura de rezisten-
ta modificata (prin etajare, mansardare, extindere, constructii parazitare,
reconstruire partiala), lipsa tencuielii pe portiuni extinse, desfacerea or-
namentelor specifice, lipsa ferestrelor si/sau a usilor, recompartimentare
si/sau inchidere/deschidere de goluri, umiditate ascensionala la inaltime
de peste 2 m, infiltratii de ape pluviale de la nivelul invelitorii, sistem de
colectare a apelor pluviale (jgheaburi si burlane) lipsa/ruginit/deformat/
colmatat, cladire vandalizata.

m gard / station
1131
m canton/ flagman’s booth

1731 cazarma personal / staff barracks

magazie de marfuri / goods warehouse
2 131
m depou reparatii / service depot

W cantar/ scale

W depozit / warehouse
33 i
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M Foto 1. Tipuri de clddiri aferente celor doud cdi ferate inguste © Ruxandra COROIU, 2018
M Photo 1. Types of buildings for the two narrow-gauge railways © Ruxandra COROIU, 2018

* %9

Urmaitoarea clasa este notata ,,**” si cuprinde cladiri cu probleme ma-
jore, care prezinta cel putin patru din urmaétoarele: probleme ale inveli-
torii, constructii parazitare care nu afecteaza structura de rezistenta, des-
facerea ornamentelor, lipsa ugilor/ferestrelor, inlocuirea timplariilor, aco-
perirea totala a peretilor cu material termoizolant, umiditate ascensionala
la indltime cuprinsa intre 1,5-2 m, infiltratii de la invelitoare, exfolierea
stratului de finisaj (zugraveald/vopsea) pe zone intinse.

Cladirile din clasa ,***” sunt in stare relativ bund de conservare si
prezinta cel putin trei din urmatoarele: probleme minore la invelitoare,
constructii parazitare minore, desfacerea ornamentelor, inlocuirea tam-
plariilor, exfolierea stratului de finisaj pe zone restrinse, umiditate ascen-
sionald la inaltime cuprinsa intre 1,2-1,5 m, infiltratii reduse.

Constructiile de tip ,,****” se afld in stare buna de conservare, sunt
intretinute si prezinta cel putin doua probleme: constructii parazitare mi-
nore care nu afecteaza structura de rezistentd, inlocuire partiala a tam-
plariilor originare, acoperire partiald a peretilor cu material termoizolant,
exfolierea stratului de finisaj pe zone restrinse, umiditate ascensionala la
inaltime cuprinsa intre 1-1,2 m.

Ultima clasa este notata ,,*****” gi include cladiri care se afla in stare
foarte buna de conservare, care isi pastreaza elementele decorative origina-
re intacte si pentru care se asigura un nivel de mentenanta crescut. Acestea
prezintd una din urmatoarele probleme: constructii parazitare foarte mici
care nu afecteaza structura de rezistenta, exfolierea stratului de zugraveala
pe zone restranse, halouri de umiditate (decolorarea zugravelii) pe alocuri.

1+ Z018/3

storey extension, loft conversion, extension,
parasitic constructions, partial reconstruc-
tion), lack of plaster on large areas, disman-
tling specific ornaments, lack of windows
and/or doors, repartitioning and/or closing/
opening door or window openings, rising
damp up to 2 m in height, rainwater infil-
tration from the roof covering, missing/
rusty/deformed/clogged rainwater drainage
system (gutters and downpipes), vandalised
building.

The next category is marked with “**”
and includes buildings with major prob-
lems that are affected by at least four of
the following: roof covering problems, par-
asitic constructions that do not affect the
load-bearing structure, ornament disman-
tling, lack of doors/windows, replacement
of the joinery, covering walls entirely with
thermal insulating material, rising damp at
a height of 1.5-2 m, infiltrations from the
roof covering, peeling of the finishing coat
(paint) on large areas.

Category “***” buildings have a rela-
tively good state of preservation and suffer
from at least three of the following: minor
roof covering problems, minor parasitic con-
structions, ornament dismantling, replace-
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W Fig. 2. Repartizarea clddirilor dupd starea de
conservare © Ruxandra COROIU

W Figure 2. Building distribution according to state
of preservation © Ruxandra COROIU

ment of the joinery, peeling of the finishing
coat on small areas, rising damp at a height
of 1.2-1.5 m, reduced infiltration.

Category “****” constructions benefit
from good preservation conditions, are well
maintained and have at least two problems:
minor parasitic constructions that do not
affect the load-bearing structure, partial re-
placement of the original joinery, partial cov-
ering of the walls with thermal insulation ma-
terial, peeling of the finishing coat on small
areas, rising damp at a height of 1-1.2 m.

The final category is marked with “*****”
and includes well-preserved buildings that
have intact original decorations and an in-
creased level of maintenance. They suffer
from one of the following problems: very
small parasitic constructions that do not af-
fect the load-bearing structure, peeling of the
paint coat on small areas, humidity halos
(painting discolouration) in some places.

Of the 31 buildings, 9 are in critical con-
dition, 14 have major problems, 3 are in a
relatively good state of preservation, 3 are in
good condition, and 2 are in very good con-
dition (Figure 2). Those requiring emergen-
cy interventions are marked in Figure 2 with
shades of grey, whereas those marked with
shades of red represent buildings that do
not have extensive degradation that would
endanger the structure and are suitable for

M Fig. 3. Starea de conservare pe tipuri de cladiri
© Ruxandra COROIU

M Figure 3. State of preservation by types of buildings

© Ruxandra COROIU
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Dintre cele 31 cladiri, 9 sunt in stare critica, 14 au probleme majore, 3
sunt in stare relativ buna de conservare, 3 sunt in stare buna, iar 2 in stare
foarte buna (fig. 2). Cele care necesita interventii de urgenta sunt marcate
in figura 2 cu nuante de gri, iar cele marcate cu nuante de rogu reprezinta
cladiri care nu au degradari extinse care sd puna in pericol structura si
care se preteaza pentru reabilitare. Se observa ca peste un sfert dintre
cladiri sunt salvabile si pot fi reabilitate fara interventii majore, iar restul
se preteaza conservdrii ca ruine.

Analizarea starii de conservare pe tipuri de cladiri (fig. 3) demonstrea-
za ca cele mai afectate sunt garile (11 din 14 fiind in stare critica sau
cu probleme majore), urmate de cantoane si depozite (4 din 5), magazii,
cantar si cazarmi.

Dintre toate cladirile identificate pe cele doua cai ferate, cele cu valoa-
re arhitecturala ridicata sunt garile, cantoanele si cazarmile. Prioritatea
reabilitarii lor este esentiald pentru salvarea anumitor detalii ornamentale
(ancadramente, feronerie, tAmplarii, motive geometrice), care lipsesc la
celelalte tipuri de cladiri si care amintesc de atmosfera epocii de functio-
nare a mocanitei.

Defalcarea starii de conservare a cladirilor pe statii (fig. 4) releva zo-
nele de interes pentru reabilitarea situatiilor de urgenta, precum Sighetu
Marmatiei, Finteugsu Mare, Hideaga, Ardusat, dar mai ales portiunea cu-
prinsa intre Sai si Terebesti. De asemenea, se observa localitatile in care
imobilele se pastreaza in stare bund, acesta fiind un criteriu in favoarea
reabilitarii si eventualei redeschideri a circulatiei feroviare in scop turis-
tic in zonele respective.

Cladirile din statiile cailor ferate au gazduit, de-a lungul timpului, di-
verse functiuni. In prezent, sunt folosite ca locuinte sau depozite, unele
fiind renovate, dar nelocuite, altele abandonate. Fiecare categorie cuprin-
de imobile aflate in diverse stari de conservare (fig. 5), de la structuri
amenintate din cauza neglijentei in asigurarea unei mentenante continue
si a neutilizarii spatiilor, pana la edificii pastrate aproape intacte.

Majoritatea constructiilor sunt utilizate ca locuinte permanente, in ge-
neral fiind concesionate fogtilor angajati ai caii ferate, respectiv 17 cladiri
din totalul de 31. Dintre acestea, 11 prezinta probleme critice sau majore
care pericliteaza integritatea imobilului. Existd o locuinta sezoniera care
prezintd, de asemenea, probleme majore. Mai mult de jumatate din depo-
zite sunt in stare critica sau au probleme majore. in mod nesurprinzator,
toate spatiile abandonate se afla in stare critica sau au probleme majore.

Se observi céa cele mai bine conservate cladiri sunt cele locuite in per-
manenta si depozitele aferente lor. Exista cinci situatii in care cladirile au
fost modificate radical, prin extinderi si schimbari ale geometriei initiale.
In consecinta, aceste cazuri nu pot fi incadrate ca avand o stare buna de
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conservare, deoarece cladirile gi-au pierdut caracteristicile cheie ale valo-
rii lor istorico-arhitecturale. Spatiile abandonate prezinta cele mai multe
probleme critice ale imobilelor.

Garile, cantoanele gi cazarmile reprezinta cele trei tipuri de cladiri care
au suferit interventii menite sa creasca gradul lor de confort. Fenomenul se
datoreaza faptului ca aceste imobile sunt si singurele utilizate ca locuinte.
In total au fost constatate sase categorii de interventii, notate in tabelul 1
dupa cum urmeaza: a) inlocuire invelitoare cu material diferit de cel origi-
nar; b) obturare gi/sau deschidere de goluri; c) inlocuire tamplarie (de obicei
cu PVC); d) modificari geometrice ireversibile (de exemplu, reconstruirea
sarpantei sub alta forma); e) izolare termica prin acoperirea zidariei; si f)
constructii parazitare care pot fi indepartate fara a afecta structura cladirii.

Din tabelul 1 se observa ca garile au suferit cele mai multe modificari
din punct de vedere structural si al aspectului initial. Acestea sunt cele
mai mari dintre cladirile locuite, fiind folosite de mai multi locatari, motiv
pentru care existd o predispozitie spre imbunatatirea conditiilor. intr-un
asemenea context, modificarile aduse unui imobil cresc semnificativ, oda-
ta cu riscul alterdrii permanente a esteticii arhitecturale originare.

Concluzii

B in urma analizarii datelor preluate din teren, se contureaza urmatoarele
aspecte:
— majoritatea cladirilor pastrate sunt in stare criticd sau prezinta pro-
bleme extinse;

locuintd permanentd
permanent dwelling
total: 17

spatiu abandonat

abandoned 2
total: 8
6 ‘

depozit / .
1 2

oy R

2 mesese

warehouse
total: 5 -
1
locuintd sezonierd
seasonal dwelling

total: 1
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W Fig. 4. Starea de conservare a clddirilor
pe statii © Ruxandra COROIU

W Figure 4. State of preservation of buildings
according to stations © Ruxandra COROIU

rehabilitation. It is noticeable that more than
a quarter of the buildings can be saved and
rehabilitated without major interventions,
while the rest are suitable for preservation
as ruins.

Analysing the state of preservation ac-
cording to the type of building (Figure 3)
shows that the most affected are the railway
stations buildings (11 out of 14 in critical
condition or with major problems), followed
by the flagman’s booths and warehouses (4
out of 5), the warehouses, rail scale, and the
barracks.

Of all the buildings identified along
the two railways, railway station buildings,
flagman’s booths, and barracks have high
architectural value. The priority of their
rehabilitation is essential for saving certain
ornamental elements (frames, ironmongery,
joinery, geometric motifs) that are missing
from other types of buildings and that are
reminiscent of the atmosphere in the period
when the mocanita* was functioning.

The breakdown of the buildings’ state of
preservation according to train stations (Fig-
ure 4) shows the areas of interest for urgent
rehabilitation, such as Sighetu Marmatiei,
Finteugsu Mare, Hideaga, Ardusat, but espe-
cially the section between Sai and Terebes-
ti. Moreover, the figure shows the locations
where the buildings are kept in good condi-
tion, a criterion in favour of rehabilitation
and eventual reopening of railway traffic for
tourism purposes in the respective areas.

The railway station buildings have had
various functions over time. Currently, they
are used as dwellings or warehouses, some
of them renovated, but uninhabited, others
abandoned. Each category comprises build-
ings in various states of preservation (Figure 5),
ranging from structures threatened by negli-
gence in ensuring continuous maintenance
and the lack of use of the premises, to almost
intact constructions.

Most of the buildings are used as perma-
nent dwellings, in general leased to former
railway employees, respectively 17 build-
ings out of a total of 31. Of these, 11 have
critical or major problems that endanger the
integrity of the building. There is a seasonal
dwelling that also has major problems. More
than half of the warehouses are in critical
condition or have major problems. Unsur-

2 The Romanian name of the narrow-gauge rail-
way. [ed. note]

W Fig. 5. Starea de conservare a clddirilor dupd
functiunea actuald © Ruxandra COROIU

W Figure 5. State of preservation of buildings
according to present function © Ruxandra COROIU



prisingly, all of the abandoned buildings are
in critical condition or have major problems.

It can be noticed that the best preserved
buildings are those permanently inhabit-
ed, along with their warehouses. There are
five situations in which the buildings have
been radically modified through extensions
and changes in the initial geometry. Conse-
quently, these cases cannot be classified as
being in a good state of preservation, as the
buildings have lost the key characteristics of
their historical and architectural value. The
abandoned buildings suffer from most of the
critical problems.

The station buildings, flagman’s booths,
and barracks represent the three types of
buildings that have undergone interven-
tions designed to increase their degree of
comfort. This phenomenon is owed to the
fact that these buildings are the only ones
used as dwellings. In total, we observed six
categories of interventions, listed in Table 1
as follows: a) replacement of the roof cover-
ing with materials differing from the origi-
nal one; b) closing and/or opening of door
or window openings; c) replacement of the
joinery (usually with PVC); d) irreversible
changes in the geometry (such as rebuilding
the roof structure in a different shape); e)
thermal insulation by covering the masonry;
and f) parasitic constructions that can be re-
moved without affecting the structure of the
building.

Table 1 shows that the railway stations
underwent the most changes in structure
and appearance. These are the largest of the
inhabited buildings, used by several tenants,
which is why there is a predisposition for
improving conditions. In such a context, the
changes to a building increase significantly,
with the risk of permanently altering the
original architectural aesthetics.

Conclusions

B After analysing the field data, we can out-
line the following aspects:

—most of the existing buildings are in
critical condition or have several prob-
lems;

—railway station buildings are the most
affected, either because of degradation
due to being abandoned or because of
the large number of interventions that
have led to a loss of architectural val-
ues;

—the best preserved buildings are the
current permanent dwellings;

—all train stations between Somcuta
Mare and Ghilvaci have buildings in
a poor state of preservation requiring
emergency interventions.

The process of railway rehabilitation
makes it necessary to include the outbuild-
ings and the original equipment in order for
the system to function as a whole, able to
convey the atmosphere of the respective era,
a great advantage for industrial tourism. The
inventory regarding the state of preservation
presented in this study can be used in the
future for feasibility studies dedicated to this
cause.

= RESEARCH
= CERCETARE

= KUTATAS TT%M«SSVIV%J’IA:% Nos tra

W Tabel 1. Tipuri de interventii realizate pe tipuri de clddiri din fiecare
statie © Ruxandra COROIU

W Table 1. Types of interventions made according to building types in
each station © Ruxandra COROIU
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— cele mai afectate cladiri sunt cele de tip gar4, fie prin degradare da-
torita abandonului, fie prin numarul mare de interventii care au dus
la pierderea valorilor arhitecturale;

— cele mai bine pastrate cladiri sunt actualele locuinte permanente;

— toate statiile dintre Somcuta Mare si Ghilvaci prezinta cladiri aflate
in stare precara de conservare si care necesita interventii de urgenta.

In procesul de reabilitare a cailor ferate este necesara includerea cla-

dirilor anexe gi a echipamentelor originare, pentru ca sistemul sa func-
tioneze ca un intreg, fiind capabil de a transmite astfel atmosfera epocii
respective, un mare avantaj pentru turismul industrial. Inventarul starii
de conservare prezentat in acest studiu poate fi preluat in viitor pentru a
sta la baza unor studii de fezabilitate dedicate acestei cauze.
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prezentatd in cadrul Cursului postuniversitar de specializare in reabilitarea
patrimoniului construit, organizat in cadrul Facultatii de Istorie si Filoso-
fie a Universitatii Babes-Bolyai din Cluj-Napoca, in parteneriat cu Fundatia
Transilvania Trust. Indrumdtorul lucrdrii de disertatie este dr. arh. Alexandru
BABOS, care a insistat pe evaluarea valorilor de patrimoniu ale monumen-
tului urmdarind criteriile de evaluare referitoare la autenticitate, raritate, re-
levanta si vechime.

Lucrarea este structurata pe trei capitole dominante: evolutia monumen-
tului si elementele sale identitare, identificarea deficientelor si propuneri de
reabilitare minimale in vederea pastrarii autenticitatii monumentului. Este
important de mentionat ca nu au fost facute studii gi expertize de catre spe-
cialisti atestati in domeniu si c¢a lucrarea se bazeaza pe documentele consul-
tate, pe studiile aprofundate ale dr. arh. Alexandru BABOS si pe informatiile
culese la fata locului in timpul masurdatorilor si al documentarii.

Lucrarea reprezinta o contributie in cadrul actiunii de reabilitare gi de
punere in valoare a elementelor unice ale acestui monument de arhitecturd
maramureseand.

B Cuvinte cheie: biserica din lemn, biserica maramureseana, Breb, Mara-
mures

1 Arhitect, biroul de proiectare ARCOLAR, Baia Mare,Romania.

M Foto. 1. Biserica ,Sfintii Arhangheli Mihai si Gavril” din Breb, vdzuta dinspre est © Laura ZAHARIA
M Photo. 1. The Holy Archangels Michael and Gabriel Church in Breb, view from the east © Laura ZAHARIA
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The Rehabilitation of the
Holy Archangels Michael
and Gabriel Church in

Breb, Maramures Region

W Abstract: The article is an excerpt of the dis-
sertation bearing the same title and presented
for the Postgraduate Course on Historic Build-
ing Conservation organised within the Facul-
ty of History and Philosophy of Babes-Bolyai
University in Cluj-Napoca, in partnership
with the Transylvania Trust Foundation. The
dissertation coordinator is architect Alexandru
BABOS, PhD, who insisted on the assessment
of the historic building’s heritage values based
on the assessment criteria related to authentic-
ity, rarity, relevance, and age.

The paper is organised in three main chap-
ters, i.e. the evolution of the historic building
and its defining elements, shortcomings found,
and minimal conservation proposals with a
view to safeguarding authenticity. It should
be mentioned that there were no studies and
expert opinions made by certified specialists,
thus the paper is based on the consultation of
documents, on the in-depth research of Alex-
andru BABOS, and on the data collected on
site during measurements and documentation.

The paper is a contribution to the efforts of
rehabilitation and enhancement of the unique
elements of this historic building of the Mara-
mures Region.

B Keywords: timber church, Maramuresg
church, Breb, Maramures

The Holy Archangels Michael
and Gabriel Church in Breb

B The church in Breb has a modest appear-
ance with a steep hipped roof and a tower
that is too slender in relation with the church
body. The contrast with its generous ground
plan proportions and with the rectangular
side apses that are strange for a timber church
in the Maramureg Region confuses the specta-
tor and raises questions, the answer to which
reveals curious episodes from the past of the
church and of the rural community in Breb.

The church interior is spectacular due to
the diversity of artistic forms the local com-
munity used to adorn it over time, as well as
due to the mystery permeating the successive
layers of the interior painting.

1 Architect, ARCOLAR design office, Baia Mare,
Romania



Historical stages
The 16" century: the tower

The tower of the church in Breb is den-
drochronologically dated to the winter of
1529-1530 (EGGERTSSON & BABOS 2002,
44). The oral sources say that the tower be-
longed to the church in the neighbouring vil-
lage, Copacis, and that it was moved to Breb
one century later.?

The tower, built at the beginning of
the 16% century, is the oldest one preserved
among the timber churches in Maramures. Its
great age and authenticity are proven by the
small size of the tower section, which suggest
its belonging to a small church, by the method
of creating the joints, and by the moving tech-
nique, consisting in exact reassembling made
on the basis of the carpenters’ marks. The only
intervention over time is the correction of the
tilting tendency by inserting a central post.

The decoration of the bell chamber
(BABOS 2000, 32)is a unique creation, almost
impossible to see from the ground. There is
no other church in Maramureg safeguarding
such artistic labour that is a proof of the deep
humbleness in which the craftsmen built up
the House of the Lord, as they intended their
careful work for the holy eye and not for the
mortal one.

The 17" century: the church’s profane area

The nave and the narthex (the women'’s
church and the men’s church) are dendro-
chronologically dated to the winter of 1621-
1622 (EGGERTSSON & BABOS 2002, 44)
and are part of the church built in 1622 and
painted in 1626 (BABOS 1996, 52). The time
when the church in Breb was built is still a
topic open for further research: Why was the
church in Copéacig abandoned? Why was the
tower alone transferred to Breb? Why were
there quarrels within the local community
(BABOS 1996, 52) related to the building of
the church? Is it likely that the church of the
serfs was merged with the church of the nobles
as a result of the decreasing population in a
context of repeated Tatar raids and frequent
plague outbreaks all throughout the 16" century?

The attempt to reconstruct the floor plan
and volume of the old church? reveals the old-
est typology of timber churches in Maramureg
known today, i.e. the “chapel”-type church,
similar to all timber churches in Romania,
with obvious roots in the architecture of ru-
ral houses. The layout is very simple, with
the succession of the three essential areas:
narthex, nave, and sanctuary. Only three oth-
er similar churches can be found in the Mar-
amureg Region, in Valea Stejarului, Calines-
ti-Céeni, and Sérbi-Susani (BABOS 2000, 40).

2 The data were collected during the interviews
taken in Breb in 1994-1995 from the retired
priest Mircea ANTAL, who had collected
many stories about the Breb Village and the
church. No data are available on the church in
Copacis any more (BABOS 1996, 52).

3 The reconstruction of the floor plan has been
made based on the size of the church found in
a quotation copied by priest Nicolae DOROS
(Inventarul parochiei..., 1913).
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Biserica,Sfintii Arhangheli Mihai si Gavri
din Breb

W Biserica din Breb se infatiseaza cu modestie, avand un acoperisg cu o
singura poald si un turn prea subtire raportat la corpul bisericii. Contrastul
cu dimensiunile generoase in plan gi cu absidele laterale rectangulare curi-
oase pentru o biserica din lemn maramureseana deruteaza privitorul si ge-
nereaza intrebari, al caror raspuns dezviluie fragmente inedite din istoricul
bisericii gi al comunitatii rurale din Breb.

Interiorul bisericii este spectaculos prin diversitatea formelor artistice
cu care comunitatea locala 1-a impodobit de-a lungul timpului gi prin mis-
terul care razbate prin straturile succesive ale picturii interioare.
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W Foto. 2. Biserica ,Sfintii Arhangheli Mihai si Gavril” din Breb, iconostasul si absidele laterale
© Laura ZAHARIA
B Photo. 2. The Holy Archangels Michael and Gabriel Church in Breb, the nave © Laura ZAHARIA

Etapele istorice

Secolul al XVI-lea: turnul

Turnul bisericii din Breb este datat dendrocronologic in iarna anilor
1529-1530 (EGGERTSSON & BABOS 2002, 44). Sursele orale spun ca tur-
nul a apartinut bisericii din satul vecin, Copacis, si ca a fost mutat in Breb
un secol mai tarziu.?

Turnul bisericii din Breb, construit la inceputul secolului al XVI-lea,
este cel mai vechi turn pastrat in bisericile din lemn maramuresene. Ve-
chimea gi autenticitatea sa sunt dovedite prin dimensiunile mici ale sec-
tiunii turnului, care sugereaza apartenenta la o biserica de mici dimen-
siuni, prin modul de realizare a imbinarilor si prin tehnica mutarii cu
reasamblarea exacta facuta pe baza semnelor lasate de megteri. Singura
interventie in timp este corectarea tendintei de inclinare prin introduce-
rea unui stalp central.

Decoratia galeriei clopotelor (BABOS 2000, 32) este o creatie unica,
aproape imposibil de sesizat de la nivelul terenului. Nicio alta bisericd ma-
ramureseand nu pastreazd un asemenea travaliu artistic care denota pro-
funda smerenie pe care mesterii o simteau ridiciAnd casa Domnului, lucrind
migalos pentru ochiul divin, nu pentru cel muritor.

2 Informatiile au fost culese in timpul interviurilor luate in Breb in anii 1994-1995 de la
parintele Mircea ANTAL, preot pensionar, care a adunat multe povesti referitoare la satul
Breb si la biserica. Despre biserica din Copacis nu se mai gtie nimic (BABOS 1996, 52).
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Secolul al XVII-lea: corpul laic al bisericii

Naosul si pronaosul (Biserica femeilor si Biserica barbatilor) sunt data-
te dendrocronologic in iarna anilor 1621-1622 (EGGERTSSON & BABOS
2002, 44) si fac parte din biserica ce a fost construita in 1622 gi pictata in
1626 (BABOS 1996, 52). Momentul construirii bisericii din Breb raméne un
subiect deschis pentru cercetari viitoare: de ce a fost abandonata biserica
din Copacis? De ce doar turnul a fost relocat in Breb? De ce au existat certuri
in comunitatea locald (BABOS 1996, 52) privitor la construirea bisericii?
Poate fi luata in considerare ipoteza unificarii bisericii iobagilor cu cea a
nobililor in urma scaderii populatiei din cauza repetatelor razii tatare si a
frecventelor epidemii de ciuma de-a lungul secolului al XVI-lea?

Incercarea de reconstituire a planului si a volumetriei vechii biserici® ne
pune in fata celei mai vechi tipologii de bisericd de lemn din Maramureg
cunoscuta in ziua de azi: o biserica de tip ,,capeld”, similara cu bisericile
din lemn de pe intreg teritoriul Romaniei, cu radacini evidente in arhitec-
tura locuintelor rurale. Planimetria este foarte simpla, cu succesiunea celor
trei spatii elementare: pronaos, naos si altar. In Tara Maramuregului se mai
péstreaza doar trei asemenea biserici: in Valea Stejarului, Calinegti-Caeni si
Sarbi-Susani (BABOS 2000, 40).

Tehnica de construire respecta sistemul traditional maramuresean, cu
barne din lemn prelucrate din bardd, imbinate la colturi in cheotori roma-
nesti cu dinte ascuns gi fara prelungiri in afara planului peretilor, cu cane-
luri scobite in lungul barnelor cu scopul de a obtine suprafete perfect plane
si etanse pentru pereti.

Capacitatea bisericii era de 290 de persoane, ceea ce o poate incadra in
categoria bisericilor mari, stiind cd cele mai mici pot cuprinde 130 de cre-
dinciosi (Calinesti-Caeni, Giulesti, Moisei, Barsana) si cele mai mari 380 de
credinciosi (Dragomiresti, Cuhea) (BABOS 2004, 142).

3 Reconstituirea planului a fost facutd pe baza dimensiunilor bisericii gasite intr-un citat
copiat de parintele Nicolae DOROS (Inventarul parochiei..., 1913).

——

M Fig.1. Etapele istorice: turnul (1530), corpul laic (1622) si corpul sacru (1864) © Laura ZAHARIA
M Figure 1. Historical stages: the tower (1530), the church’s profane area (1622), and sacred area (1864)
© Laura ZAHARIA
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The building technique complies with
the Maramures traditional system, using axe
hewn timbers joined at the corners by “Ro-
manian joints with hidden cogs” and without
the ends extending beyond the wall surfaces,
with longitudinal notches on the beams in-
tended to obtain perfectly plane and water-
proof surfaces for the walls.

The church had a capacity of 290 peo-
ple, which means that it can be classified as a
large church, since the smallest ones can host
130 worshippers (Calinesti-Caeni, Giulesti,
Moisei, Barsana) and the largest ones 380
worshippers (Dragomiregti, Cuhea) (BABOS
2004, 142).

A rarity element is the main entrance on
the southern elevation, with a decorated por-
tal, which once again calls to mind the secular
architecture of rural dwellings and which cer-
tifies the great age of the church.

A unicity element consists of the second-
ary roof over the nave, visible from the attic.
The shingle roofing covers the small roof and
curves at the vault’s lower side until reach-
ing the gap between the church wall and the
eaves purlin. It seems to have been built with
a view to taking over the rainwater that could
have entered accidentally through the perish-
able wooden roof covering and to evacuate it
as quickly as possible, in order to protect the
most important and most decorated room of
the church. All four “chapel”-type churches
built at the beginning of the 16" century had
this waterproof protection for the dominant
area of the church, which is so necessary in
the case of perishable wooden coverings.
Today it can only be seen in Breb and Sarbi
Susani.

The interior hides treasures. The less visi-
ble, but maybe most important treasure is the
church’s volume itself, which complies with
the composition principle of New Jerusalem,
i.e. the perfect cube, as described in the New
Testament (BABOS 2004, 125). The principle
applies perfectly to the nave (except for the
soleea). We intuit this principle for the old
sanctuary as well, while the proportions in
the narthex are respected with approximation
and only in terms of the floor plan. These re-
lations between the sizes of the church’s ele-
ments remind us of the buildings of Antiquity
and of their system of relations and propor-
tions, which is so well defined that it allows
for the anastylosis of the buildings.

A construction element of high artistic
value, which is hardly perceivable in the cur-
rent state of the church, is the transverse rib
supporting the vault of the nave. It is made
of four cherry tree elements joined discreetly,
finely decorated with a fantastic series of signs
and symbols, perhaps unique in the Carpathi-
an area (BABOS 2004, 94).

A careful look at the vault of the nave re-
veals five layers of wall painting that are su-
perimposed or juxtaposed, as a consequence
of or strongly related to the architectural
changes. We point out the following painting
stages in reverse chronological order, based
on certain markings visible in the sanctuary
or on records in the inventory of the parish,
recorded in 1886, 1901, and 1913, in the lit-
erature, and on the oral tradition safeguarded
in Breb Village:



—1890-1895: painting of the decorative
band with stylised traditional motifs in
the nave and the sanctuary;

—1886: painting of the transept vault fea-
turing the sky full of stars, covered by
three Neoclassical paintings featuring
biblical scenes, created in 1868;

—1864-1868: painting of the new sanc-
tuary featuring the sky full of stars and
five medallions with biblical scenes; a
new iconostasis is made in Neoclassi-
cal style; canvas was put on the whole
intrados of the vaults and on the sanc-
tuary walls as a support layer for the
painting;

—1858: painting of the sky full of stars on
the vault of the nave, covering the old
17"-century painting;

—1626: original wall painting of high
artistic value,* which is a rarity in the
context of 18"-century wall paintings
in timber churches, when this art flour-
ished as the influences of the Moldavi-
an painting style were entering Mara-
mures.

Fragments of the old sanctuary’s painting
have been preserved on some of the inner
sides of the side apses, currently covered by
a printed canvas covering these walls. Other
small samples of high quality wall paintings
have been preserved in the narthex,® hidden
in the attic. All these painted surfaces make
up the original image of the church interior
in Breb and cast a new light on the history of
wall painting in timber churches at the begin-
ning of the 17 century.

The 19" century: the church’s sacred area

The works having brought the biggest
changes to the Holy Archangels Michael and
Gabriel Church in Breb started in the second
half of the 19" century. The extension works
carried out between 1864 and 1868 included
the following changes:

—the transept was inserted between the
nave and the sanctuary, moving the
solea into this new bay;

—the two side apses were added to the
church, expressing the transept at the
exterior. They were made of the tim-
ber of the old sanctuary, according to a
parsimonious design, so that the beams
could be cut from the surfaces of the
walls. The segments of the old sanctu-
ary walls contain traces of the original
painting. The painted side faces either
the interior or the exterior;

—the new polygonal sanctuary was built
of fir wood. The technical means and
the know-how used were far inferior to
the 1626 building;

—the wall of the old iconostasis and its
painting were removed and replaced
with an iconostasis built in Neoclassi-
cal style, without opulence. Its presence
in the nave can hardly be overlooked,

4 The description of the painting layers was
taken over from the presentation of curator
Dumitrita FILIP, PhD (2018).

5 Architect Alexandru BABOS, PhD, discovered
these painting fragments in the attic of the na-
rthex during his researches in Maramures and
presented them in his book (2000, 63).
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B Fig. 2. Galeria decoratd a turnului © Alexandru BABOS
W Figure 2. Decorated bell chamber of the tower © Alexandru BABOS

Un element de raritate este intrarea principala pe fatada sudica, cu por-
tal decorat, ce trimite din nou la arhitectura laica a locuintelor rurale si
atesta vechimea bisericii.

Un element de unicitate este acoperisul secundar de peste naos, vizibil
din pod. invelitoarea de sindrila acopera micul acoperis si se curbeaza pe
partea inferioara a boltii, pana in dreptul golului dintre peretele bisericii si
cununa. Pare si fi fost construit cu scopul de a prelua apele pluviale ce pu-
teau patrunde accidental prin invelitoarea perisabila din lemn si de a le inla-
tura cat mai repede, pentru a proteja incdperea cea mai importanta si cea mai
decorata a lacasului de cult. Toate cele patru biserici ,,tip capela” construite
la inceputul secolului al XVI-lea au avut aceasta ,protectie hidroizolanta”
pentru spatiul dominant al bisericii, atat de necesara in cazul invelitorilor
perisabile din lemn. Azi mai poate fi vazuta doar la Breb si la Sérbi Susani.

La interior gasim comori. Cea mai putin vizibila, dar poate cea mai im-
portantd comoara este insusi conceptul volumetric al bisericii, ce urmareste
principiul compozitional al Noului Ierusalim, cubul perfect, asa cum este
descris in Noul Testament (BABOS 2004, 125). Principiul se aplica perfect
pentru naos (exceptind soleea). Intuim acest principiu si pentru vechiul al-
tar, iar in pronaos proportiile sunt respectate cu oarecare aproximatie, doar
in plan. Aceste relationari intre dimensiunile elementelor componente ale
bisericii ne duc cu gAndul la monumentele antichitatii si la sistemul lor de
relatii si proportii, atat de bine definite, incat permit anastiloza obiectivelor.

Un element constructiv de o inaltd valoare artistica, greu de perceput
in stadiul actual al bisericii, este arcul dublou care sustine bolta naosului.
Este format din patru piese din lemn de cires imbinate discret, decorate cu
o lucratura fina ce compune o suita fantastica de semne si simboluri, poate
unicd in arealul Carpatilor (BABOS 2004, 94).

Privind cu atentie bolta naosului se pot identifica cinci straturi de pictura
murala, suprapuse sau juxtapuse, cauzate sau in strinsa legatura cu modifi-
carile arhitecturale. in ordine cronologica inversa a pictarii, mentiondm ur-
maétoarele etape, bazate pe unele insemnari vizibile in altar sau consemnari
din registrele de inventar ale parohiei redactate in 1886, 1901 si 1913, din
literatura de specialitate, precum si pe traditia oralad pastrata in satul Breb:

—1890-1895: este pictat braul decorativ cu motive traditionale stilizate,

in naos si altar;

—1886: este pictata bolta transeptului cu reprezentarea cerului instelat,

peste care au fost aplicate trei picturi de factura neoclasica, cu repre-
zentari ale unor scene biblice, realizate in 1868;
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B Fig. 3. Reconstituirea planului de la 1622 © Laura ZAHARIA
W Figure 3. Reconstruction of the 1622 floor plan © Laura ZAHARIA

— 1864-1868: se picteaza altarul cel nou cu reprezentarea cerului instelat
si cinci medalioane cu scene biblice; se face un nou iconostas de fac-
turd neoclasica; ca strat suport pentru pictura a fost montata panza pe
tot intradosul boltilor si al peretilor altarului;

- 1858: se picteaza pe bolta naosului un cer instelat ce acopera vechea
pictura de secol XVII;

- 1626: pictura murala originara, de mare valoare artisticd,* ce constituie
o raritate in contextul picturilor murale de secol XVIII din bisericile de
lemn, cind aceastd arta a inflorit odatd cu patrunderea in Maramures
a influentelor picturii moldovenesti.

Fragmente din pictura vechiului altar sunt pastrate pe citeva din laturile
interioare ale absidelor laterale, acoperite la ora actuala de pAnza imprimata
cu care au fost acoperiti acesti pereti. Alte mici mostre de picturd murala de
buna calitate sunt pastrate in pronaos,® ascunse in pod. Toate aceste supra-
fete pictate intregesc imaginea originard a interiorului bisericii din Breb si
arunca o lumina noua asupra istoriei picturii murale in bisericile de lemn
la inceputul secolului al XVII-lea.

Secolul al XIX-lea: corpul sacru al bisericii

In jumaitatea a doua a secolului al XIX-lea au inceput lucrarile care au
adus cele mai mari modificari ale bisericii ,,Sfintii Arhangheli Mihail si Ga-
vril” din Breb. Lucrarile de extindere realizate intre 1864 gi 1868 au cuprins
urmatoarele modificari:

— intre naos si altar a fost inserat transeptul, translatdnd soleea in aceasta

noua travee;

— cele doua abside laterale au fost atasate bisericii, exprimand transep-

tul la exterior. Au fost realizate din materialul lemnos al vechiului al-
tar, conceput parcimonios, astfel incAt barnele sa poata fi debitate din

4 Descrierea straturilor picturale a fost preluata din prezentarea a drd. muz. Dumitrita
FILIP (2018).

5 Intimpul cercetarilor sale in Maramures, dr. arh. Alexandru BABOS a descoperit aceste
fragmente de picturd in podul pronaosului gi le-a prezentat in cartea sa (2000, 63).
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which betrays the almost 250 years of
historical gap in relation with the old
part of the church. Together with the
chandelier, in the same Neoclassical
style, they form a coherent ensemble,
in contrast with the archaic ensemble of
the old church;

—resizing of the openings: the windows
and the entry door were enlarged and
two openings were cut in the wall be-
tween the narthex and nave in order
to allow visibility from the narthex to-
wards the sanctuary.

All these works altered the consistency of
the proportions in the old church and caused
irreversible architectural, historic, and artistic
losses. However, the extension and moderni-
sation works conducted in 1864-1868 brought
a new development, full of hints related to the
lifestyle in the Maramures rural environment
in the late 19" century, and to the evolution in
the principles guiding the community in Breb.

Shortcomings found

m Issues related to soil mechanics, build-
ing physics, and structural problems
The tectonic movements of the soil pulled
along unevenly different parts of the church,
causing its deformation at the ground lev-
el, excessive strain on the corner joints until
breaking the cogs in the joints, sinking of the
narthex and tilting of the tower, soil depression
and rainwater stagnation next to the church.
The 1864-1868 interventions were made
with great sacrifices for its structural system:
— the iconostasis wall was removed and
replaced with a wooden arch supported
by two pillars that strengthen the free
ends of the beams in the vault and the
longitudinal walls. The intervention was
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W Fig. 4. Reconstituirea imaginii bisericii la 1622 © Laura ZAHARIA W Fig. 5. Portalul decorat al intrdrii © Alexandru BABOS
W Figure 4. Reconstruction of the 1622 church © Laura ZAHARIA W Figure 5. Decorated entry portal © Alexandru BABOS

suprafetele peretilor. Segmentele din peretii vechiului altar pastreaza

far too daring for the technical progress . e .. . - . .
E Ll urme ale picturii originare, asezate cu fata pictatd la interior sau la

of those times and for the stresses gener-
ated by the soil movement. Consequent- exterior;

ly, consolidation works were necessary —noul altar poligonal a fost construit din lemn de brad si realizat cu mij-
alhroitly itz soelh @ edador gl loace tehnice si pricepere net inferioare constructiei din 1626;

lars and metal clamps at the corners; . .. . o . o
it st le s s e ey e — peretele vechiului iconostas impreuna cu pictura sa au fost eliminate

ting the new openings on the height si inlocuite cu un iconostas realizat intr-un stil clasicist fara opulenta.
of three beams, without consolidating Este o prezenta deloc neglijabild in naos, care tradeaza decalajul istoric
their ends, which led to the curving of . < . TN <
. ) de aproape 250 de ani fata de corpul vechi al bisericii. Impreuna cu
the exterior walls along the windows. . g O _
Roof covering leakages occur periodically candelabrul de aceeasi factura clasicista formeaza un ansamblu coe-
when the wooden material in the wooden tile® rent, in opozitie cu ansamblul arhaic al bisericii vechi;
covering fails, every 20-30 years. They cause - redimensionarea golurilor: ferestrele si usa de acces au fost marite, iar
the dampening of the sanctuary vault and n . . < .
o - o in peretele dintre pronaos si naos au fost decupate doua goluri pentru
implicitly of the canvas painting covering it, . RS ;
which favours the development of xylophago- a permite vizibilitatea dinspre pronaos spre altar.
us insects in the roof structure. Toate aceste lucrdri au alterat unitatea proportiilor vechii biserici si au
W Installation shortcomings ) provocat pierderi ireversibile din punct de vedere arhitectural, istoric si
The electric and lightning rod installation . . . . . . . .
o et s e et A (1 s artistic. Cu toate acestea, lucrarile de extindere si modernizare din perioada
age and operation safety parameters required 1864-1868 au adus o valenta noua, incarcata cu indicii referitoare la modul
by contemporary standards. The visible in- de viatd in mediul rural maramuresean al sfargitului de secol XIX si la evo-

stallation on the western side of the northern
apse seems improvised, and the lightning rod
conductor in the same area leaves little space
for passage along the church.

W Shortcomings of the artistic compo-
nents: painting

— deteriorations can be seen on the
17"-century wall painting fragments
on the upper side of the narthex walls:
detachment of the interstitial canvas
bands, scratches, dust deposits;

— the first layer of 17*-century painting on
the nave vault is seriously deteriorated
because of temperature and humidity
differences; the paint layer has become
powdery in certain places, with detach-
ments, lacunae, salt deposits; many
deteriorations are caused by anthropic
factors.” Soot deposits resulting from

lutia principiilor dupa care comunitatea brebenilor se conducea.

6 A type of roof covering similar to shingle
(sindrila), but generally larger and thicker
(named dranita in Romanian). [ed. note]

7 The description of the deteriorations on the -
17"-century painting layer was taken over i N i
from the presentation of curator Dumitrita B Foto. 3. Acoperisul secundar de peste naos, vdzut dinspre altar © Laura ZAHARIA

FILIP, PhD (2018). B Photo. 3. Secondary roof over the nave, view from the sanctuary © Laura ZAHARIA

Z2018/3 ZZ



= RESEARCH
= CERCETARE
= KUTATAS

T mnssywnnm Nostra

|dentificarea deficientelor

B Probleme de mecanica solului, fizica constructiilor si probleme
structurale

Migcérile tectonice ale solului au antrenat in mod inegal parti ale bisericii,
provocand deformarea ei in plan, suprasolicitarea imbinarilor de colt pana la
ruperea ,,dintilor” imbinarilor, scufundarea pronaosului si inclinarea turnu-
lui, adancirea terenului cu stagnarea apelor pluviale langa biserica.

Interventiile din anii 1864-1868 au fost facute cu mari sacrificii pentru
sistemul sdu structural:

— peretele-iconostas a fost eliminat, fiind inlocuit cu o arcada din lemn
sprijinita pe doi stalpi, care consolideaza capetele libere ale barnelor
din bolta si peretii longitudinali. Interventia a fost mult prea curajoa-
sd pentru posibilitatile tehnice de la acea vreme si pentru solicitarile
induse de migcarea terenului, astfel ca, la scurt timp au fost necesare
lucrari de consolidare prin montarea stalpilor exteriori gi a bridelor
metalice la colturi;

- redimensionarea ferestrelor s-a facut prin decuparea noilor goluri pe
inaltimea a trei barne, fara consolidarea capetelor acestora, provocand
astfel ,burtirea” peretilor exteriori in dreptul ferestrelor.

Problemele de neetanseitate la invelitoare apar periodic, cAnd materialul
lemnos al invelitorii din dranitd cedeaza, o data la 20-30 de ani. Acestea
conduc la umezirea boltii altarului si implicit a picturii pe pdnza cu care
este decorat acesta si favorizeaza aparitia insectelor xilofage in sarpanta.

B Insuficiente ale instalatiilor

Biserica are instalatie electrica si paratrasnet care nu se incadreaza in
parametrii de utilizare si de siguranta in exploatare solicitati de normele
contemporane. Montajul aparent pe latura vestica a absidei nordice pare
improvizat, iar coborirea paratrasnetului, in aceeasi zond, abia lasa spatiu
necesar trecerii pe 1anga biserica.

B Insuficiente la componentele artistice: pictura

— fragmentele de pictura murald de secol XVII din partea superioara a
peretilor pronaosului prezinta degradari: dezlipirea fasiilor interstitia-
le de panza, zgarieri, depuneri de praf;

— primul strat de picturad de secol XVII de pe bolta naosului se afla intr-o
stare avansata de degradare, cauzata de diferentele de temperatura si

M Fig. 6. Fragment din arcul dublou ce sustine bolta
naosului © Alexandru BABOS

W Figure 6. Fragment of the transverse rib supporting
the nave vault © Alexandru BABOS

candle burning can be seen on the final,
19%-century painting layer;

—at the exterior, the eastern side of the
side apse on the northern elevation only
preserves several traces of the halo of
three saints, as remains of the sanctu-
ary’s old, 17"-century painting;

— the paintings on the transept vault are in
a good state of preservation, except for
some soot deposits;

— as the walls of the side apses are covered
with textile wallpaper, the 17" century
painting is presumed (as it is not possi-
ble to access the whole painted area) to
be in good condition;

— the support layer for the painting in the
sanctuary was badly glued on the vault
made of wooden boards, some of the
canvas is detached from the wooden
support, spots occurred caused by the
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M Fig. 7. Planul bisericii, releveu © Alexandru BABOS, Laura ZAHARIA
W Figure 7. Church floor plan, survey © Alexandru BABOS, Laura ZAHARIA

Z4 Z018/3



M Fig. 8. Sectiunea transversald, releveu
© Alexandru BABOS, Laura ZAHARIA
M Figure 8. Cross section, survey
© Alexandru BABOS, Laura ZAHARIA

humidity in the sanctuary vault, the
painting surface is sooted as a result of
candle burning;

—the decorative bands with stylized tra-
ditional motifs were not too well pre-
served, as the painting layer presents
detachments, as well as superficial or
deep lacunae.

W Shortcomings of the artistic compo-
nents: sculpted and painted wooden
elements

The Neoclassical ensemble of the church

made up of the iconostasis, the altar table, and
the chandeliers is well preserved, with mini-
mal deteriorations, mainly consisting in soot-
ing and other surface deposits.

B Shortcomings of the artistic compo-
nents: movable heritage

— the icon collection of the church is heav-
ily deteriorated (detachments, lacunae,
salt deposits), which makes its content
hardly legible. Moreover, there is hardly
any documentation on the icons. Aside
from the icon of Saint Parascheva Mar-
tyr, presented by art historian Marius
PORUMSB in his book Icoane din Mara-
mureg [Maramures Icons], no other icon
has been studied;

—the textiles are in good condition
and the bright colouring of the early
19%-century weaves is amazing. The
abundance of wool rugs on the floor
and of textiles on walls’ lower areas, as
well as on the solea parapet is to be not-
ed: a colour abundance specific to the
inhabitants of Breb, but which might
harm the historic building;

—the leg of the old altar table has been
marked by the passage of time: a huge
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umiditate; stratul pictural a devenit pulverulent in anumite zone, se
pot observa desprinderi, lacune, depuneri de saruri; multe degradari
sunt cauzate de factori antropici.® Stratul final de picturad de secol XIX
prezinta depuneri de funingine rezultata din arderea luméanarilor;

— la exterior, latura estica a absidei laterale de pe fatada nordica pastrea-
za doar cateva urme ale aurei a trei sfin{i, raimasa din vechea pictura
de secol XVII a altarului;

— pictura de pe bolta transeptului se afla in stare de conservare buna,
picturile prezentdnd doar depuneri de funingine;

— peretii absidelor laterale fiind acoperiti cu tapet textil, se presupune
(nefiind posibil accesul la toata suprafata pictatad) cd pastreaza pictura
de secol XVII in stare destul de buna;

— stratul suport pentru pictura din altar a fost lipit deficitar pe bolta din
scandura de lemn, prezinta desprinderi ale panzei de pe suportul de
lemn, aparitia halourilor generate de umezirea boltii altarului, afuma-
rea suprafetei picturii cu funinginea rezultata din arderea luméanarilor;

—braiele cu motive traditionale stilizate nu s-au pastrat prea bine, pre-
zentand desprinderi ale stratului pictural, lacune superficiale sau de
adancime.

B Insuficiente la componentele artistice: elemente din lemn sculptat

si pictat

Ansamblul neoclasic al bisericii format din iconostas, masa altarului si

candelabre se afla in stare buna de conservare, cu degradari minime, ce con-
stau preponderent in acoperirea suprafetelor cu funingine si alte depuneri.

W Insuficiente la componentele artistice: patrimoniul mobil

—colectia de icoane a bisericii se afld in stare avansatd de degradare
(desprinderi, lacune, depuneri de saruri), ce face greu lizibil continu-
tul acestora. De asemenea, documentarea acestora este aproape ine-
xistenta. In afara prezentarii icoanei Mucenitei Sf. Paraschiva de catre
istoricul de arta Marius PORUMB in cartea sa Icoane din Maramures,
nicio alta icoana nu a fost cercetats;

—textilele se prezintd in stare buna gi este uimitor coloritul viu al te-
saturilor de inceput de secol XIX. Se remarca abundenta cergilor pe
pardoseala si a tesaturilor la partea inferioara a peretilor si la parapetul
corului — o abundenta coloristicad specificd brebenilor, dar care poate
dauna monumentului;

— piciorul vechii mese a altarului este marcat de trecerea timpului: o
crapatura masiva creeaza o fanta cu vizibilitate pana la ,inima” trun-
chiului de stejar, prezinta ciobituri pe alocuri si pierderea partii moi a
tesutului lemnos in stratul superficial exterior;

—elementele de mobilier (bdncute, strane, cuiere) se pastreaza in stare
buna si necesita mici lucrari de reparatii, lucrari de curatare si de con-
servare;

— confectiile metalice (suporturile de luméanari de la interior, grilajul din
peretele dintre pronaos si naos, crucile) se afla in stare buna de conser-
vare, necesita lucrari de curatare si de conservare.

W Insuficiente de naturda istorica: urme arheologice

Biserica ascunde inca secrete in legdtura cu evolutia sa si cu modul de

viata al brebenilor din secolele al XVI-lea si al XVII-lea. Este posibil ca sub
solul bisericii sa se pastreze informatii referitoare la eventuale fundatii ale
unei biserici mai vechi, la forma gi dimensiunile vechiului altar, la mormin-
te ale preotilor ingropati in pronaos, la eventuale evenimente dramatice, na-
turale sau provocate de om (incendiu, furtuna) si la modul in care inaintasii
nostri pregateau terenul de fundare pentru ridicarea unei biserici.

6 Descrierea degradarilor stratului pictural de secol XVII a fost preluatd din prezentarea
a drd. muz. Dumitrita FILIP (2018).
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M Fig. 9. Sectiunea longitudinald, propunere de reabilitare © Alexandru BABOS, Laura ZAHARIA
M Figure 9. Longitudinal section, rehabilitation proposal © Alexandru BABOS, Laura ZAHARIA

Zona numita si azi ,,Copécis” pastreaza cu siguranta informatiile referi-
toare la vechea biserica din Copacis despre care nu se mai gtie nimic ince-
pand cu data construirii bisericii din Breb.

Propuneri de reabilitare

Lucrarile propuse prin documentatia de fata urmaresc conservarea mo-
numentului cu interventii minimale, urmarind péstrarea elementelor de
autenticitate. Lucrérile de reabilitare se vor face pe baza unui proiect intoc-
mit conform legislatiei in vigoare.

Este important ca nicio etapa a lucrarilor de constructii s nu inceapa ina-
inte de asigurarea picturii si de intocmirea unui proiect de restaurare a picturii.

De asemenea, orice lucrare de interventie asupra constructiei se va face
doar in urma cercetarii arheologice. Pentru a stabili amploarea cercetarii ar-
heologice este recomandata scanarea-radar a terenului, atat la Biserica din
Breb, cét si pe amplasamentul numit si azi ,,Copacis”.

B Asigurarea stabilitatii terenului

Pentru a opri alunecarea de teren, se propune realizarea unui zid de spri-
jin pe traseul actualului zid de piatra de pe limita nord-vestica a incintei.
Partea aeriana va fi zidita cu piatra recuperata din vechiul zid. Partea sub-
terana va fi secondata in amonte de un dren care va prelua apele meteorice
si le va descarca in parau.

B Liftarea bisericii

Este necesara liftarea constructiei pentru ca sa se poata face lucrarile de
consolidare a fundatiei si cele de inlocuire a partilor degradate ale talpii.
Este necesar sa se asigure stabilitatea si rigiditatea intregii structuri inaintea
liftarii constructiei, cu atentie sporita la stabilitatea turnului.

B Consolidarea fundatiilor

Tin4nd cont ca Biserica ,,Sfintii Arhangheli Mihail si Gavril” din Breb
este, poate, singura bisericd maramureseana ce incd mai este agezata pe fun-
datii din zidarie uscata de piatra, se propune consolidarea fundatiilor prin
refacerea zidariei de piatra, cu atentie pentru elementele masive ce trebuie
agezate la colturi si in camp.

W inlocuirea segmentelor degradate ale talpii

Dupa liftarea bisericii si a consolidarii fundatiei se va aborda problema-
tica talpilor degradate ca urmare a atacurilor biologice. Partile degradate
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crack makes an aperture with visibility
all through to the heart of the oak trunk,
there are several chips and the soft tis-
sue of the wood is lost in the outer su-
perficial layer;

— the furniture elements (benches, pews,
pegs) are in good condition and require
small repairs, cleaning, and preserva-
tion works;

— the metalwork (interior candle supports,
the grid in the wall between the narthex
and the nave, the crosses) is in good
state of preservation. It requires clean-
ing and preservation works.

m Shortcomings of a historic nature: ar-
chaeological traces

The church still hides secrets related to
its evolution and to the lifestyle of the Breb
inhabitants in the 16" and 17" centuries. It is
likely that the ground under the church pre-
serves data related to potential foundations of
an older church, to the shape and size of the
old sanctuary, to tombs of priests buried in the
narthex, to potential dramatic events, natural
or anthropic (fire, storm), and to the method
used by our ancestors to prepare the founda-
tion ground for erecting a church.

The place still called “Copacis” certain-
ly preserves information related to the old
church in that village. The information on
this church is completely absent as from the
date when the building of the church in Breb
started.

Rehabilitation proposals

B The works proposed in this paper are aimed
at the preservation of the historic building
with minimal interventions, with a view to
safeguarding the authenticity elements. The
rehabilitation works are to be carried out based
on a design in line with the legislation in force.

It is important that no stage of the con-
struction works start before securing the
painting and before having a painting conser-
vation design.

Moreover, all intervention works on the
building are to be conducted only after an
archaeological research. In order to establish
the extent of the archaeological research, it
is recommended to carry out a ground radar
scanning, for both the church in Breb and the
place that is called “Copacis” even today.

W Ensuring land stability

In order to stop land sliding, we suggest the
building of a retaining wall on the track of the
current stone wall, on the north-western limit
of the premises. The overground part is to be
built in stone recovered from the old wall. The
underground part shall be doubled upstream
by a drain that has the task to take over the me-
teoric water and pass it over to the stream.

W Church lifting

The lifting of the building is necessary to
enable foundation consolidation works and
works for replacing the deteriorated segments
of the sill. Before lifting the building, it is nec-
essary to ensure the stability and rigidity of
the whole structure, with increased care for
the tower’s stability.

m Foundation consolidation

Considering that the Holy Archangels
Michael and Gabriel Church in Breb is may-



be the only church in Maramures that is still
seated on dry stone masonry foundations, we
suggest foundation consolidation by rebuild-
ing the stone masonry with particular care for
massive elements to be placed at the corners
and in the field.
B Replacement of the sill’s deteriorated
segments
After the church lifting and foundation
consolidation, the issue of the deteriorated
sills due to biological attacks shall be ap-
proached. The decayed segments are to be
removed and replaced with new oak elements
with hooked scarf joints, specific to elements
subject to tensile stresses (bending). Protective
treatments against timber structure biodegra-
dation shall be applied to both new segments
and old sills.
W Joint consolidation
The “Romanian joints with hidden cogs”
on the western wall have been damaged by
the deformations caused by land sliding.
The outer cog in some of the joints is broken.
We suggest the addition of the missing parts
with a view to protecting the healthy joints
and without expecting any restoration of the
joints’ structural role
m Consolidation of the window open-
ings in the nave
The perimeter of the window openings
shall be consolidated with a metal profile,
which is to be hidden under the frame of the
joinery. The aim is not to straighten the nave
walls around the windows, but to correct
them as much as necessary to ensure that the
deformations stabilise.
m Placing the church on the new infra-
structure
The church shall be put back in place on
the new foundations with much care, centi-
metre by centimetre, because the new plinth,
corrected in terms of horizontality, will force
the straightening of the beams bent over time,
as well as the pegs joining the beams. The
structural design shall establish the extent to
which it is possible to bring down the plinth
to perfect horizontality, the extent to which
the old beams might be endangered by this
forced straightening, and the pegs joining
the beams might break, causing unexpected
deformations to the church walls.
B Treatment of the deteriorated ele-
ments in the roof structure and tower
There are little deteriorations caused by
xylophagous insect attacks in the roof struc-
ture and tower structure. Consequently, sim-
ple cleaning followed by treatment of the
affected elements might be sufficient. The ex-
isting roof covering should be taken down in
order to enable the carrying out of these works
on all sides of the elements.
B Rebuilding the roof covering
The roof covering rebuilding shall involve
the replacement of the deteriorated transver-
sal battens and mounting a new three-lay-
er wooden tile covering. It shall be treated
against fire, fungi, and xylophagous insects.
W Refitting the electric and lightning
rod installation
The entire electric installation shall be
modernised and the existing lamps are to be
conserved. Moreover, the two pulley instal-
lations in the attic, used for the adjustable

= RESEARCH
= CERCETARE
= KUTATAS

TrﬂnssylWan Nostra

W Fig. 10. Fatada sud, propunere de reabilitare © Laura ZAHARIA
W Figure 10. Southern elevation, rehabilitation proposal © Laura ZAHARIA

vor fi inlaturate gi inlocuite cu elemente noi din lemn de stejar, cu imbinari
cu prag, specifice elementelor supuse la intindere (incovoiere). Atat pentru
segmentele noi, cét si pentru vechile talpi se vor aplica tratamente de pro-
tectie impotriva biodegradarii structurilor de lemn.

B Consolidarea imbindrilor

Imbinarile in ,,cheotori roméanesti cu dinte ascuns” la peretele vestic au
avut de suferit din cauza deformarilor provocate de alunecarea de teren. O
parte din cheotori au ,,dintele” exterior rupt. Se propune completarea parti-
lor lipsa, fara a avea pretentia ca poate fi redat rolul structural al imbinarii,
ci pentru protejarea imbinarilor sanatoase.

B Consolidarea golurilor de ferestre din naos

Perimetrul golului ferestrelor va fi consolidat cu un profil metalic, ce va
putea fi ascuns sub tocul tAmplariei. Nu se va urmari aducerea la planeitate
a peretilor naosului in registrul ferestrelor, ci doar corectarea planeitatii atat
cét este suficient pentru a asigura stabilizarea deformatiilor.

B Asezarea bisericii pe noua infrastructura

Reasezarea bisericii pe noile fundatii se va face cu grija, centimetru cu
centimetru, pentru ca noul soclu corectat din punct de vedere al orizontali-
tatii va forta indreptarea barnelor incovoiate in timp si a cepurilor care leaga
barnele intre ele. Prin proiectul de structura se va determina in ce masura este
posibila readucerea soclului la orizontalitate perfectd, in ce masura vechile
barne pot fi puse in pericol de aceasta indreptare fortata, iar cepurile care lea-
gd barnele sa se rupa, generdnd deformatii neasteptate ale peretilor bisericii.

B Tratarea elementelor degradate ale sarpantei si ale turnului

Degradarile generate de atacurile insectelor xilofage la structura sarpan-
tei si la cea a turnului sunt de mica amploare, astfel incét este posibil ca
simpla curétare gi apoi tratare a elementelor afectate s fie suficienta. Pentru
ca aceste lucrari sa se poata face pe toate fetele elementelor din lemn, este
necesard desfacerea invelitorii existente.

B Refacerea invelitorii

Pentru refacerea invelitorii se vor inlocui sipcile transversale deteriorate,
pe care se va monta invelitoarea noua din dranit, in trei straturi. Aceasta va
fi tratata atat ignifug, cét si impotriva actiunii fungilor si insectelor xilofage.

B Refacerea instalatiei electrice si a instalatiei de paratrasnet

Intreaga instalatie electrica va fi modernizata, iar corpurile electrice
existente vor fi restaurate. De asemenea, se vor restaura si reageza in pozitia
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M Foto. 4. Pictura de la 1626 pdstratd in podul pronaosului © Laura ZAHARIA
M Photo. 4. The 1626 painting preserved in the narthex attic © Laura ZAHARIA

originara cele doua instalatii cu scripete existente in pod, pentru montajul
elastic al corpurilor de iluminat.

Se propune amplasarea paratrasnetului in extremitatea esticd a incintei,
speculand diferenta de nivel fata de platoul bisericii. In felul acesta, imagi-
nea bisericii nu va fi alteratd de aceasta instalatie.

B Lucrdri de amenajare exterioard

Interventiile asupra terenului natural vor avea in vedere corectarea pan-
tei inverse In imediata vecinatate a bisericii, corelarea cotei terenului cu
noua cota a soclului, consolidarea accesului la biserica prin montarea unui
gratar de polietilend ce va permite ca imaginea verde a incintei sa nu fie
alterata de trasee de alei neconcordante cu imaginea istorica a bisericilor de
lemn maramuresene. Se va prevedea un acces pentru persoane cu dizabili-
tati locomotorii prin accesul de pe latura nord-estica a incintei, prin cimitir.

Pentru a reda relatia dintre biserica si casa parohiald asa cum a func-
tionat in decursul timpului, este necesard desfacerea foigorului amplasat
neinspirat in dreptul Portii Barbatilor. Se propune relocarea foigorului in
incinta casei parohiale.

B Restaurarea picturii

Pe baza traditiei orale, cel mai vechi strat de pictura murala este datat
1626, dar, in lipsa unor mentiuni documentare sau analize ale pigmentilor
care sa confirme sau sa infirme ipoteza, este necesara prelevarea unor probe
de pigmenti pentru datarea concreta a primului strat de pictura murala.

Se va urmari restaurarea vechii picturi de la inceputul secolului al XVII-
lea de pe partea superioara a peretilor pronaosului, de pe bolta naosului
(mai putin pe latimea transeptului), de pe fetele interioare ale absidelor. Se
va verifica intradosul scandurilor folosite ca pardoseala si fata inferioara a
grinzilor ce sustin turnul — in cazul in care acestea prezinta urme de pictu-
ra, vor fi restaurate si integrate in noul tavan al pronaosului ce va fi montat
deasupra grinzilor.

Se va urmari restaurarea picturii neoclasice de la sfargitul secolului al
XIX-lea de pe bolta altarului si cea a transeptului gi pictura iconostasului.

Se va restaura briul geometric, integral sau partial, in urma analizei re-
latiei dintre acest brau si pictura de secol XVII din naos.

B Refacerea pardoselii

Se propune restaurarea pardoselii de piatra din pronaos, altar si solee.
Pentru Biserica barbatilor se propune refacerea pardoselii din lemn, cu fo-
losirea materialului lemnos sanatos din pardoseala existenta, desfacuta ina-
inte de liftarea bisericii.

B Restaurarea iconostasului, a mesei altarului si a candelabrelor

Se va urmari restaurarea componentelor artistice de factura neoclasica:
iconostasul, masa altarului si candelabrele, ce formeaza un ansamblu uni-
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mounting of the lamps, shall be conserved
and put back in their original position.

We suggest that the lightning rod be
placed to the eastern extremity of the prem-
ises, deducing the difference in level with the
church plateau. The church image shall thus
not be altered by this installation.

m Exterior landscaping works

The interventions on the natural land
shall involve the correction of the reverse
slope in the close vicinity of the church, the
correlation of the land elevation with the new
elevation of the plinth, the consolidation of the
access to the church by placing a polyethyl-
ene grate which will keep the green aspect of
the premises unaltered by trails, inconsistent
with the historic image of the timber church-
es in Maramures. An access for the physically
disabled is to be provided on the north-eastern
side of the premises, through the graveyard.

In order to re-establish the old relation-
ship between the church and the parish
house, it is necessary to dismantle the porch,
unwisely placed in front of the men’s gate.
We suggest the relocation of the porch in the
courtyard of the parish house.

B Painting conservation

Based on oral tradition, the oldest wall
painting layer is dated back to 1626. Howev-
er, in the absence of documentary evidence or
pigment analyses confirming or refuting this
hypothesis, pigment sampling is necessary in
order to concretely date the first wall painting
layer.

The conservation shall be focused on the
old, early 17"-century century painting on the
upper part of the narthex walls, on the nave’s
vault (less on the width of the transept), and on
the inner sides of the apses. The intrados of the
boards reused as flooring and the lower sides of
the beams supporting the tower will be exam-
ined, and if painting traces are found, they shall
be conserved and integrated in the new ceiling
of the narthex, to be placed above the beams.

Another focus shall be on the late 19"
century Neoclassical painting on the sanctu-
ary and transept vaults, as well as the icono-
stasis painting.

The geometric band shall be conserved
in whole or in part, based on an analysis of
the relationship between this band and the
17%-century painting in the nave.

m Floor conservation

We suggest the conservation of the stone
floor in the narthex, sanctuary, and soleea. We
suggest the conservation of the wooden floor
in the men’s church, by using the healthy
wooden material from the existing floor dis-
mantled before the lifting of the church.

m Conservation of the iconostasis, altar

table, and chandeliers

The conservation shall focus on the Ne-
oclassical artistic components, i.e. the icon-
ostasis, the altar table, and the chandeliers,
which constitute a unitary ensemble match-
ing the wall decoration in the sacred area of
the church and the icons displayed on the
iconostasis.

m Conservation of the movable heritage

For the conservation of the Holy Archan-
gels Michael and Gabriel Church in Breb to be
complete, it is necessary to conserve the icon
collection, the textile collection, and the leg of
the old altar table.



M Foto. 5. Pictura de la 1626 ascunsd sub pdnza
imprimatd care acoperd peretii absidelor laterale ©
Laura ZAHARIA

B Photo. 5. The 1626 painting hidden under the
printed canvas covering the walls of the side apses
© Laura ZAHARIA

Moreover, it is necessary to conserve the
furniture preserved inside (benches, pews, and
pegs), as well as all metalwork (candle sup-
ports, metal grids, and metal crosses), which are
to be treated with the same care as the artistic
components of the movable heritage.

After the completion of the conserva-
tion works, only part of the textiles shall be
brought back into the church, because these
materials covering the wood surfaces hinder
the good ventilation of the wood and thus its
good behaviour over time.

The Holy Archangels Church
ensemble

B The rehabilitation of the Holy Archangels
Michael and Gabriel Church in Breb alone is
not sufficient for it to gain back its full herit-
age value. Besides the church itself, the whole
church ensemble needs to be rehabilitated.

These measures are necessary because,
although Breb Village has a new church, the
community uses the old church at great feasts
and at funerals held in the old graveyard.

The parish house is used by the “Coconii
din Breb”® GreenIMPACT club, with nice ac-
tivities meant to raise children’s awareness on
the historic values of the village.

The rehabilitation of the church and the
whole church ensemble will play a fundamen-
tal role in the spiritual life of the local commu-
nity and will reinstate these historic buildings
in their rightful place as indispensable ele-
ments of the architectural history of Romania.

8 The Yuppies of Breb. [transl. note]
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tar, concordant cu decoratia murala din partea sacra a bisericii si cu icoane-
le expuse pe iconostas.

B Restaurarea patrimoniului mobil

Pentru ca lucrarea de restaurare a Bisericii ,,Sfintii Arhangheli Mihail
si Gavril” din Breb sa fie deplina, este necesara si restaurarea colectiei de
icoane, a colectiei de textile si a piciorului vechii mese a altarului.

De asemenea, este necesara restaurarea mobilierului pastrat la interior
(bancute, strane si cuiere), impreuna cu toate confectiile metalice (suporturi
de luménari, grilaje metalice si cruci metalice), care trebuie sa fie tratate cu
aceeagi atentie ca gi componentele artistice aferente patrimoniului mobil.

Dupa finalizarea lucrarilor de restaurare vor fi readuse in biserica doar o
parte din piesele textile, pentru cd prezenta acestor materiale care acopera
suprafetele din lemn nu sunt benefice bunei ventilari a lemnului si implicit
bunei comportari in timp.

Ansamblul bisericesc,Sfintii Apostoli”

B Reabilitarea Bisericii ,,Sfintii Arhangheli Mihai si Gavril” din Breb nu
este suficienta pentru ca aceasta sa-si recistige pe deplin valoarea de pa-
trimoniu. Pe 1anga biserica, este necesara reabilitarea intregului ansamblu
bisericesc.

Aceste masuri sunt necesare pentru ca, desi satul Breb are o biserica
noud, comunitatea folosegte biserica batrina la marile sarbétori si la inmor-
maéntarile care au loc in cimitirul vechi.

Casa parohiala este folosita de clubul GreenIMPACT ,,Coconii din Breb”,
care desfagoara activitati frumoase de sensibilizare a copiilor fata de valori-
le istorice ale satului.

Reabilitarea bisericii si a intregului ansamblu bisericesc va avea un rol
fundamental in viata spirituald a comunitatii locale gi va reageza la locul
cuvenit aceste monumente istorice, ca elemente indispensabile in istoria
arhitecturii din Roménia.
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Elemente arhitecturale din piatra
din secolul al XVI-lea
in arhitectura laica a Clujului

STUDIU DE CAZ: CASA WOLPHARD-KAKAS

B Rezumat: In urma evolutiei urbanistice a Clujului de la sfarsitul seco-
Iului al XIX-lea, ajungem sa regasim 17 ancadramente din piatra cioplita
apartinand secolului al XVI-lea care au facut parte din Casa Wolphard-Ka-
kas, atat in cadrul Lapidariului medieval al Muzeului National de Istorie a
Transilvaniei (sapte ancadramente), in situ, in cladirea actuald a Univer-
sitatii de Arta gi Design din Piata Unirii nr. 31, fosta Casa Wolphard-Kakas
din centrul istoric al Clujului (noud ancadramente), precum i in cladirea
Facultdtii de Psihologie de pe str. Republicii nr. 37, fosta Casa Pdkei Lajos,
construita in secolul al XIX-lea (un ancadrament). Aceasta situatie ineditd
privind existenta in trei locatii diferite a acestor elemente arhitecturale din
piatra cioplita realizate incepdnd cu anul 1534, piese cu valoare istoricd
si artistica exceptionald ce provin din Casa Wolphard-Kakas, a constituit
subiectul lucrarii de disertatie a autorului i a oferit oportunitatea realizarii
unui studiu, precum si cautarea unei modalitati de punere a lor in valoare
intr-un context unitar si nu separat, cum este in momentul de fata, cu pro-
puneri de conservare sau restaurare.

B Cuvinte cheie: ancadrament, piatra cioplitd, Casa Wolphard-Kakas,
conservare, arhitectura laica a Clujului, secolul al XVI-lea

Contextul aparitiei Casei Wolphard-Kakas,
factori determinanti

B Elementele arhitecturale din piatra apartindnd arhitecturii laice din se-
colul al XVI-lea, mai mult decét orice alt material de constructie, sunt o
oglinda si un manifest al puterii si al influentei comanditarilor, precum si
marturii istorice ale unei perioade in care reforma religioasa si reforma ar-
hitecturii au schimbat profund orasul Cluj. Astfel, un ancadrament de usa
purtind blazonul comanditarului si citatul favorit al acestuia este atat o
expresie identitara a personalitatii celui ce a comandat piesa, cét si a pie-
trarului care a cioplit-o si, in mare masura, o expresie culturala a epocii in
care s-a realizat. Aceste elemente de patrimoniu, marturii materializate in
piatra cioplitd, care apartin oragului Cluj de cinci secole, necesita conserva-
re adecvata sau restaurare, dacd aceasta este necesara, dar mai ales o punere
in valoare pentru a putea servi necesitatilor spirituale ale vietii contempo-
rane clujene. Vremurile nu au fost foarte ingaduitoare cu casele Clujului,

1 Economist, director EUROSYNERGY SRL, Cluj Napoca, Romania.
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Sixteenth-century Stone
Architectural Elements

in the Secular Architecture
of Cluj-Napoca

CASE STUDY: WOLPHARD-KAKAS HOUSE

W Abstract: As a result of the urban develop-
ment of Cluj-Napoca during the late 19" cen-
tury, we come to find 17 carved stone frames
dating from the 16" century that belonged to
the Wolphard-Kakas House, both within the
Medieval Lapidarium of the National Histo-
ry Museum of Transylvania (seven frames),
in situ in the current building of the Univer-
sity of Art and Design at 31 Unirii Square,
i.e. the former Wolphard-Kakas House in the
historic centre of Cluj-Napoca (nine frames),
as well as in the building of the Faculty of
Psychology at 37 Republicii Street, i.e. the
former Pdkei Lajos House, built in the 19"
century (one frame). This unique situation
concerning the existence in three different
locations of these architectural elements of
carved stone dating from 1534, elements of
exceptional historic and artistic value from
the Wolphard-Kakas House, was the subject
of the author’s dissertation and offered an
opportunity to write a study, as well as to
search for a way to highlight them as a unit
and not separately, as it is now the case, with
proposals for preservation or conservation.

m Keywords: frame, carved stone, Wolphard-
Kakas House, preservation, secular architec-
ture of Cluj-Napoca, 16% century

Context of the appearance of
the Wolphard-Kakas House,
determining factors

B The stone architectural elements belong-
ing to 16"-century secular architecture, more
than any other building material, are a mir-
ror and a manifestation of the power and
influence of those who commissioned them,
as well as historical testimonies of a period
when religious and architectural reforms pro-
foundly changed the town of Cluj-Napoca.
Thus, a door frame bearing the coat of arms
and favourite quote of the patron is an ex-
pression of both the personality of the person
who commissioned it and that of the sculptor
who carved it, and finally, to a great extent, a

1 Economist, director of EUROSYNERGY Ltd,
Cluj Napoca, Romania.



cultural expression of the era in which it was
made. These heritage elements, testimonies
carved in stone that have belonged to the
city of Cluj-Napoca for five centuries now,
Tequire proper preservation or conservation,
if necessary. Even more so, they have to be
enhanced in order to serve the spiritual needs
of contemporary Cluyj life. Time has not been
kind to the houses in Cluj-Napoca and, as a
result of the urban development of the town
during the late 19" century, we come to find
17 carved stone frames dating from the 16
century that belonged to the Wolphard-Kakas
House, both within the Medieval Lapidarium
of the National History Museum of Transyl-
vania (seven frames), in situ in the current
building of the University of Art and Design
at 31 Unirii Square, i.e. the former Wolphard-
Kakas House in the historic centre of Cluj-Na-
poca (nine frames), as well as in the building
of the Faculty of Psychology at 37 Republicii
Street, i.e. the former Péakei Lajos House, built
in the 19" century (one frame). This unique
situation concerning the existence in three dif-
ferent locations of these architectural elements
of carved stone dating from 1534, elements of
exceptional historic and artistic value from the
Wolphard-Kakas House, was the subject of the
author’s dissertation? and offered an opportu-
nity to write a study, as well as to search for a
way to highlight them as a unit and not sepa-
rately, as it is now the case, with proposals for
preservation or conservation.

John RUSKIN considered that it takes
favourable conditions in society for the
emergence of the most remarkable achieve-
ments of the art of past ages. In the case
of the WOLPHARD-KAKAS House, a list-
ed historic building of exceptional value
(List of Historic Buildings Code: CJ-II-
m-B-07498; dating: from the 16" to the 19"
century), the context in which this dwell-
ing appeared and developed is particularly
significant, its determinants being the town,
the era, and its patrons.

The town

B Along with its status of free town, ac-
quired in 1405 together with important tax
exemptions, Cluj-Napoca was given the
right to surround itself with walls, bastions,
and defensive towers. Thus began the con-
struction of the fortifications, which lasted
until the end of the 16" century. The walls
built exclusively of stone and furnished
with battlements are specific to the region.
While other fortified towns in Transylvania
had renounced such solutions at that time
(GHEORGHIU 1985, 133, 164), Cluj-Napoca
continued to use stone for the town walls be-
cause of its proximity to the limestone quar-
ries in Managtur, Floregti, and Baciu Gorge,
as well as due to having a sufficient number
of stonemasons to carry out the works. The
stonemasons’ guild had existed since 1525
(GOLDENBERG 1958). There is a strong

2 Dissertation sustained in July 2018 for the
Postgraduate Course on Historic Building Con-
servation, organised within the Babegs-Bolyai
University, Cluj-Napoca, Faculty of History and
Philosophy, in partnership with the Transylva-
nia Trust Foundation. [ed. note]
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iar in urma transformarii urbanistice a Clujului de la sfarsitul secolului al
XIX-lea ajungem sa regasim 17 ancadramente din piatrd cioplitd apartinAnd
secolului al XVI-lea, care au facut parte din Casa Wolphard-Kakas, atat in
cadrul Lapidariului Muzeului National de Istorie a Transilvaniei (sapte an-
cadramente), in situ, in cladirea actuala a Universitatii de Arta gi Design din
Piata Unirii nr. 31, fosta Casa Wolphard-Kakas din centrul istoric al Clujului
(noua ancadramente), precum si in cladirea Facultatii de Psihologie de pe
str. Republicii nr. 37, fosta Casa Péakei Lajos, construita in secolul al XIX-lea
(un ancadrament). Aceasta situatie ineditd privind existenta in trei locatii
diferite a acestor elemente arhitecturale din piatra cioplita realizate intre
1534 si 1592, piese cu valoare istorica si artistica exceptionala ce provin din
Casa Wolphard-Kakas, a constituit subiectul lucrarii de disertatie a autoru-
lui? i a oferit oportunitatea realizarii unui studiu, precum gi cautarea unei
modalitati de punere a lor in valoare intr-un context unitar gi nu separat,
cum este in momentul de fata, cu propuneri de conservare sau restaurare.
John RUSKIN considera ca este necesarad existenta conditiilor favora-
bile in societate pentru a aparea cele mai remarcabile realizari ale artei
trecutului. Si in cazul Casei Wolphard-Kakas, un monument istoric cu va-
loare exceptionald (Cod LMI: CJ-II-m-B-07498; datare: secolele XVI-XIX),
contextul in care a aparut si s-a dezvoltat aceasta locuinta este deosebit de
important, elementele determinante fiind orasul, epoca si comanditarii.

Orasul

B Odata cu statutul de orag liber, dobandit in anul 1405 impreuna cu
scutiri importante de taxe, Clujul a primit dreptul de a se imprejmui cu
ziduri, bastioane si turnuri de aparare si s-a inceput construirea fortifica-
tiei, etapa ce a durat pana la finalul secolului al XVI-lea. Cu totul particu-
lare pentru regiune si perioada sunt zidurile ridicate exclusiv din piatra
si prevazute cu creneluri. In timp ce alte orase fortificate din Transilvania
renuntasera la acea datd la astfel de solutii (GHEORGHIU 1985, 133, 164),
Clujul continua utilizarea pietrei pentru zidurile orasului datorita exis-
tentei in imediata sa apropiere a carierelor de calcar de la Managtur, Flo-
resti si Cheile Baciului, precum si a unui numar suficient de pietrari care
sd execute lucrdrile, organizati in breasld incepand cu anul 1525 (GOL-
DENBERG 1958). Exista o legatura puternicad de cauzalitate intre scutirea
locuitorilor de anumite taxe, existenta privilegiilor de comert, stabilirea
mestesugarilor intr-un orag unde taxele erau reduse, infiintarea breslelor,
cresterea productiei megtesugaresti, dezvoltarea comertului si nevoia de
a fortifica orasul pentru a putea oferi siguranta atat locuitorilor, cat si ce-
lor care veneau sda cumpere sau sa vanda marfuri. Sub influenta acestor
factori, coroborati cu situatia din Regatul Ungariei de dupa 1526, Clujul
devine in a doua jumatate a secolului al XVI-lea , Transilvaniae civitas
primaria”, principalul oras al principatului Transilvaniei (MIHALY 2012,
267). Este de mentionat descrierea orasului Cluj, realizata de catre itali-
anul Giovanni Andrea GROMO in 1566-1567 ,,Cluj, orag comercial mare
si bine cladit, cu ziduri puternice, dupa felul obisnuit mai de mult, gi cu
numeroase turnuri, [...]. Intreg orasul este construit din piatra, cu cele
mai frumoase case si strazi [...] stiu ca el este oarecum cheia intregii tari”
(THEODORESCU 1987). Cresterea importantei oragului Cluj ca ,loc de
targ” si centru de manufactura va duce la consolidarea unei clase de orase-
ni instariti, fiind, dupa Bragov, orasul cu cea mai mare populatie din Prin-
cipat (KOVACS 2006, 19, 199-200). Bunistarea crescanda a proprietarilor

2 Lucrare de disertatie sustinutd in iulie 2018 pentru absolvirea Cursului postuniversitar
de specializare in reabilitarea patrimoniului construit, organizat in cadrul Universitatii
Babes-Bolyai Cluj-Napoca, Facultatea de Istorie gi Filosofie, in parteneriat cu Fundatia
Transilvania Trust. [nota ed.]
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de case gi incendiile au determinat pe parcursul secolului al XV-lea si mai
ales in secolul al XVI-lea raspandirea caselor din piatrd, care vor inlocui
cladirile de lemn si cele de paianté, care pana la acest moment erau majo-
ritare (VATASIANU 1959, 514). Trecerea la zidirea caselor din materiale
durabile si construirea lor in numaér tot mai mare a dus la o modificare
a stilului arhitectural. Astfel, vechea casa gotica, construita pe un teren
ingust si lung (frontul este de sub 12 m in afara primei incinte fortificate
a Clujului) se transforma gi se dezvolta pe verticald, devenind de cele mai
multe ori o cladire cu un etaj, parter si subsol, realizata din materiale trai-
nice, fiind folosita intr-o mai mare masura piatra cioplita pentru decorarea
cladirilor, in principal a fatadelor. Fatada principala a locuintelor era com-
pusa de obicei din trei axe (datoritd frontului ingust), cu accent pe golul
mare al trecerii carosabile, de cele mai multe dispus intr-o parte. Cel mai
important ancadrament din piatra era cel al trecerii carosabile, deoarece
era si cel mai vizibil, fiind bogat ornamentat. Zidaria plina a fatadei era
tencuitd, probabil colorata, iar ancadramentele din piatrd se pare cd sunt
singurele elemente de decor in aceasta perioada (SEBESTYEN 1963, 18).

Epoca

B Schimbarea profunda care se infdptuieste in viata economica, sociala,
religioasa si politica a orasului Cluj in a doua jumatate a secolului al XV-
lea va duce la o modificare si a conceptiilor in gandire si in aspiratiile
artistice, in primul rdnd datorita regelui Matia CORVIN. Sunt bine cu-
noscute relatiile strdnse ale regelui Matia CORVIN cu Italia prin interme-
diul celei de-a doua sotii a acestuia, Beatrice DE ARAGONIA, fiica regelui
Neapolelui, fapt ce a contribuit in mare masura la raspandirea culturii
Renasterii printre membrii curtii gi nobilii din regat, intr-un prim moment
doar sub aspect literar (VATASIANU 1959, 513). Semnele Renasterii vor
aparea ulterior si in arhitecturd, intai in arhitectura ecleziasticd gi mai
apoi in arhitectura laica, dar nu neaparat pe aceleasi cai.

Douia centre importante care au introdus si promovat Renagterea in
arhitectura Transilvaniei au fost resedintele episcopale din Oradea si Alba
Iulia, care poarta semnele Renasterii italiene in ornamentele cioplite din
piatra ce infrumuseteaza cladirile. Aceste elemente ale Renasterii aduse in
arhitectura ecleziasticd de mesteri italieni pe parcursul secolelor XV-XVI
vor influenta si se vor regasi si in arhitectura laica pe parcursul secolului
al XVI-lea. Primele semne ale Renagterii vor aparea amestecate printre
elemente gotice si doar in a doua jumatate a secolului al XVI-lea putem
vorbi de o raspandire la o scard mai larga a Renasterii in Transilvania (VA-
TASIANU 1959, 516). in faza finala a goticului, cdnd ancadramentele in
arc frint ale usilor gi ferestrelor au fost inlocuite de cadre patrulatere, iar
menourile gi mulurile ferestrelor de crucea ferestrei, initial din piatra, iar
mai apoi din lemn, semnele Renasterii devin evidente (PASCU 1974, 160).

causal link between exempting residents from
certain taxes, the existence of trade privileges,
the establishment of craftsmen in a town with
reduced taxes, the establishment of guilds, the
increase in craft production, the development
of trade, and the need to fortify the town in or-
der to provide safety both to the inhabitants
and to those who came to buy or sell goods.
Under the influence of these factors, corrob-
orated with the situation in the Kingdom of
Hungary after 1526, in the second half of the
16" century Cluj-Napoca became “Transilva-
niae civitas primaria”, the main town of the
Transylvanian Principality (MIHALY 2012,
267). It is worth mentioning the description
of Cluj-Napoca made by the Italian Giovanni
Andrea GROMO in 1566-1567: “Cluj, a large
and well-built commercial town, with strong
walls as they used to build in the past, with
many towers, [...]. The whole town is built
of stone, with the most beautiful houses and
streets [...] I know it is somehow the key to
the entire country” (THEODORESCU 1987).
The increase in the importance of Cluj-Na-
poca as a “place of trade” and a manufactur-
ing centre lead to the consolidation of a class
of wealthy townspeople, thus, after Brasov,
it was the second largest town of the princi-
pality in terms of population (KOVACS 2006,
19, 199-200). In the 15" and especially the 16"
centuries, the growing wealth of the home-
owners and the fires led to the prevalence of
stone houses, which would replace those of
wood and wattle and daub, until then in the
majority (VATASIANU 1959, 514). The transi-
tion to building houses from durable materials
and their growing number led to a change in
architectural style. Thus, the old Gothic house,
built on a narrow and long plot (the front is
less than 12 m outside the first fortified enclo-
sure of Cluj), transforms and develops verti-
cally, becoming most often a building with one
storey, ground floor, and basement, made of du-
rable materials. Carved stone is used to a larger
extent for the decoration of buildings, mainly
fagades. The fagades of the dwellings were
usually composed of three axes (due to the nar-
row front), with an emphasis on the tall empty
opening of the passageway, most often located
on the side. The most important stone frame
was that of the passageway, as it was the most
visible and richly ornamented. The fagade’s
masonry was plastered, probably coloured, and
the stone fames seem to be the only decorative
elements in this period (SEBESTYEN 1963, 18).

™ '.—. Ty S T ——————
[T
W Foto. 1. Ancadrament de usd datat 1514, Casa Bernardus Piktor, piesd existentd in Lapidariul Muzeului National de Istorie a Transilvaniei © Sabin FARCAS

B Photo. 1. Door frame dating from 1514, Bernardus Piktor House; element that can be found in the Lapidarium of the National History Museum of Transylvania
© Sabin FARCAS
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The era

W The profound change that takes place in
the economic, social, religious, and politi-
cal life of Cluj-Napoca in the second half
of the 15" century leads to a change in
mentality and artistic aspirations, primarily
due to King Matthias CORVINUS. His close
relationship with Italy through his second
wife, Beatrice OF ARAGON, the daughter of
the king of Naples, is well known, which has
greatly contributed to the spread of Renais-
sance culture among the court members and
nobles in the kingdom, at first only in litera-
ture (VATASIANU 1959, 513). The signs of
the Renaissance will later appear in architec-
ture as well, first in ecclesiastical architecture
and then in secular architecture, but not nec-
essarily following the same path.

The two important centres that intro-
duced and promoted Renaissance in the
Transylvanian architecture were the epis-
copal residences in Oradea and Alba Iulia,
which bear the signs of the Italian Renais-
sance in the stone-carved ornaments that
embellish the buildings. These Renaissance
elements brought into the ecclesiastical ar-
chitecture by Italian craftsmen during the
15" and 16" centuries will influence and ap-
pear in secular architecture during the 16"
century. The first signs of the Renaissance
appear mixed among Gothic elements, and
only in the second half of the 16" century
can we speak of a wider spread of the Re-
naissance in Transylvania (VATASIANU
1959, 516). In the final stage of the Gothic
period, when the pointed arch door and
window frames were replaced by rectan-
gular ones, and the window mullions and
tracery by cross-windows, initially of stone,
later of wood, the signs of the Renaissance
became evident (PASCU 1974, 160). In the
secular architecture of Cluj, the door frame
fragment belonging to the Bernardus Piktor
House (1514), a frame that is now part of
the collection of the National History Muse-
um of Transylvania (KOVACS 2006, 9, 197),
may be considered a first manifestation of
the new Renaissance current. (Photo 1)

The patrons

m However, the spread of the Italian Re-
naissance in the secular architecture of
Cluj-Napoca took place largely due to Adri-
an WOLPHARD, an erudite cleric who, in
1534, after his university studies in Italy,
brought one or two Italian stonemasons of
the Tuscan school to carve his window and
door frames (SEBESTYEN 1963, 58).
Adrian WOLPHARD had an impressive
education and career for those times. After
finishing his studies in the first decade of
the 16" century at the Bishopric of Alba
Iulia, he continued them in Vienna (1509-
1512) and finally in Bologna (1522-1523),
where he obtained his doctorate in both
canon and civil law (utriusque iuris doctor).
Moreover, he was a humanist, writer and
poet, well integrated within a circle of Eu-
ropean personalities with similar concerns
(FIREA 2013, 104), as proven by the great
number of printed books in the Stephan
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In arhitectura laica din Cluj, fragmentul de ancadrament de la usa casei
lui Bernardus Piktor (1514), ancadrament care face parte azi din colectia
Muzeului National de Istorie a Transilvaniei (KOVACS 2006, 9, 197), poa-
te fi considerat o prima manifestare a noului curent renascentist. (foto 1)

Comanditarii

B Cu toate acestea, raspandirea Renasterii italiene in arhitectura laica a
Clujului s-a datorat in mare parte lui Adrian WOLPHARD, un cleric eru-
dit, care, In urma studiilor universitare in Italia, in anul 1534 a adus unul
sau doi pietrari italieni de scoald toscana care sa-i execute ancadramentele
pentru ferestre si usi (SEBESTYEN 1963, 58).

Adrian WOLPHARD a avut o educatie si carierd impresionante pentru
acele vremuri, studiile urmate in primul deceniu al secolului al XVI-lea
pe langa episcopia din Alba Iulia fiind continuate ulterior la Viena (1509-
1512) i in cele din urma la Bologna (1522-1523), unde a dobandit titlul de
doctor in drept canonic si civil (utriusque iuris doctor). De asemenea, a fost
umanist, scriitor si poet, bine integrat intr-un cerc de personalititi europene
cu preocupari similare (FIREA 2013, 104), asa cum o dovedesgte numarul
mare de carti tiparite existente in fondul Stephan WOLPHARD, nepotul
lui Adrian, mostenitorul bibliotecii acestuia, colectie ce se regdseste azi in
Biblioteca Academiei Roméne, Filiala Cluj (CRISAN 2009). La data de 9
septembrie 1529, Adrian WOLPHARD a fost ales pleban al Clujului, fiind
ultimul pleban catolic al orasului. Incepand cu anul 1534, acesta a inceput
constructia casei sale, ce a durat intr-o prima etapa pana in 1541. Este de
remarcat faptul cd acesta a intrerupt o traditie venerabila, aceea de a re-
nova si locui in casa parohiald ordseneascd, resedinta uzuala a plebanilor.
In schimb, Adrian WOLPHARD si-a edificat la Cluj o resedinta personala,
reprezentativa, pe latura opusad (rasariteand) — in raport cu amplasamentul
vechii case parohiale situate la vest — a pietei centrale, azi Piata Unirii nr.
31. Faptul ca era un edificiu privat este dovedit si de preluarea ulterioara
de cdtre Stephan WOLPHARD, nepotul lui Adrian (FIREA 2013, 105). Ceea
ce impresioneaza cel mai mult este calitatea exceptionala a elementelor ar-
hitecturale din piatra, care urmeaza modele ale Renagterii italiene. Acest
aspect i-a determinat pe cercetatori sd considere ca la casa au lucrat pietrari
italieni (MIHALY 2013). Adrian WOLPHARD ar fi putut sa angajeze pietrari
locali priceputi, avdnd in vedere cd deja din anul 1525 exista o breasla a
pietrarilor in Cluj, insa el a ales un cu totul alt stil, mult mai aproape de
formatia sa intelectuald gi cultura dobandita la Bologna, respectiv arta de
inspiratie clasicd italiana. Avand in vedere cd la constructia caselor de lo-
cuit din perioada secolului al XVI-lea munca mesterilor era indrumata de
proprietarul beneficiar (SEBESTYEN 1963, 14), putem considera ca Adrian
WOLPHARD a ales ,,stilul” in care a dorit sa se reprezinte i a angajat mes-
teri care sa realizeze o lucrare cum nu exista la acel moment in oragul Cluj.

Din aceasta etapa de constructie dateaza patru ancadramente pdastrate
in Lapidariul Muzeului National de Istorie a Transilvaniei, trei ale ferestre-
Ior de Ia etaj datate 1534, 1534 si 1536, precum gi usa vechii sali de mese
de la parter, datata 1541.

Adrian WOLPHARD moare in anul 1544, inainte de a finaliza con-
structia. Dupa moartea sa, nepotul acestuia, Stephan WOLPHARD va pre-
lua proprietatea si va extinde constructia intre anii 1576 si 1581. Stephan
WOLPHARD a fost jude-primar al oragului Cluj si, asemenea unchiului
sdu, student al Universitatii din Viena, dar si a celei din Wittenberg, fiind
recunoscut drept matematician si astronom de renume. Lui i se datoreaza
constructia salii zodiacului, a ceasului solar si extinderea constructiei cu
aripa secundara. Lucrarile de cioplitorie din aceasta etapa de extindere au
fost executate de pietrari locali. Astfel, se cunoaste ca doua dintre anca-
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dramentele de fereastrd au fost lucrate de mesterul clujean Janos SERES,
megter pietrar care a decedat in 1579, lasand al doilea dintre ancadramen-
tele amintite neterminat (SEBESTYEN 1963, 90). Stephan WOLPHARD
va muri in timpul unei epidemii de ciuma in jurul anului 1586, farad a
termina constructia. Dupa moartea sa, vaduva lui Stephan WOLPHARD
se va casatori cu Istvan KAKAS, protonotar, diplomat, persoana foarte bine
educati, care a studiat la Universitatile din Bologna si Padova. Intre anii
1590 si 1592, acesta va continua extinderea constructiei cu aripa curtii,
ramasa neterminatd dupa moartea lui Stephan WOLPHARD. Dupa moar-
tea lui Istvan KAKAS in 1603, proprietatea va fi cumparata de Emrich
BOGNER, al carui blazon il vedem pe fatada dinspre curte.

Elementele Renasterii italiene apar odata cu casa lui Adrian WOLPHARD
in arhitectura Clujului, insd, pe parcursul secolului al XVI-lea, breasla pie-
trarilor clujeni creeaza o scoala de cioplitori in piatra care isi vor defini un
stil propriu, cel al Renasterii transilvanene, si vor influenta stilul arhitec-
tural in viitorul principat. Acest stil va imbina elementele autohtone cu in-
fluentele Renasterii apusene, aduse aici prin peregrinarile calfelor in Italia,
Germania, Polonia si prin aportul zidarilor si cioplitorilor in piatra italieni,
polonezi sau de alta origine, adusi in Transilvania de comanditari (GOL-
DENBERG 1958, 103). Elementele Renasterii transilvanene sunt vizibile in
ultimele doua etape de dezvoltare a casei, datorate lui Stephan WOLPHARD
si Istvdn KAKAS, personalitati la fel de marcante precum predecesorul lor.

In acest fel, fiind indeplinite conditiile favorabile, a apdrut una dintre
cele mai remarcabile locuinte ale orasului Cluj, sursd de inspiratie si pen-
tru alte locuinte din regiune, casd pe care azi o cunoastem sub numele
Wolphard-Kakas.

Casa Wolphard-Kakas

B Casa Wolphard-Kakas a fost realizata in secolul al XVI-lea, pe parcur-
sul a cateva zeci de ani gi in trei etape succesive (1534-1541; 1579-1581;
1590-1592). Are la baza o veche casa gotica, pe fundatiile careia s-a edi-
ficat o noua constructie, cu subsol, parter si un etaj, o casad cu doua

b

I

W Fig. 1. Releveu de fatada realizat de
arhitectul Lajos PAKEI in anul 1893
(BALOGH 1985, fig. 54)

W Fig. 2. Desen dupd o fotografie de epocd, realizatd
de Ferenc VERESS in 1859-1860, reprezentdnd Casa
Wolphard-Kakas (BALOGH 1985, fig. 121)

W Figure 1. Survey of the fagade made by W Figure 2. Drawing after a period photograph by
architect Lajos PAKEI in 1893 (BALOGH 1985, Ferenc VERESS from 1859-1860, representing the
fig. 54) Wolphard-Kakas House (BALOGH 1985, fig. 121)

24 Z2018/3

WOLPHARD fund, Adrian’s nephew, the
heir of his library. At present, this collection
can be found in the Library of the Romanian
Academy, Cluj Branch (CRISAN 2009). On
September 9, 1529, Adrian WOLPHARD
was elected parson of Cluj-Napoca, being
the last Catholic parson of the town. In
1534 he began building his house, a pro-
cess whose first stage lasted until 1541. It
is noteworthy that he ended a venerable
tradition, that of renovating and living in
the town parsonage, the parson’s usual res-
idence. Instead, Adrian WOLPHARD built
his own personal representative residence
in Cluj-Napoca, on the opposite (eastern)
side of the parsonage located on the west-
ern side of the central market, today 31
Unirii Square. The fact that it was a private
edifice is also proven by the subsequent
takeover by Stephan WOLPHARD, Adrian’s
nephew (FIREA 2013, 105). What is most
impressive is the exceptional quality of
the stone architectural elements that take
after Italian Renaissance models. This led
researchers to believe that Italian stonema-
sons worked on this house (MIHALY 2013).
Adrian WOLPHARD would have been able
to hire skilled local stonemasons, since
there was already a stonemasons’ guild in
Cluj-Napoca in 1525, but he chose a com-
pletely different style, much closer to his
intellectual formation and culture acquired
in Bologna, namely Italian art of classical
inspiration. Taking into account that the
owner of the house directed the craftsmen’s
work during the 16" century (SEBESTYEN
1963, 14), we can assume that Adrian
WOLPHARD chose the “style” to represent
him and hired craftsmen to do a work that
did not exist at that time in the town.

Four frames that date from this construc-
tion phase are preserved in the Lapidarium
of the National History Museum of Transyl-
vania: three window frames from the upper
storey, dating from 1534, 1534, and 1536,
and the door frame of the old dining hall on
the ground floor, dating from 1541.

Adrian WOLPHARD dies in 1544, be-
fore completing the construction. After his
death, his nephew, Stephan WOLPHARD
will take over the property and expand the
building between 1576 and 1581. Stephan
WOLPHARD was town judge of Cluj-Na-
poca and, like his uncle, a student of the
University of Vienna, but also that of Wit-
tenberg, being recognised as a renowned
mathematician and astronomer. To him
we owe the construction of the zodiac
room, the sundial, and the extension of
the building with a secondary wing. The
stone carving at this phase of construction
was made by local stonemasons. Thus, we
know that two of the window frames were
made by Janos SERES, a stonemason who
died in 1579, leaving the second frame un-
finished (SEBESTYEN 1963, 90). Stephan
WOLPHARD dies during a plague epidemic
around 1586, without finishing the build-
ing. After his death, his widow marries Ist-
van KAKAS, a protonotary and diplomat, a
very well educated person who studied at
the Universities of Bologna and Padua. Be-
tween 1590 and 1592 he continues to ex-



pand the building with the courtyard wing
that remained unfinished after Stephan
WOLPHARD's death. After the death of Ist-
van KAKAS in 1603, the property is bought
by Emrich BOGNER, whose coat of arms we
see on the courtyard elevation.

The elements of the Italian Renaissance
appear in the architecture of Cluj-Napoca
with Adrian WOLPHARD’s house, but dur-
ing the 16 century, the stonemasons’ guild
of Cluj-Napoca creates a school of stone
carvers who will define their own style,
that of Transylvanian Renaissance, and will
influence the architectural style in the fu-
ture principality. This style combines local
elements with the influences of western
Renaissance, brought here by apprentices
wandering through Italy, Germany, and Po-
land, as well as through the contribution of
stonemasons and carvers of Italian, Polish,
or other origin, brought to Transylvania by
the patrons (GOLDENBERG 1958, 103). The
elements of the Transylvanian Renaissance
are visible in the last two development
phases of the house, thanks to Stephan
WOLPHARD and Istvan KAKAS, individu-
als as outstanding as their predecessor.

In this way, under favourable condi-
tions, one of the most remarkable dwellings
of Cluj-Napoca appeared, a source of inspi-
ration for other homes in the region, a house
that we now know by the name Wolphard-
Kakas.

The Wolphard-Kakas House

B The Wolphard-Kakas House was built
in the 16™ century, over several decades,
in three successive phases (1534-1541;
1579-1581; 1590-1592). Its basis is an old
Gothic house, on the foundations of which
a new construction was built, with a base-
ment, ground floor, and one upper storey.
A two-storey house was a novelty for that
time. It is the first known example of a
two-storey house in the architecture of the
town. By the end of the 16™ century, most
houses around the square adopted this
structure (MIHALY 2012, 269). The house
is located on a narrow plot of land with a
front of approximately 12 m on the east-
ern side of Unirii Square, more developed
along the length of the plot and adjacent to
the neighbouring building. The floor plan is
L shaped because of the part of the building
facing the street, with a vaulted passageway
to the right, above which the upper storey
of the long wing is continued.

The street fagade (Figures 1 and 2) had
a sober, simple appearance, with obvious
intentions of monumentality. It is worth
noting the wide opening of the passageway
and the portal that does not end with a per-
fect semicircular arch at the top. This portal
was lost in unknown circumstances. More-
over, in 1893, when architect Lajos PAKEI
surveyed the building, thus before the
fagade’s transformation, the two windows
on the ground floor no longer existed, being
modified once the lower rooms were trans-
formed into a shop. The three windows of
the upper storey are large, wider than the
windows of the ground floor, correspond-
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caturi, fiind o noutate pentru acea epoca. Este primul exemplu cunoscut
de casa cu doud caturi in arhitectura Clujului, pana la sfargitul secolului
al XVI-lea majoritatea caselor din jurul pietei adoptand aceasta structura
(MIHALY 2012, 269). Casa este agezata pe un lot de teren ingust cu front
de aproximativ 12 m, pe latura estica a Pietei Unirii, dezvoltata pe latura
lunga a terenului si adosata cladirii vecine. In plan, cladirea are forma
de ,L”, datoritd intoarcerii corpului construit inspre strada, cu o trecere
carosabila boltita agezata in partea dreapta, deasupra careia se continua
etajul.

Fatada dinspre strada (fig. 1-2) avea un aspect sobru, simplu si cu vadi-
te intentii de monumentalitate. Este de remarcat deschiderea larga a porti-
unii carosabile si portalul ce nu se termina la partea superioara cu un arc
perfect semicircular. Acest portal s-a pierdut in imprejurari necunoscute.
De asemenea, la momentul intocmirii releveului casei, realizat de arhitec-
tul Lajos PAKEI in 1893, inaintea transformarii fatadei, cele doua ferestre
de la parter nu mai existau, fiind modificate odata cu transformarea inca-
perilor de jos in magazin. Cele trei ferestre ale etajului sunt mari, mai late
decat ferestrele parterului, corespunzatoare importantei incaperilor de la
catul de sus, fiind bine proportionate pe suprafata fatadei. Cele doua fe-
restre ale parterului, figurate de Lajos PAKEI, sunt mai mici si mai simple,
avand un scut figural in centrul lintelului. Forma ancadramentelor de la
etaj este dreptunghiulara, insa cu dimensiuni apropiate de patrat, creste-
rea suprafetei ferestrei facindu-se prin cresterea latimii ei fata de cele de
la parter si nu prin cregterea inaltimii, limitare datorata indltimii reduse
a incaperilor, care necesitau o incélzire buna in timpul iernii. Din prima
perioada a constructiei provin cele trei ancadramente de fereastra de pe
fatada, datate 1534, 1534 gi 1536, aflate in lapidariul medieval, precum si
ancadramentul de usa, datat 1541.

Fatada dinspre curte (foto 2) cuprindea primele doua goluri din gan-
gul boltit, unul dintre ele fiind accesul la scara de urcare spre etaj, iar
cel de-al doilea fiind accesul in depozit. Ancadramentul usii de acces in
depozit din intrarea carosabila este realizat in 1579 de pietrarul clujean
Janos SERES si se regaseste in Lapidariul din Muzeul National de Istorie
a Transilvaniei.

W Foto. 2. Imagine de epocd (inceput de secol XX) cu fatada dinspre curte, primele trei ferestre (stdnga)
fiind realizate de pietrarul Janos SERES intre 1576 si 1579, celelalte patru ferestre si cele doud
ancadramente de usd apartin ultimei etape de constructie, intre 1590 si 1592 (VERESS 1905)

B Photo. 2. Period photograph (beginning of the 20th century) of the courtyard elevation, the first
three windows (left) made by Janos SERES between 1576 and 1579; the other four windows and the
two door frames belong to the final construction phase, between 1590 and1592 (VERESS 1905)

Z018/3 35



= RESEARCH
= CERCETARE

Tr. ﬂﬂSSVlV Anid Nostra  .cutatas

Ancadramentele primelor trei ferestre de la parter dinspre curte au fost
executate in cea de-a doua etapa de constructie in atelierul pietrarului clu-
jean Janos SERES intre 1576 si 1579, reludnd elementele ornamentale de
origine toscand, insa intr-o maniera mai simplificata. Acestea se regasesc
in situ. Ancadramentele ferestrelor din a treia etapd, impreuna cu cele
doua portaluri ce se regasesc in situ, realizate intre 1590 si 1592 de megteri
locali, exemplifica modul in care a evoluat scoala cioplitorilor clujeni pe
parcursul a sase decenii, dand nastere unui stil propriu, mult mai inclinat
spre monumentalitate.

Anul 1880 marcheaza debutul unei etape de transformare profunda a
zonei centrale a Clujului in ton cu tendintele epocii, atunci cand Lajos PA-
KEI devine arhitectul gef al oragului Clyj si are o noua viziune arhitecturala
a celui mai important oras din Transilvania, precum si sprijinul comunita-
tii. Cladiri precum casele Wolphard-Kakas, Basta, Piispoky, Bogner, Hensler,
Henczel, Filstich, Gjhelyi, Minch, Daumen etc. au fost transformate sau de-
molate, elementele arhitecturale din piatra, ancadramente, semineuri, con-
sole si alte piese din piatra cioplita, valoroase stilistic si istoric, fiind salvate
prin demontare si depozitare sau demontare si incadrarea lor in cladiri noi.
In acest fel se va infiinta colectia Lapidariului Muzeului Ardelean, iar o
parte se vor rezidi in casa arhitectului Lajos PAKEI.

Cateva din aceste piese deosebit de valoroase provin din demolarea
partiala care s-a executat in 1894 pentru modificarea Casei Wolphard-Ka-
kas, insa din cladirea finalizata in jurul anului 1600 este de remarcat cd a
ramas neatinsd o parte a parterului din interiorul curtii, unde regasim pe
fatadd mai multe elemente in pozitia originala. La momentul demolarii din
1894, a existat o initiativa pentru salvarea casei gi pastrarea ei nemoder-
nizata, care insa s-a lovit de rezistenta proprietarului Elek SZATHMARI,
care dorea extinderea cladirii. Compromisul final a fost o demolare parti-
ald, cu pastrarea ancadramentelor de pe fatada curtii interioare in pozitia
originala (BALOGH 1985, 153).

Este bine de subliniat ca decizia arhitectului Lajos PAKEI de demon-
tare a elementelor arhitecturale cu valoare istorica din cladirile ce au fost
demolate sau refatadizate a fost singura optiune existentd. Documentarea
realizata de acesta prin schite si relevee, impreund cu gazduirea pieselor
de catre Muzeul Ardelean, reprezinta inceputurile protectiei patrimoniului
construit in oragul Cluj si constientizarii valorii acestuia.

Situatia actuala a ancadramentelor din piatra
ce au facut parte din Casa Wolphard-Kakas

B Nu doresc sa insist foarte mult asupra celor sapte ancadramente pro-
venite din Casa Wolphard-Kakas care sunt gazduite de Muzeul National
de Istorie al Transilvaniei in cadrul colectiei lapidariului medieval. Chiar
daca de o mult prea lunga perioada de timp acest lapidariu medieval cu
un numar mare de exponate este inchis publicului datorita lucrarilor de
renovare a spatiilor muzeale, iar piese extraordinare din punct de vede-
re arhitectural, istoric si cultural nu pot fi vazute, studiate si prezentate
celor interesati, ancadramentele din muzeu sunt sub supravegherea unor
specialisti, sunt conservate si pregatite pentru expunere atunci cdnd va
fi posibil. Aceste ancadramente, datate 1534 (fig. 3), 1536, 1541, 1579,
1581 gi 1590, provenind din toate cele trei etape de dezvoltare a construc-
tiei, exemplifica evolutia stilului Renagterii in Transilvania, incepand cu
ancadramentele de fereastra gi usa cioplite de mesteri italieni intre 1534
si 1541 si continuind cu ancadramentele de dupa 1576 cioplite de catre
mesteri clujeni.

In schimb, in cazul celor noud ancadramente ce se pdstreazd in situ
(opt dintre ele vizibile in curtea interioara) in pozitia originala pe fatada
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ing to the importance of the rooms above,
being well proportioned to the surface of
the fagade. The two windows of the ground
floor, drawn by Lajos PAKEI, are smaller
and simpler, with a shield presenting fig-
ural decoration in the centre of the lintel.
The frame shape on the upper storey is rec-
tangular, but with measurements close to
those of a square, increasing the window
surface by increasing its width compared

W Fig. 3. Ancadrament de fereastrd, situat pe mijlocul fatadei

principale, Casa Wolphard-Kakas, datat 1534, mester
pietrar italian, piesd existentd in Lapidariul Muzeului
National de Istorie a Transilvaniei. Dimensiuni: 253 cm
indltime, 204 cm Idtime, 21 cm grosime, 188x146 cmin
interior. Material: calcar. Inscriptie: PATERE ET ABSTINE
MDXXXIlll. Blazon Adrian WOLPHARD (BALOGH 1943,
260). Fotografie si desen (SEBESTYEN 1963, 146-147).

W Figure 3. Window frame, located at the middle of the

fagade, Wolphard-Kakas House, dating from 1534,
Italian stone carver; element that can be found in

the Lapidarium of the National History Museum of
Transylvania. Size: 253 cm in height, 204 cm in width,

21 cmin thickness, interior: 188x146 cm. Material:
limestone. Inscription: PATERE ET ABSTINE MDXXXIIIl. The
coat of arms of Adrian WOLPHARD (BALOGH 1943, 260).
Photograph and drawing (SEBESTYEN 1963, 146-147).



to the ground floor windows and not by in-
creasing the height, limited due to the low
height of the rooms, which required good
heating during winter. The three window
frames on the fagade, dating from 1534,
1534, and 1536, were made during the first
construction phase and are located in the
medieval lapidarium, together with the
door frame, dating from 1541.

The elevation facing the courtyard (Pho-
to 2) contained the first two openings of
the vaulted passageway, one of which led
to the staircase leading to the upper storey
and the other to the storeroom. The store-
room door frame was made by stone carver
Janos SERES in 1579 and can be found in
the Lapidarium of the National History Mu-
seum of Transylvania.

The frames of the first three windows
on the ground floor facing the courtyard
were made in the second construction
phase in the workshop of the stone carver
Janos SERES, between 1576 and 1579, re-
prising the ornamental elements of Tuscan
origin, but in a more simplified manner.
These can be found in situ. The window
frames from the third construction phase,
together with the two in situ portals, made
between 1590 and 1592 by local craftsmen,
exemplify the way in which the Cluj school
of stone carvers evolved over six decades,
giving birth to its own style, much more in-
clined towards monumentality.

The year 1880 marks the beginning of
a deep transformation phase of the cen-
tral area of Cluj-Napoca, in line with the
trends of the time, when Lajos PAKEI be-
comes chief architect of the town, bringing
a new architectural vision of the most im-
portant town in Transylvania and benefit-
ing from the community’s support. Build-
ings such as the houses Wolphard-Kakas,
Basta, Puspoky, Bogner, Hensler, Henczel,
Filstich, Ujhelyi, Minch, Daumen, and oth-
ers were transformed or demolished, and
the stone architectural elements, frames,
fireplaces, corbels, and other stone-carved
elements, stylistically and historically valu-
able, were saved by dismantling and storing
or dismantling and fitting them into new
buildings. In this way, the collection of the
Lapidarium of the Transylvanian Museum
is born, and some of them will be refitted
into the house of architect Lajos PAKEL

Some of these particularly valuable
pieces come from the partial demolition
that was carried out in 1894 to modify
the Wolphard-Kakas House, but it is worth
noting that a part of the courtyard ground
floor remains untouched from the building
completed around the year 1600. Here, we
can find several elements in their original
position. At the time of the demolition in
1894, there was an initiative to save the
house and keep it unmodernised, but this
was met with the resistance of owner Elek
SZATHMARI, who wanted to extend the
building. The final compromise was partial
demolition, keeping the frames of the inner
courtyard elevation in their original posi-
tions (BALOGH 1985, 153).

It is worth highlighting that the deci-
sion of architect Lajos PAKEI to dismantle
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B Foto. 3. Imagine actuald cu fatada dinspre curte, ancadramente de fereastra si usd din perioada
Istvdn KAKAS © Sabin FARCAS

B Photo. 3. Recent photo of the facade facing the courtyard, window and door casings from the Istvdn
Kakas period, author’s photograph

dinspre curtea Casei Wolphard-Kakas (foto 3-4), lipsa intretinerii acestor
elemente arhitecturale cu o vechime de peste patru secole, precum si acti-
unea factorului uman din ultimele decade impun o interventie de urgenta
pentru stoparea degradarii lor si punerea lor in sigurantd. Suntem datori
sd transmitem nealterata i neschimbata aceasta mostenire generatiilor ce
vor urma. Acest lucru insa nu este posibil decat daca actiunile de conser-
vare sunt realizate la timpul potrivit si cu efortul necesar. Conservarea
presupune in primul rfAind o permanenta intretinere, iar conservarea pre-
ventivd, supravegherea permanentd a starii monumentului gi intretinerea
regulata sunt mijloacele cele mai adecvate pentru a asigura pdastrarea mo-
numentelor, operatiunile de refacere sau inlocuire a unor parti din mo-
nument fiind exceptiile de la regula. Lipsa supravegherii gi a intretinerii
permanente in cazul nostru o observam daca este sa comparam imagini de
epoca realizate la inceputul secolului al XX-lea cu imaginile de azi. Aceas-
td comparatie evidentiaza faptul cd, vreme de patru secole, ancadramen-
tele de pe fatada curtii interioare s-au pastrat foarte bine, inséa in ultimele
decenii au suferit deteriorari importante. Mai jos sunt prezentate cateva
dintre ancadramentele care prezinta degradari vizibile aparute recent.

W Foto. 4. Imagine actuald cu fatada dinspre curte. Primele doud ancadramente din stdnga imaginii apartin
perioadei Stephan WOLPHARD, iar al treilea ancadrament perioadei Istvdn KAKAS © Sabin FARCAS

M Photo. 4. Recent photo of the courtyard elevation. The first two frames on the left of the image belong
to the Stephan WOLPHARD period, while the third to the Istvdn KAKAS period © Sabin FARCAS
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W Foto. 5. Ancadrament de fereastrd realizat intre 1576-1579, perioada
Stephan WOLPHARD, existent pe fatada dinspre curte, ancadramentul
situat deasupra intrdrii boltite de acces cdtre pivnitc © Sabin FARCAS

W Photo. 5. Window fame made between 1576 and 1579, Stephan
WOLPHARD period, found on the courtyard elevation, frame located above
the vaulted cellar entrance © Sabin FARCAS

Ancadramentul de fereastra situat deasupra usii de intrare in pivnita
(foto 5), al doilea ancadrament de fereastrd din cele trei realizate intre
1576-1579, prezinta degradari accentuate cu pierdere de material prin
exfoliere in zona bazei ancadramentului (foto 6). Acest fapt pare surprin-
zator aici unde ancadramentul este ferit de ploaie, fiind si singurul anca-
drament unde observam acest tip de degradare. Acest tip de alterare apare
in general doar in zonele unde suprafata din piatra este expusa in mod
direct apelor meteorice si unde fenomenul de inghet/dezghet accentueaza
in timp degradarea materialului.

Cauzele posibile pot fi: structura de inchidere din aluminiu invecinata
ancadramentului in stdnga, care colecteaza apa de ploaie si o directionea-
za pe ancadrament, scurgerea condensului din rama de aluminiu a feres-
trei sau o alta sursa de umiditate, care nu este identificata pentru moment.

W Foto. 7-8. Detaliu ancadrament de fereastrdi foto 5, friza ancadramentului © Sabin FARCAS
B Photo. 7-8. Detail of window frame (from Photo 5), frame frieze © Sabin FARCAS
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H Foto. 6. Detaliu ancadrament de fereastrd foto 5,
baza ancadramentului © Sabin FARCAS

W Photo. 6. Detail of window frame (from Photo 5),
frame lintel © Sabin FARCAS

the architectural elements of historic value
from the buildings that were demolished
or refurbished was the only available op-
tion. The documentation he made through
sketches and surveys, together with the Tran-
sylvanian Museum housing these elements,
represents the beginnings of built heritage
protection in the town of Cluj-Napoca and
the awareness of its value.

The current state of the stone
frames that were part of the
Wolphard-Kakas House

m [ do not wish to insist on the seven frames
from the Wolphard-Kakas House that are
housed by the National History Museum of
Transylvania, within the collection of the
medieval lapidarium. Even though this
medieval lapidarium, with a great number
of exhibits, has been closed for too long
a time due to the renovation works of the
museum spaces, and extraordinary pieces
of architecture, history, and culture cannot
be seen, studied, and presented to those in-
terested, the stone frames in the museum
are under specialist supervision, preserved
and prepared to be put on display when
the time comes. These frames, dating from
1534 (Figure 3), 1536, 1541, 1579, 1581,
and 1590, from all three construction phas-




es, exemplify the evolution of the Renais-
sance style in Transylvania, starting with
the window and door frames carved by Ital-
ian craftsmen between 1534 and 1541, and
continuing with the frames made after 1576
by the craftsmen of Cluj-Napoca.

On the other hand, in the case of the
nine frames preserved in situ (eight of them
visible in the inner courtyard), in their orig-
inal position on the elevation facing the
courtyard of the Wolphard-Kakas House
(Photos 3 and 4), the lack of maintenance of
these architectural elements, that are over
four centuries old, as well as the contribu-
tion of the human factor in the past dec-
ades, call for emergency intervention in or-
der to stop their degradation and to secure
them. It is our duty to transmit this legacy
unaltered and unchanged to the genera-
tions to come. This is, however, only pos-
sible if preservation measures are taken at
the right time and with the necessary effort.
Preservation involves primarily permanent
maintenance, and preventive preservation,
the permanent monitoring of the historic
building’s state, as well as regular mainte-
nance are the most adequate means to pre-
serve historic buildings, while operations to
recreate or replace some parts of the histor-
ic building are exceptions to the rule. In our
case, the lack of monitoring and permanent
maintenance is noticeable if we compare
period photographs from the beginning of
the 20" century to photos from today. This
comparison highlights the fact that for four
centuries the frames on the inner courtyard
elevation were preserved very well, but in
the last decades they have suffered signifi-
cant damage. Below are some of the frames
that show recent visible degradation.

The window frame found above the
cellar entrance door (Photo 5), the second
window frame of the three made between
1576 and 1579, shows advanced degrada-
tion with loss of material by exfoliation in
the sill area (Photo 6). This seems surpris-
ing, since the frame is sheltered from the
rain, however, it is the only frame where we
notice this type of deterioration. In general,
this type of damage appears only in areas
where the stone surface is directly exposed
to rainwater, and where the freeze/thaw
phenomenon increases the degradation of
the material over time.

The possible causes are: the aluminium
closing structure adjacent to the frame on
the left side that collects rainwater and di-
rects it on the frame, condensation draining
from the aluminium window case, or an-
other source of humidity that is yet to be
identified.

As we descend from the cornice to the
base of the frame, the last layer of paint be-
comes less visible, completely missing in
the lower part of the jambs and on the sill,
the disappearance/degradation of the coat-
ing layer being due to the same factor that
affects the stone sill. We do not see such
degradation in the period photograph pub-
lished by Jolan BALOGH (1985, fig. 127),
therefore it must be generated by a recent
factor, from after the modifications made
between 1992 and 1996.
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Pe masura ce cobordm de la cornisa catre baza ancadramentului, ultimul
strat de vopsea devine tot mai putin vizibil, lipsind cu desdvarsire in zona
inferioara a montantilor si pe baza ancadramentului, disparitia/degradarea
stratului de acoperire datordnd-se aceluiasi factor care afecteaza si baza din
piatra. In fotografia de epoca publicata de Jolan BALOGH (1985, fig. 127) nu
observam o astfel de degradare, agadar aceasta trebuie sa fie generata de un
factor aparut in ultima perioada, dupa modificarile dintre anii 1992 gi 1996.

Friza este fisurata si putin deplasata (foto 7). in imaginea de epoca, se
poate ca aceasta fisura sa existe, insa ea nu este vizibila.

In imaginea de detaliu (foto 8) se observa ca stratul de vopsea este si el
fisurat intre friza si cornigd, datoritd deplasarii frizei, ceea ce poate indica
o fisurare ulterioara aplicarii ultimului strat de vopsea. Putem astfel pre-
supune ca aceasta degradare a aparut in ultimii treizeci de ani.

Primul ancadrament de fereastra din cele patru realizate intre 1590 gi
1592, in perioada lui Istvan KAKAS (foto 9), cu montanti tip pilastru, pre-
zinta degradari recente la cornigd, cu pierderi semnificative de material
care nu se regasesc in imaginea de epoca (foto 10).

W Foto. 9. Ancadrament de fereastrd realizat intre 1590-1592, perioada Istvdn KAKAS © Sabin FARCAS

M Foto. 10. Ancadrament de fereastra realizat intre 1590-1592, perioada Istvdn KAKAS, fotografie de
epocd (BALOGH 1985, fig. 149)

W Foto. 11. Ancadrament de fereastrd realizat intre 1590-1592, perioada Istvdn KAKAS © Sabin FARCAS

H Foto. 12. Ancadrament de fereastrd realizat intre 1590-1592, perioada Istvdn KAKAS, fotografie de
epocd (BALOGH 1985, fig. 146)

W Photo. 9. Window frame made between 1590 and 1592, Istvdn KAKAS period © Sabin FARCAS

M Photo. 10. Window frame made between 1590 and 1592, Istvdn KAKAS period, period photograph
(BALOGH 1985, fig. 149)

B Photo. 11. Window frame made between 1590 and 1592, Istvdn KAKAS period © Sabin FARCAS

M Photo. 12. Window frame made between 1590 and 1592, Istvdn KAKAS period, period photograph
(BALOGH 1985, fig. 146)
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B Foto. 13. Detaliu foto 11 © Sabin FARCAS
W Photo. 13. Detail of Photo 11 © Sabin FARCAS

Se observa ca degradarile sunt relativ recente, vizualizdnd zona de
ruptura a cornigei, cu structura pietrei expusa, fara strat de acoperire. De-
gradarile mai vechi, cum este lipsa de material de la solbanc, sunt acope-
rite cu vopsea.

Al treilea ancadrament de fereastra din seria celor patru realizate intre
1590-1592 (foto 11), cu montanti tip semicoloand, prezinta degradari la
cornisa cu pierderi semnificative de material care nu se regasesc in imagi-
nea de epoca (foto 12). Degradarile nu sunt recente, fiind acoperite cu un
strat de vopsea. De asemenea, se remarca degradarea frizei ancadramentu-
lui prin executarea unor gauri pentru introducerea unor cabluri (foto 13).

Al patrulea ancadrament de fereastra din seria celor patru realizate
intre 1590-1592 (foto 14), cu montanti tip semicoloand, prezintid degra-
dari la cornisga cu pierderi semnificative de material care nu se regdsesc in
imaginea de epoca (foto 15). Se observa ca degradarile sunt relativ recente,
zona de ruptura a cornisei este cu structura pietrei expusa, fara strat de
acoperire (foto 16). De asemenea, baza montantilor este degradata, cu lip-
sd de material prin exfoliere/dezagregare.

W Foto. 13. Detaliu foto 14 © Sabin FARCAS
W Photo. 13. Detail of Photo 14 © Sabin FARCAS

Concluzii in urma evaluarii degradarilor
existente a ancadramentelor
de pe fatada curtii interioare

B 1. Din cele opt ancadramente de fereastra sau usa ce se regasesc pe fa-
tada dinspre curte a Casei Wolphard-Kakas, doua ancadramente de usa si
doua ancadramente de fereastra se pastreaza in stare buna si nu necesita
o interventie de urgenta, trei ancadramente de fereastrd prezinta degra-
dari semnificative la cornigd, dar nu necesita o interventie de urgenta, un
ancadrament prezinta degraddri semnificative i necesitd o interventie de
urgenta pentru a stopa procesul de degradare.
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M Foto. 14. Ancadrament de fereastrd realizat
intre 1590-1592, perioada Istvdn KAKAS
© Sabin FARCAS

M Photo. 14. Window frame made between 1590
and 1592, Istvdn KAKAS period © Sabin FARCAS

M Foto. 14. Ancadrament de fereastrd realizat
intre 1590-1592, perioada Istvdn KAKAS,
fotografie de epocd (BALOGH 1985, fig. 147)

B Photo. 14. Window frame made between
1590 and 1592, Istvdn KAKAS period, period
photograph (BALOGH 1985, fig. 147)

The frieze is cracked and slightly shift-
ed (Photo 7). In the period photograph, this
crack may be present, but it is not visible.
The detail photograph (Photo 8) shows that
the paint layer is also cracked between the
frieze and the cornice, because of the shift-
ed frieze, which may indicate that the crack
appeared after applying the final paint coat.
We can therefore assume that this degrada-
tion occurred in the last thirty years.



The first window frame of the four made
between 1590 and 1592, during the Istvan
KAKAS period (Photo 9), with pilaster-type
jambs, shows recent degradation on the
cornice, with significant loss of material
that is not found in the period photograph
(Photo 10).

We notice that the degradations are rel-
atively recent, by observing the broken sur-
face of the cornice with the exposed stone
structure, without any coating. Older deg-
radation signs, such as the lack of material
on the window sill, are covered with paint.

The third window frame of the series
of four made between 1590 and 1592 (Pho-
to 11), with engaged column-type jambs,
shows degradation on the cornice with sig-
nificant loss of material that is not present
in the period photograph (Photo 12). The
degradations are not recent, since they are
covered by a coat of paint. Moreover, the
frame’s frieze is damaged by holes made in
order to insert some cables (Photo 13).

The fourth window frame in the series
of four made between 1590 and 1592 (Pho-
to 14), with engaged column-type jambs,
shows degradation on the cornice with
significant loss of material that is not pres-
ent in the period photograph (Photo 15).
The degradations are relatively recent, the
broken surface of the cornice area has ex-
posed stone without any coating (Photo 16).
Moreover, the base of the jambs is damaged,
showing loss of material through exfolia-
tion/weathering.

Conclusions following the
assessment of existing
degradation on the frames

of the inner courtyard elevation

m L. Out of the eight window or door frames
on the elevation facing the courtyard of the
Wolphard-Kakas House, two door and two
window frames are kept in good condition
and do not require emergency intervention,
three window frames show significant deg-
radation at the cornice, but do not require
emergency intervention, one frame has
significant deterioration and requires emer-
gency intervention to stop the degradation
process.

I1. All of the frames were covered with a
coat of paint after 1980, applied over other
older layers. This coat of paint, along with
the period photographs, helps us identi-
fy the time when some of the degradation
occurred and, unfortunately, it is obvious
that major degradations have occurred in
the last century, many of them over the last
four decades.

III. Today there are no traces of rising
damp on the elevation, but we can observe
large spots caused by rising damp at the
base of the elevation and on the elevation
itself in one of the period photographs
(Photo 17). If the last coat of paint applied
to the frames was an oil-based paint that
sealed the surface with a waterproof film,
and if there was rising damp, part of the
degradation with loss of material can be ex-
plained by this series of factors.
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II. Toate ancadramentele au fost acoperite cu un strat de vopsea in peri-
oada de dupa anul 1980, strat aplicat peste alte straturi de zugraveala mai
vechi. Acest strat de vopsea, impreuna cu imaginile de epocé, ne ajuta sa
pozitiondm in timp momentul cAnd au survenit anumite degradari si, din
pacate, observam céa in ultimul secol apar degradari majore, multe dintre
ele in ultimele patru decenii.

III. Astazi nu sunt prezente urme de umiditate ascensionala pe fatada,
insa intr-o imagine de epoca (foto 17) observam la baza fatadei si pe fatada
pete mari datorate umiditatii ascensionale. Dacad ultimul strat de vopsea
aplicat pe ancadramente a fost o vopsea pe baza de ulei, care a inchis
suprafata cu o pelicula impermeabila gi daca a existat umiditate ascensi-
onald, o parte din degradarile cu pierderi de material pot fi explicate prin
acest cumul de factori.

Ancadramentul de fereastra din anul 1581, care azi se regdseste pe fa-
tada cladirii Facultdtii de Psihologie, fosta Casda Pakei Lajos (foto 18), se
prezinta intr-o stare relativ buna, iar propunerile de conservare sunt mi-
nimale, data fiind situatia explicata mai jos.

Universitatea Babeg-Bolyai din Cluj-Napoca, proprietarul cladirii din
str. Republicii nr. 37, prin intermediul serviciului administrativ, renoveaza
atunci cand este necesar cladirile ce le detine in patrimoniu. Si cladirea
Facultatii de Psihologie, fosta Casa Pékei, a fost renovata in anii din urma,
ancadramentele de pe fatada fiind si ele curatate. Problema majora in cazul
cladirilor monument istoric din patrimoniul UBB este ca renovarile sunt
realizate de firme de constructii care au in componenta zugravi excelenti,
dar nu restauratori activi. Astfel, curatarea elementelor de piatra se face de
cele mai multe ori cu mijloace mecanice (polizor unghiular/flex cu perie de
sarma), urmele lasate de peria de sdrma circulara fiind vizibile pe suprafata
ancadramentelor (foto 19). Curatarea se realizeaza cel mai adesea ignordnd
orice strat istoric de acoperire sau patind existenta, obiectivul urmarit fiind
obtinerea unei suprafete din piatra cat mai curate. Azi, ancadramentele din
Casa Pakei sunt curate gi, fara indoiald, niciodata nu au fost atét de curate,
nici macar atunci cAnd au fost rezidite in acest imobil la sfarsitul secolului
al XIX-lea, fiind imposibila realizarea unui studiu stratigrafic. Consider ca
acest fapt reprezinta o pierdere majora datorata ignorantei unor muncitori
binevoitori, dar lipsiti de notiuni elementare privind conservarea patrimo-
niului construit, precum si lipsei de supraveghere din partea autoritatilor
abilitate sd vegheze la respectarea legilor privind patrimoniul.

W Foto. 17. Imagine de epocd cu fatada dinspre curte, inceputul secolului al XX-lea (BALOGH 1985, fig. 145)
W Photo. 17. Period photograph of the courtyard elevation, beginning of the 20th century (BALOGH 1985,
fig. 145)
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Pdkei © Sabin FARCAS

House © Sabin FARCAS
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H Foto. 18. Ancadrament de fereastrd, 1581, perioada Stephan WOLPHARD, rezidit pe fatada casei

W Foto. 19. Detaliu ancadrament de fereastrd rezidit pe fatada casei Pdkei © Sabin FARCAS
M Photo. 18. Window frame, 1581, Stephan WOLPHARD period, refitted on the elevation of the Pdkei

B Photo. 19. Detail of the window frame refitted on the elevation of the Pdkei House © Sabin FARCAS

The window frame dating from 1581, to-
day found on the elevation of the building of
the Faculty of Psychology, the former Pdkei
Lajos House (Photo 18), is in a relatively
good state, and the proposed preservation
measures are minimal, given the situation
explained below.

The Babes-Bolyai University of Cluj-Na-
poca, the owner of the building at 37 Re-
publicii Street, through its administrative
service, renovates, when necessary, the
buildings it has in its care. The building of
the Faculty of Psychology, the former Pékei
House, was renovated in the past few years;
the frames on the elevation were cleaned as
well. The major problem with the historic
buildings in the care of the University is
that the renovation works are carried out by
construction companies that have excellent
painters but no active conservation spe-
cialists. Thus, the cleaning of the stone el-
ements is often done by mechanical means
(angular grinder/grinder with wire brush
attachment), the marks left by the circular
wire brush being visible on the surface of
the frames (Photo 19). Cleaning is most of-
ten done by ignoring any existing coating
or patina, in order to obtain a stone surface
as clean as possible. Today, the frames of
the Pdkei House are clean and have un-
doubtedly never been so clean, not even
when they were refitted into this building
at the end of the 19" century, making it im-
possible to carry out a stratigraphic study.
I believe this to be a major loss caused by
the ignorance of some benevolent workers,
who lack, however, basic notions about the
preservation of built heritage, as well as by
the lack of supervision by the authorities
in charge of ensuring compliance with her-
itage laws.



Historical Study,
Inventory of Values
for the Rehabilitation
and Interior Design
of the Sfantul Stefan
Complex in Baia Mare

B Abstract: The article focuses on the pro-
posed interventions for the rehabilitation (and
redesign) of the interior spaces in the Stefan
Complex (also known as Minerul) in Baia
Mare, having in mind the inventory of values,
developed on criteria of authenticity and orig-
inal value. The ensemble, listed as a historic
building, is composed of a hotel, restaurant
units, café, bar, commercial spaces, and an au-
ditorium. The design underwent many renova-
tions and functional alterations until the recent
exterior rehabilitation. At present, the interiors
are heavily degraded.

B Keywords: The Sfantul Stefan Hotel Com-
plex in Baia Mare (Minerul), inventory of
values, Secession era, interior rehabilitation,
interior design

Introduction

m The inventory of values is the basis for
the protection and rehabilitation of historic
buildings, precisely because the existence of
acknowledged values produces the society’s
responsibility to protect them.

The building at 7 Libertatii Square, Baia
Mare (also known as The Minerul Hotel,
formerly Istvan Kiradly Széll6, Stefan Voda,
Ardealul, and Carpati), listed in the List of
Historic Buildings at no. 151, under the code
MM-II-a-A-04452, is found in the ensemble
called the Baia Mare Historic Centre Architec-
tural Reservation (the Mediaeval town — Rivu-
Ius Dominarum), a historic ensemble listed in
the 2010 List of Historic Buildings at no. 128,
under the code MM-II-a-A-04432.

The building is one of the most important
and imposing edifices of the historic centre.
It attracts attention precisely through the dif-
ferent stylistic counterpoint of the square in
which the other three sides are mostly com-
posed of buildings that preserve the propor-
tions of the mediaeval front, differentiated
through volume and style.

1 Electrical engineer, specialist in historic buil-
ding conservation, Forensis Prodcom Ltd, Baia
Mare, Romania
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Studiu istoric, inventarierea
valorilor pentru reabilitarea
si amenajarea interioara

a Complexului Sfantul Stefan
din Baia-Mare

B Rezumat: Articolul trateaza interventiile propuse in vederea reabilitarii (si
reamenajarii) spatiilor interioare ale Complexului Stefan (cunoscut ca Minerul)
din Baia Mare, tindnd seama de inventarul de valori, conceput pe criterii de
autenticitate si valoare initiald. Ansamblul clasat monument istoric se com-
pune din hotel, unitati de restaurant, cafenea, bar, spatii comerciale si sald de
spectacol. Proiectul a suferit numeroase modificari incepand cu adaptarea lui

reabilitarea exterioard recentd. In prezent, interioarele sunt puternic degradate.

B Cuvinte cheie: Baia Mare Complex hotelier Stefan (Minerul), inventar de
valori, epoca secession, reabilitare interioara, amenajare interioara

Introducere

B Baza protectiei si reabilitarii monumentelor istorice este inventarul de va-
lori, tocmai pentru ca existenta unor valori recunoscute nagte responsabilita-
tea societatii de a le proteja.

Imobilul din Piata Libertatii nr. 7, Municipiul Baia Mare (cunoscut sub de-
numirea de Hotel ,Minerul”, fostul ,,Istvan Kiraly Szall6”, apoi ”Stefan Voda”,
~Ardealul” si ,,Carpati”), inscris in Lista Monumentelor Istorice (LMI) la pozi-
tia 151 cu codul MM-II-a-A-04452, este situat in ansamblul denumit Rezerva-
tia de arhitecturd Centrul istoric al municipiului Baia Mare (Orasul medieval
— Rivulus Dominarum) — monument istoric inscris in LMI 2010 la pozitia 128
cu codul MM-II-a-A-04432.

Aceastd cladire este una dintre cele mai importante si impozante construc-
tii ale centrului istoric. Atrage atentia tocmai prin contrapunctul stilistic dife-
rit al careului, in care celelalte trei laturi sunt formate mai ales din cladiri ce
conserva dimensiunea frontului medieval, diferentiate prin volumetrie si stil.

Istoria cladirii

B Hotelul care se mandrea cu aceasta denumire a fost construit intre anii
1871-1873 din piatra naturala si caramida, sarpanta fiind din stejar si inve-
litoarea din sindrila. n 10 august 1905 a survenit un incendiu, atunci a ars
complet latura vestica a pietei.

1 Inginer electronica-telecomunicatii, specialist in domeniul reabilitarii monumentelor
istorice,Forensis Prodcom SRL, Baia Mare, Romania.
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Consiliul Local a hotarit ca este nevoie de o investitie mare si serioasa,
care sd cuprinda alimentarea cu apa si canalizarea zonei centrale, respectiv o
cladire monumentala care sa raspunda nevoilor — un hotel, restaurant, sala de
bal, sala de teatru, cafenea, magazine. Tema pentru licitatie a fost publicata in
Revista Licitatiilor Publice, Magyar Pdlydzatok nr. 1 din 1906. Comisia a fost
alcatuita din patru arhitecti. Parerea lor unanima a fost cd orasul ar trebui sa
aleaga proiectul cu parola trei lalele (desenate), elaborat de biroul de arhitec-
turd condus de Zoltan BALINT si Lajos JAMBOR, intrucét era singurul care
raspundea tuturor conditiilor si criteriilor prescrise, nemaivorbind de avanta-
jele net superioare fatd de celelalte proiecte. Rezultatele concursului au fost
publicate in Magyar Pélydzatok nr. 8 din 1906.

In urma acestor recomandari, conducerea orasului alege acest proiect si
incepe tratativele pentru mici modificari constructive. Contractul final a fost
semnat in 26 octombrie 1908 la Budapesta. In august 1908 s-a comunicat lici-
tatia pentru executie, castigata de fratii GRUNWALD si societatea Paschka és
Tarsa. Proiectul de instalatii electrice a fost incredintat fabricii Ganz.

Deschiderea festiva a hotelului a avut loc in 1 octombrie 1910. Incepand
din 1919, denumirea hotelului se schimba in ,Stefan Voda”. In timpul celor
doua razboaie mondiale cladirea n-a suferit deteriorari dramatice, doar cele
inerente, de uzura.

Proiectul de arhitectura -
de la conceptia initiala la cel realizat

B Prima variantd a proiectului a fost cea care a cAgtigat licitatia, tratdind ge-
neros spatiul restaurantului si al cafenelei, cu intrari largi si un hol elegant
(dinspre fatada), amplasate simetric, cu spatii comerciale in colturile cladirii
si pe cele doua laturi. (fig. 1) in conceptia comanditarului, adica a Consiliului
Oragenesc, complexul trebuia sa aiba functiunea de hotel si o sald multifunc-
tionala (Vigadd) de bal si spectacol.

In perioada adaptarii proiectului, intre 1908 si 1909, s-a discutat indelung
despre modificarea proiectului in vederea integrarii unei bai publice, dar pre-
zenta apei freatice a determinat constructorii sa renunte la executarea acesteia.

Cu timpul, edilii oragului au renuntat la sala de dans, astfel pardoseala
nu a trebuit sd raméana orizontala, ci s-a construit una in panta. S-a cerut si
marirea suprafetelor pentru spatiile comerciale, astfel s-a renuntat la cele doua
intrari largi dinspre fatada principala in restaurant, respectiv cafenea. Accesul
acestor locatii se prevedea din holul comun al hotelului si sélii de spectacol.
Planul executat este probabil cel mai apropiat de planul din figura 2.

Au fost realizate mai multe spatii comerciale pe frontul estic, pastran-
du-se doar intrarea in cafenea dinspre Piata Libertatii. Accesul in restau-

HEREAZT — METSZET.

History of the building

B The hotel that boasted this name was built
between 1871 and 1873 of natural stone and
brick masonry, with the roof structure made
of oak and the roofing of shingles. A fire oc-
curred on August 10, 1905, when the entire
western side of the square burned down.

The Local Council decided that a large
and serious investment was needed, which
had to include the water supply and sewerage
for the central area, as well as a monumental
building to meet the needs — a hotel, restau-
rant, ballroom, theatre, café, shops. The re-
quirements for the tender were published in
the Public Tenders Magazine, Magyar Pdlyd-
zatok no. 1 of 1906.

The committee consisted of four archi-
tects. Their unanimous opinion was that the
town should choose the design marked with
tree (drawn) tulips, developed by the archi-
tectural office of Zoltan BALINT and Lajos
JAMBOR, as it was the only one that met all
the prescribed conditions and criteria, with-
out mentioning the net advantages over other
designs. The results of the contest were pub-
lished in Magyar Pdlydzatok no. 8 of 1906.

Following these recommendations, the
town’s administration chooses this design and
starts negotiating for small constructive alter-
ations. The final contract was signed on Oc-
tober 26, 1908, in Budapest. The implemen-
tation tender was published in 1908, won by
the GRUNWALD brothers and the Paschka és
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Térsa company. The electrical fittings design
was entrusted to the Ganz Factory.

The festive opening of the hotel took
place on October 1, 1910. Starting with 1919,
the name of the hotel was changed to Stefan
Voda. The building did not suffer dramatic
damage during the two World Wars, only that
which was caused by inherent wear.

The architectural design, from the
initial concept to the implemented
one

B The first version of the design was the one
that won the tender, treating with generosity
the spaces of the restaurant and of the café,
with wide entrances and an elegant hallway
(towards the elevation), placed symmetrically,
with commercial spaces in the corners of the
building and on the two sides. (Figure 1) Ac-
cording to the client’s vision, which was the
Town Council, the complex was to have the
function of a hotel and a multifunctional hall
(Vigadd), for balls and shows.

During the adaptation of the design, be-
tween 1908 and 1909, it was long discussed
to modify the it in order to integrate a public
bath, but the presence of groundwater has led
the builders to abandon its implementation.

In time, the town administration gave up
on the ballroom, so that the flooring did not
need to be horizontal; a sloped one was built
instead. A demand was also made for the en-
largement of the commercial spaces, so that
the two wide entrances from the fagade to the
restaurant and café were abandoned. The en-
trance to these two spaces was made from the
common hallway of the hotel and auditorium.
The implemented design is probably closest
to the floor plan in Figure 2.

Several commercial spaces were made on
the eastern side, preserving only the entrance
to the café from Libertatii Square. The access
to the restaurant, which had a sliding skylight,
was made either through the café or through
the hotel’s hallway, respectively foyer. Other
units were found on the side towards Gh. Sin-
cai Street (the right side): the confectionery,
the bowling hall, the billiard hall, etc. The
2006 survey (Figure 3) shows the building
after the repeated interventions starting with
the 60s.

The interior design
of the complex

M From the implementation bid made by en-
gineer Béla FUCHS, a contractor from Buda-
pest, submitted to the Town Council and reg-
istered under no. 5487/1908, we find details
on all the stages, which were implemented
according to the estimate issued by the archi-
tecture firm.

From the detailed description of each chap-
ter on tens of pages, we can reconstruct in the
slightest detail: how many stucco ornaments
were provided and what dimensions they had
— the hallway had 98 panels of 0.25%0.25 m;
how was the joinery made — equipped with
locks, the flooring was oak parquet of 5% 35 cm,
or 5/4” thick boards, softwood on a subfloor of
8/8, respectively 8/10 cm, etc.
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rant, care avea acoperig cu luminator glisant, se facea ori prin cafenea, ori
prin holul hotelului, respectiv foyer. Pe latura dinspre strada Gh. Sincai (cea
din dreapta) erau alte unitati: cofetaria, sala de popice, biliard, etc. Releveul
executat in 2006 (fig. 3) prezinta clddirea dupa repetatele interventii ince-
pand din anii ‘60.

Amenajarea interioara a complexului

M Din oferta de executie a lucrarii, intocmita de ing. Béla FUCHS, antreprenor
din Budapesta, depusa la Consiliul Oragenesc si inregistrata cu nr. 5487/1908,
aflam toate fazele in amanunt, care vor fi executate conform devizului emis de
biroul de arhitectura.

Din descrierea detaliata a fiecarui capitol pe zeci de pagini, putem recon-
stitui in cel mai mic amanunt: cite ornamente din stucatura s-au prevazut si
de ce dimensiuni — holul avea 98 de casete de 0,25 x 0,25 m; modul in care
erau compuse tAmplariile — echipate cu incuietoare, pardoseala din parchet de
stejar de 5 x 35 cm, respectiv podea din scAndura de grosime 5/4”, lemn esenta
moale pe structura de podea oarba de 8/8 respectiv 8/10 cm, etc.

O parte din dotarea cu mobilier a fost comandata pe baza recomandarilor
sau chiar de citre arhitectii Zoltan BALINT si Lajos JAMBOR. Doi consilieri
au fost delegati in perioada 11-17 august 1910, de catre Consiliul Oragenesc,
pentru a vizita diferite hoteluri i diferiti furnizori de mobilier. Cei doi au vi-
zitat in total 32 de hoteluri in Budapesta, Szeged si Debrecen, si cu exceptia a
patru hoteluri, toate au fost mobilate cu paturi din alama, pe motiv ca acestea
nu sunt supuse atacului biologic.

S-a decis ca mobilierul pentru cafenea si restaurant, mai precis lambriu-
rile, peretii acoperiti cu oglinzi, tejghelele si casa sa fie executate de catre un
ebenist local. Procurarea scaunelor Thonet direct de la fabricd era mai avanta-
joasa. S-au studiat trei modele, cu spatare diferite si sezut din lemn cu model
in relief sau impletiturd. Mobilierul pentru sala de biliard se recomanda a fi
aprovizionat de la firma Leiffert din Budapesta.

Inventarul general pastrat la Arhivele Nationale a fost intocmit la sfarsitul
anului 1910 si contine urmatoarele articole prezentate in extras:

— conform facturii emise de Vas és Rézipar Rt. pentru dotarea a 50 came-
re conform contractului, deducem ca ei au livrat paturile din cupru si
diferite obiecte din cupru sau alama, cum ar fi: cuier de haine, stand de
palarie, masd cu stativ din cupru, galerie pentru perdea cu inele, stativ
pentru ziare, stativ pentru haine si umbrele, gsine de covoare 130 cm, etc.;

— conform facturii emise de Ganz SA: diferite lampi de interior, pentru ma-
gazine, aplice cu model lalea si model prisme, lampi pendul, candelabre
din bronz, candelabre de biliard;

—inventarul teatrului Lendvay, care contine: foarte multe draperii, suffite,
culise, conform modei vremii, platforme, utilaje de coborére si de ridicat,
magini de produs diferite sunete si efecte: tunete gi fulgere, vant, ploaie,
decoruri reprezentand: padure, sat, oras, case din exterior, etc.

Interventii si modificari

1. Din arhivele DSAPC? Maramures, reiese ca in 1957 s-au efectuat repara-
tii ample, conform proiectului nr. 30/1957: reparatii sarpanta, supraeta-
jare, instalatii apa caldé/rece, canalizare, instalatii electrice. S-au execu-
tat numeroase modificari, in special privind legaturile functionale intre
unitétile existente gi destinatia incaperilor.

2. In 1964 a fost elaborat un nou proiect, nr. 2174/1964 la DSAPC Mara-
mures, unde se mentioneaza: ,,Cladirea nu este considerati monument

2 Directia pentru Sistematizare, Arhitectura si Proiectarea Constructiilor. [nota ed.]
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istoric, necorespunzand cerintelor de a fi declarata”. Acest proiect nu a
fost executat.

3. Urmiétorul proiect de amenajare si modernizare s-a intocmit cu nr.
2199/1966, tot de DSAPC Maramures, si pe langa pretentiile noi s-au
introdus si cele din 1964.

Astfel:

— se demoleaza o parte din scara care face legatura intre holul cinemato-
grafului si etajul I al hotelului, pentru a se crea un grup sanitar pentru
consumatorii restaurantului;

—se amenajeaza camerele de hotel si au loc modificari ale zidurilor
de despartire, in vederea asigurarii spatiului necesar pentru dulapuri
inzidite si pentru grupurile sanitare din camere, acesta realizandu-se
prin grinzi de beton armat monolit, turnate in indltimea umpluturii
existente a plangeului, se reduce inaltimea lor printr-un nou tavan de
rabit, se executa tencuieli si pardoseli noi;

—are loc revizuirea gi repararea sistemului de aerisire a restaurantului
prin tavanul glisant de sticla si inlocuirea mecanismului de actionare
manuala cu altul mecanizat.

4. La proiectul nr. 2199 s-a addugat in 1967 si reparatia capitala a acoperi-
sului.

5. Prin proiectul nr. 2174/1968 s-a inlocuit o parte din mobilier gi utilaje.

6. In 1975 s-au schimbat tamplariile vitrinelor cu timplarie din aluminiu.

7. S-a efectuat ,,Studiul de punere in valoare a complexului hotelier Minerul”
cu nr. 2174/1983, care a propus revizuirea degradarilor (de toate felurile).

Dupa 22 decembrie 1989, Hotelul si restaurantul au intrat intr-o deriva,
ca majoritatea institutiilor care gi-au pierdut ,,stapanul”, care pana atunci era
statul. Au fost incercari de inchiriere, de privatizare, dar la inceputul anilor
‘90, caracterizat de nesiguranta financiard, s-a optat pentru valorificarea imo-
bilului, care era administrat de doua entitati financiare diferite:

— hotelul si restaurantul au fost gestionate de Trustul de Alimentatie Publi-

ca Locala, iar

— cinematograful a fost gestionat de Reteaua de Difuzare a Filmelor.

Prin urmare, s-a vindut partea de hotel-restaurant unui cetatean strain,
care a infiintat o societate pe actiuni in 1995, in vederea continuarii activitati-
lor de cazare si alimentatie publica, cum a fost stipulat in contract.

In 2015 s-a incheiat un protocol intre RADEF Romania Film si Consiliul
Local al Municipiului Baia Mare, prin care Primaria a preluat cota parte a cla-
dirii, care acum a devenit domeniu public.

Cum nu au fost intreprinsi pasii pentru renovare, cladirea a stat sub lacat
multi ani, timp in care nu numai ca s-au petrecut degradari inerente, dar a fost
vandalizata si folosita de oameni si animale fara adapost.

8. Ultima reabilitare a fost inceputa in 2005, pe baza unui proiect amplu,
faza SF: proiectul nr. 617/2006 Restaurare Complex Hotel Restaurant Mi-
nerul.

Proiectul a prevazut, pe langa reabilitare, si refunctionalizarea complexu-
lui. Din acest proiect s-au executat urmatoarele lucrari: restaurare fatade, rea-
bilitare sarpanta, invelitoare, sistem pluvial, inlocuirea tAmplariei exterioare,
lucrari partiale de rezistenta si structura, elemente decorative exterioare. Lu-
crarile de executie s-au oprit in anul 2014.

Mentionam cd proiectul DTAC din anul 2013, avind conceptie usor di-
ferita de SE trateaza superficial subiectul finisajelor interioare si deloc cel al
mobilierului si alte detalii.

Inventarul de valori - metode

W in Ordinul nr. 2260/2008 privind aprobarea Normelor metodologice de cla-
sare gi inventariere a monumentelor istorice, am gasit in Capitolul II: Procedu-
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Part of the furniture was ordered based on
the recommendations of, or even by the archi-
tects Zoltan BALINT and Lajos JAMBOR. Two
councillors were delegated by the City Coun-
cil, between August 11 and August 17, 1910,
to visit different hotels and furniture sup-
pliers. The two visited a total of 32 hotels in
Budapest, Szeged, and Debrecen, and, apart
from four of them, all were equipped with
brass beds, because they are not susceptible
to biological attacks.

It was decided that the café and restau-
rant furniture, namely the panelling, the mir-
rored walls, the counters, and the till, would
be made by a local cabinetmaker. The pur-
chase of Thonet chairs directly from the fac-
tory was more advantageous. Three models
were studied, with different backs and wood-
en seats with embossed or braided patterns. It
was recommended that the furniture for the
billiard room be purchased from the Leiffert
Company in Budapest.

The general inventory preserved in the
National Archives was created at the end of
1910 and contains the following articles, pre-
sented in an excerpt:

— according to the invoice issued by Vas

és Rézipar Rt. for the equipment of 50
rooms according to contract, we deduce
that they have delivered copper beds
and various copper or brass items, such
as: clothes rack, hat stand, table with
copper stand, curtain rod, stand for
newspapers, stand for clothes and um-
brellas, 130 cm carpet rails, etc.;

— according to the invoice issued by Ganz
SA: different interior lamps, lamps for
shops, wall lamps with tulip and prism
models, pendulum lamps, bronze chan-
deliers, billiard chandeliers;

—the inventory of the Lendvay Thea-
tre, which contains: a large amount of
curtains, soffits, backdrops, according
to the fashion of the time, platforms,
equipment for lowering and lifting,
different sounds and effects machines,
for thunder and lightning, wind, rain,
decorations representing: forest, village,
town, houses from the outside, etc.

Interventions and alterations

1.From the archives of DSAPC Mara-
mureg?, it appears that extensive re-
pairs were carried out in 1957, accord-
ing to design no. 30/1957: repair of the
roof structure, building another storey,
cold/hot water installation, sewerage,
electric fittings. Many alterations were
implemented, especially regarding the
functional connections between exist-
ing units and the rooms’ destinations.

2. A new design was developed in 1964,
no. 2174/1964 by DSAPC Maramures,
where it is mentioned that “The build-
ing is not considered a historic build-
ing, not meeting the listing require-
ments”. This design was not imple-
mented.

2 The Directorate for Systematisation, Architec-
ture, and Design of Constructions, Maramureg
County. [ed. note]



3. The next refurbishment and moderni-
sation design was developed with no.
2199/1966, also by DSAPC Maramures,
adding the 1964 requirements to the
ones newly introduced.

Thus:

—a part of the stairway connecting the
cinema hallway and the second floor
of the hotel is demolished, to make
way for a restroom destined for the
restaurant’s patrons;

— the hotel rooms are refurbished and
alterations are carried out to the
partition walls, in order to ensure
the necessary space for closets and
sanitary groups in the rooms, im-
plemented through monolithic rein-
forced concrete beams, poured in the
height of the existing filling of the
ceiling slab, the height of the rooms
being reduced by a new ceiling of
plastered wire mesh, new plastering
and flooring are carried out;

— the ventilation system of the restau-
rant through the sliding glass ceiling
is reviewed and repaired, and the
manual controls are replaced with a
mechanical one.

4. The capital repair of the roof was added
to design no. 2199 in 1967.

. Part of the furniture and equipment
was replaced by design no. 2174/1968.

6.In 1975 the joinery of the showcases
was replaced with with aluminium
joinery.

. The “Study for the enhancement of the
Minerul Hotel Complex” was carried
out with no. 2174/1983, proposing to
repair the degradation (of all kinds).

After December 22, 1989, the hotel and
the restaurant went into a drift, like most in-
stitutions that had lost their “master”, which
until then was the state. There have been
attempts to rent, privatise, but in the early
1990s, characterised by financial uncertainty,
a choice was made to capitalise on the build-
ing, which was managed by two different fi-
nancial entities:

— the hotel and the restaurant were man-

aged by the Local Public Food Trust, and

—the cinema was managed by the Film

Broadcasting Network.

As a consequence, the hotel-restaurant
part was sold to a foreign citizen, who estab-
lished in 1995 a public limited company, to
continue the accommodation and catering ac-
tivities as stipulated in the contract.

A contract was signed in 2015 between
RADEF Romania Film and the Baia Mare Lo-
cal Council, through which the City Hall took
over part of the building, which now became
a public domain.

As no steps were taken to renovate, the
building was under lock for many years, dur-
ing which not only inherent degradations
have occurred, but it was vandalised and used
by homeless people and animals.

8. The last rehabilitation started in 2005,

based on an ample design, the feasibil-
ity study phase, design no. 617/2006
Conservation of Complex Hotel Restau-
rant Minerul.
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ra de realizare a fisei monumentului. Figa monumentului este intr-adevar un
document foarte important al imobilului de patrimoniu, este ca un buletin de
identitate, contine date multe si exacte, mai putin care este si cum s-a stabilit
valoarea monumentului.

Se pregateste actul legislativ in acest domeniu, deocamdata a fost emisa
Hotardrea nr. 905/29.112016 in Monitorul Oficial nr. 1.047 din 27 decembrie
2016, care contine un articol unic de aprobare a Tezelor prealabile ale proiec-
tului Codului patrimoniului cultural. In acest cod se va gasi: Titlul IV privind
reglementarea in domeniul patrimoniului imobil, care urmeaza a fi configurat
in mai multe sectiuni, printre care: Sectiunea 4 — Proceduri administrative
specifice: inventarierea, instituirea protectiei legale, evidenta si avizarea — de-
finirea inventarierii si a protectiei legale aplicabile imobilelor sau grupurilor
de imobile.

In lipsa unor metodologii concrete avizate si aprobate, am apelat la metode
aplicate in strainatate.

Ghidul olandez propune o tratare a spatiilor cladirii in felul urmator: se
atribuie trei grade de valori: valoare inaltd, interventie pozitiva, valoare indife-
renta, si se trateaza doud aspecte interioare: tavan istoric si finisaje valoroase,
fiecare putind avea cele trei categorii enumerate mai sus.

In Germania, ghidul practic pentru intocmirea unui raport de constatéri
emis de exemplu in Landul Sachsen-Anhalt, propune, pe langa planuri de
situatie, relevee de plan si fatada, inclusiv intocmirea unui jurnal al incéperii
(Raumbuch). Un asemenea Raumbuch este de fapt o fisd a incaperii, care con-
tine, pe langa codificare si indicatii grafice, si fotografii si descrieri detaliate
despre pereti, tavan, podea, timplarie, decoratiuni.

In Austria, directivele sunt asemanitoare cu cele din Germania. Am stu-
diat documentul editat de Guvernul Austriei, Oficiul Monumentelor Istorice,
denumit Directive pentru expertiza de istoria arhitecturii, versiune 2016.

In Ungaria, Legea monumentelor cuprinde Anexa 10, care se intituleaza:
Continutul si structura inventarului de valori.

In urma acestor exemple voi prezenta inventarul de valori, atat sub forma
tratarii in ansamblu a constructiei, cét si analizand pe rind spatiile Complexu-
lui Minerul in cadrul unui format denumit Cartea Spatiilor.

Analiza in ansamblu

B Conform celor aratate in capitolul Interventii si modificdri, existd zone ale
constructiei care au suferit interventii majore, astfel incét cladirea initiala (sau
originard) se pastreaza intr-un procent diminuat. Aceasta afirmatie este susti-
nuta astfel:

— La parter, desi fatada si tAmplaria exterioara este aparent neschimbata, nu
se poate afirma acelagi lucru despre interioare. Spatiile comerciale de pe
vremuri nu mai au niciun caracter, nu respecta stilul cladirii. Restauran-
tul a fost demolat complet.

—La etajul I nu s-a putut schimba impartirea spatiilor din cauza ritmului
ferestrelor, modificindu-se numai configuratia zidurilor despartitoare,
amenajand dulapuri inzidite in peretele dintre doua camere alaturate si
cite o baie in interiorul spatiului camerei. Practic, existad si azi acelasi
numar de camere ca la finalizarea constructiei din anul 1910.

—La etajul II, anexele gi apartamentul administratorului si-au schimbat
functiunile, dar nu si morfologia arhitecturala. La fel, in tractul posterior,
spatiile de depozitare, vestiarele gi spalatoria sunt la locul lor. Nu stim cu
exactitate ce a fost in locul camerei de proiectie si a depozitelor aferente,
dar initial a fost folosita gi galeria de la etajul II de citre spectatori; aceasta
nu a mai fost utilizata in ultimele decenii.

—Cea mai importantd modificare arhitecturala este efectuata la intrarea
frontala in clddire, cea de onoare de pe fatada principald, si anume o
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modificare de conceptie. S-a despartit intrarea hotelului de cea a cine-
matografului. Astfel, s-a realizat o solutie de acces in hotel ridicold, prin
usi si scari laterale, desfiintdnd scara de onoare cu cel mai mare impact
vizual din holul de intrare. Configuratia initiala, cu scari si garderobe, se
poate vedea in figura 2.

Releveul executat in 2007 arata cum s-au desfigurat accesul si holul cu di-
verse birouri gi grupuri sanitare, iar intrarea hotelului a devenit intortocheata
si inghesuita. Partea dreapta, unde a fost amenajat barul in locul cafenelei,
prin care a fost realizat accesul in restaurant, a suferit din fericire mai putine
transformari. (fig. 3)

Pentru comparatie am folosit inclusiv fotografii — carti postale din 1911
(foto 1-3), iar starea actuala este ilustrata de imagini fotografice (foto 4-6).

Corespunzitor nivelului de originalitate/interventii, am deosebit trei cate-
gorii de spatii:

galben Spatii cu valoare arhitecturald mare,
roz Spatii cu interventii majore,
verde deschis Spatii cu valoare nesemnificativa

Spatiile care pastreaza elementele arhitecturale originare si reprezintd o
valoare semnificativa din punct de vedere stilistic sunt marcate cu galben si
sunt tratate separat in Cartea Spatiilor.

Spatiile colorate cu roz sunt acele spatii care pastreaza citeva elemente
arhitecturale importante sau ofera informatii despre cele originare, dar inter-
ventiile din anii ‘60-‘70 sunt majore, conferind spatiilor importanta redusa, si
vor fi tratate doar cateva dintre ele, mai mult pe grupe de spatii.

The design previewed, beside the rehabil-
itation, the functional conversion of the com-
plex. Of this design, the following works were
implemented: the conservation of the eleva-
tions, the rehabilitation of the roof structure,
roof covering, and rainwater drainage system,
the replacement of the exterior joinery, par-
tial works of resistance and structure, exteri-
or decorative elements. The implementation
works stopped in 2014.

We mention that the Technical documen-
tation for authorisation in 2013, with a slight-
ly different concept from the feasibility study,
treats the subject of interior finishings superfi-
cially and does not approach at all the subject
of furniture and other details.

Inventory of values — methods

m In Order no. 2260/2008 regarding the ap-
proval of the Methodological Norms for Clas-
sification and Inventory of Historic Buildings,
we have found in chapter II: the Procedure for
the Creation of the Historic Building Sheet.
The Historic Building Sheet is indeed a very
important document of the heritage building,
it is like an identity card, containing many ac-
curate data, except for what is and how was
the value of the historic building established.
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W Fig. 2. Planul cldadirii executate, reconstituit din planul original, vederi, fotografii si descrieri © VARADY Eniké

(pe baza AUNER 2015)

W Figure 2. Floor plan of the implemented building, reconstructed based on the original design, postcards, photographs, and descriptions ©

VARADY Eniké (based on AUNER 2015)
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The legislative act in this field is being Spatiile colorate cu verde au fost addugate mai tarziu sau au fost atat de
prepared, Decision no. 905/29.11.2016 was puternic modificate, incat nu a ramas nicio urma din conceptia si substanta
published for now in the Official Gazette of e 1e .. . e
Romania. no. 1047 of December 27. 2016. It initiala, valoarea lor fiind neinterpretabila.
contains a unique article for the approval of Analiza spatiilor pe niveluri se poate urmari in figurile 4-6.

the Preliminary Theses of the Cultural Heritage

W Foto 1. Holul si scara sdlii de spectacol, carte postald (Magyar Kereskedelmi...)

W Photo 1. The hallway and stairway of the auditorium, postcard (Magyar Kereskedelmi...)
B Foto 2. Sala de spectacol, carte postald(Magyar Kereskedelmi...)

B Photo 2. The auditorium, postcard (Magyar Kereskedelmi...)
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B Fig. 4. Plan parter, hasurat conform sistemului de valori atribuit din punct de vedere al interventiilor © VARADY Eniké

W Figure 4. Ground floor plan, shaded according to the value system conferred from the point of view of the interventions © VARADY Eniké
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B Fig. 5. Plan etaj |, hasurat conform sistemului de valori atribuit din punct de vedere al interventiilor © VARADY Eniké

W Figure 5. First floor plan, shaded according to the value system conferred from the point of view of the interventions © VARADY Eniké
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Code Project. In this code there will be a Ti-
tle 4 regarding regulations in the field of built -
heritage, which will be configured in several
sections, among which: Section 4 — Specific
administrative procedures: inventory, estab-
lishment of legal protection, evidence, and
approval — the definition of the inventory
process and of legal protection applicable to
buildings and groups of buildings.

Lacking an approved concrete method-
ology, we turned to models applied in other
countries.

The guide published in the Netherlands
proposes the following treatment of the spaces:
three degrees of value are attributed: high value,
positive value, and indifferent value, approach-
ing two interior aspects: historic ceiling and
valuable finishings. Each of them is placed into
one of the above-mentioned categories.

In Germany, the practical guide for cre-
ating a report is issued, for example, in the
Land of Sachsen-Anhalt. It proposes, beside
site plans, surveys of the floor plans and el-
evations, and the creation of a so-called room
book (Raumbuch). Such a Raumbuch is actu-
ally a room sheet, which also contains, beside
codification and graphic indications, photos
and detailed descriptions of the walls, floor,
joinery, and decorations.

In Austria, the directives are similar to
those in Germany. We have studied the doc-
ument edited by the Government of Austria,
the Office for Historic Buildings, called Direc-
tives for the History of Architecture Expertise,

2016 version. W Fig. 6. Plan etaj Il, hasurat conform sistemului de valori atribuit din punct de vedere al interventiilor
In Hungary, the Law of Historic Buildings © VARADY Eniké

contains Annex 10, titled Content and Struc- W Figure 6. Second floor plan, shaded according to the value system conferred from the point of view of

ture of the Inventory of Values. the interventions © VARADY Eniké

Based on these examples, we will present
the inventory of values, considering both the
ensemble of the building and an analysis of
the spaces in the Minerul Complex, in a for-
mat called “The book of spaces”.

Ensemble analysis

W According to chapter Interventions and alter-
ations, there are areas in the building that have
suffered major interventions, so that the origi-
nal building is preserved in a diminished per-
centage. This statement is supported as follows:
— At ground floor level, although the eleva-
tion and exterior joinery are preserved,
the same thing cannot be said about the
interiors. The commercial spaces of be-
fore now lack in any character, they do
not respect the building’s style. The res-
taurant was completely demolished. "
—On the first floor, the partition of the B Foto 3. Restaurantul cu tavanul vitrat mobil, carte postald (Magyar Kereskedelmi...)
spaces could not be altered due to the B Photo 3. The restaurant with the sliding glass ceiling, postcard (Magyar Kereskedelmi...)
rhythm of the windows, so only the
configuration of the partition walls was
changed, creating closets in the walls Concluzii part|a|e
between two adjoining rooms and a >
bathroom in each room. Practically, .
heme i ihe come Tmibe? 6 ToEme mew B In urma celor aratate mai sus, concluzia superficiala ar putea fi ca doar
as there was when the building was zona cinematografului, care cuprinde holul de intrare, holul de agteptare,
Goslgies, i LD, scarile, sala de spectacol si balcoanele, contribuie la valoarea arhitecturala a

—On the second floor, the function of R R .. . o . . . .
annexes and the administrator’s apart- constructiei, intrucit doar aici se mai regasesc trasaturile constructive si deco-

ment was modified, without changing rative specifice stilului secession, solutiile originare ale proiectantilor Zoltan
their architectural morphology. In the BALINT si Lajos J AMBOR.

rear part, the storage rooms, changing
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Totusgi, nu putem sa facem abstractie de la faptul ca si spatiile comerciale,
respectiv camerele de hotel reflecta acest stil prin impactul puternic care este
conferit de suprafetele mari vitrate cu sprosuri si arcade caracteristice stilului.
Aceasta trasatura se impune imediat la intrare, intrucit camerele sunt astfel
concepute incit usa este intotdeauna pe partea opusa fatd de fereastra, iar
acest aspect impune un anumit stil care, chiar si contemporan fiind, trebuie
sd se armonizeze cu arhitectura.

Astfel, concluzia acestui studiu este ca acele spatii care sunt marcate cu hasu-
ra galbend ar trebui conservate si restaurate, iar cele cu hagura roz pot fi regindite
in aga fel incat sa fie in armonie cu stilul general, ceea ce poate fi denumit ”art
nouveau reinventat”, daca trebuie etichetat, oricum este recomandata o solutie
echilibrata intre utilitate si estetica dictatd de stilul general a constructiei.
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W Foto 4. Starea actuald foyer cinematograf ©
VARADY Eniké, 2018

B Photo 4. Current state of the cinema foyer ©
VARADY Eniké, 2018

rooms, and laundry are still in place.
We do not know exactly what was in
place of the projection room and ad-
joining deposits, but initially the gal-
lery on the second floor was also used
by spectators. In the last decades, this
space was not used any more.

—The most important architectural alter-
ation was made at the frontal entrance
to the building, the formal entrance of
the fagade, i.e. a concept alteration. The
entrance to the hotel was separated from
the entrance to the cinema. Thus, a ri-
diculous solution for the access to the
hotel was implemented, through sec-
ondary doors and stairs, dismantling
the formal stairway with the most visual
impact in the entrance hall. The initial
configuration with stairs and wardrobes
can be seen in Figure 2.

The survey carried out in 2007 shows
how the access and hallway were disfigured
with various offices and restrooms, and the
entrance to the hotel became twisted and
crowded. The right-hand side, where the bar
replaced the café, through which the access to
the restaurant was made, has fortunately suf-
fered fewer transformations. (Figure 3).

For comparison we also used photographs
— postcards from 1911 (Photos 1-3), and the
current state is illustrated by photographs as
well (Photos 4-6).

According to the level of originality/inter-
ventions, we have distinguished three types
of spaces:

yellow: Spaces with high architectural value

pink: spaces with major interventions

light green spaces with insignificant value



W Foto 5. Starea actuald sala de spectacol © VARADY Eniké, 2018
B Photo 5. Current state of the auditorium ©VARADY Eniké, 2018

The spaces that preserve the original
architectural elements and have a signifi-
cant value from a stylistic point of view are
marked with yellow and treated separately in
the Book of Spaces.

The spaces coloured in pink are those
that preserve several important architectural
elements or offer information on the original
ones but have suffered major interventions in
the 60s and 70s, conferring a reduced impor-
tance to the spaces. Only several of them are
discussed, mostly on groups of spaces.

The spaces coloured in green were add-
ed later or were so strongly modified that no
trace was left of the initial concept and sub-
stance, their value being uninterpretable.

The analysis of the spaces on levels can
be seen in Figures 4-6.

Partial conclusions

W As aresult of the above, the superficial con-
clusion could be that only the cinema area
(including the entrance hall, waiting hall, the
staircases, the auditorium, and the balconies)
contributes to the architectural value of the
construction, since it is only here that the
constructive and decorative features specific
to the secession style are still found, original
designs by architects Zoltan BALINT and La-
jos JAMBOR.

However, we cannot ignore the fact that
the commercial spaces, as well as the hotel
rooms, reflect the style through the strong
impact provided by the large glazed surfac-
es with mullions and arcades, characteristic
of the style. This feature is obvious from the
entrance, because the rooms are conceived
in such a way that the door is always on the
opposite side of the window. This requires a
certain style that, even if contemporary, must
be aligned with the architecture.

Thus, the conclusion of this study is that
those spaces that are marked with yellow
should be preserved and conserved, and those
with pink can be redesigned to be in harmo-
ny with the general style, which might be
called a “reinvented Art Nouveau”, if it is to
be labelled. A balanced solution between util-
ity and the aesthetics dictated by the general
style of construction is recommended.
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Surse documentare
in studiul inceputurilor parcurilor
publice urbane transilvanene’

B Rezumat: Faptul ca tematica amenajdrilor peisagistice istorice transilvanene
este inca deosebit de rar vizitata de cdtre cercetatori poate avea diverse cauze:
o lunga perioada de timp caracterizatd de un slab interes pentru recunoasterea
si promovarea valorilor unui trecut blamat de autoritatea politica; interesul de
datd recenta pentru istoria amenajarilor peisagistice transilvanene, impulsionat
de interesul manifestat pe plan international pentru amenajarile peisagistice si
valorificarea lor; dar si numdrul mic al surselor documentare accesibile, datorita
cdruia orice tentativa de cercetare a vreunui aspect privind amenajdrile peisagis-
tice istorice transilvanene ajunge sa fie asimilatd cu o lucrare de pionierat, de schi-
tare a unei prime cdi de-a lungul careia, pe viitor, sd se poata cerceta mai lesne.
Inevitabilele inexactitati, chiar erori, impreuna cu efortul substantial pe care il soli-
citd (inclusiv prin atenta investigatie pe teren necesard) fac adesea putin atractiva
aceastd cale. Daca sursele documentare sunt putine, trebuie sd remarcam totusi,
ca lipsa lor se resimte mult mai acut in cazul gradinilor rezidentiale transilvanene
decdt in cazul parcurilor publice urbane transilvanene. Articolul de fata isi pro-
pune o trecere in revista a tipurilor de surse documentare relevante pentru studiul
inceputurilor parcurilor publice urbane transilvinene,® demartind astfel o schitd
istoriografica a temei, schitd al carei punct final urmeazd inca a se concretiza.

B Cuvinte cheie: parc istoric, parc public urban, spatiu public, surse docu-
mentare, Transilvania

Introducere

B Pentru studiul inceputurilor parcurilor publice urbane transilvanene, sursele
documentare identificate pana in prezent, incadrate in cele trei tipuri de surse
— primare, secundare i tertiare —, cuprind:*
— surse primare: atlase, harti, planuri ale agezarilor urbane,® planuri cadas-
trale, proiecte ale amenajarilor sau reamenajarilor vizate (cu documentatie

1 Arhitect, dr., conferentiar la Universitatea Tehnicad din Cluj-Napoca, Romania.

2 Articolul de fata constituie o prelucrare a referatului ,,Schita istoriografica”, sustinut de
autoare in iulie 2018, in cadrul Scolii Doctorale a Universitatii Tehnice din Cluj-Napo-
ca, in scopul pregatirii tezei de doctorat Inceputurile parcurilor publice urbane transil-
vanene, sub indrumarea prof.dr.arh. Virgil POP.

3 A se vedea articolul autoarei (MILEA 2018).

4 Incadrarea perfecta a fiecdrei surse intr-unul sau altul dintre tipuri nu este intotdeauna
posibila; astfel, prin continutul lor, unele surse pot apartine mai multor tipuri.

5 Pentru moment, sintagma asezare urbanda este preferabila termenului de oras. La sfargi-
tul perioadei de interes pentru studiu (1940), cele mai multe dintre agezarile vizate sunt
comune urbane neresedinte [de judet], ceva mai putine sunt comune urbane resedinte
[de judet], iar cele mai putine sunt municipii (conform TEODORESCU & CONSTANTI-
NESCU 1935, 38-39, 50-51).

54 Z2018/3

Documentary Sources
in the Study

of the Beginnings

of Transylvanian Public
Urban Parks’

W Abstract: The fact that the subject of Transyl-
vanian historic landscape design is still extreme-
Iy rarely visited by researchers may have various
causes: a long period of time characterised by a
low interest for the recognition and promotion
of values of a past reprimanded by political
authorily; the recent interest for the history of
Transylvanian landscape design, propelled by
an international interest for landscape design
and its enhancement; also, the small number
of accessible sources, due to which any attempt
for the research of any aspect regarding historic
Transylvanian landscape design ends up being
assimilated with a pioneering work, of sketching
a first track along which, in the future, easier
research would be possible. The unavoidable
inexactitudes, even errors, along with the sub-
stantial effort they need (also by the necessary
and careful on-site investigations) often make
this road less attractive. If documentary sources
are scarce, it should be noted that their lack is
felt more acutely in the case of Transylvanian
residential gardens than in the case of Transyl-
vanian public urban parks. This article aims at
reviewing the types of documentary sources rel-
evant for the study of the beginnings of Transyl-
vanian public urban parks,® thus commencing a
historiographical sketch of the subject, the final
point of which is yet to materialise.

B Keywords: historical park, public urban
park, public space, documentary sources,
Transylvania

Introduction

B The documentary sources identified so far
for the study of the beginnings of Transylvani-
an public urban parks, grouped into the tree
types of sources — primary, secondary, and ter-
tiary —, consist of:*

1 Architect, PhD, associate professor at the Tech-
nical University of Cluj-Napoca, Romania.

2 This article is an adaptation of the “Historio-
graphic Outline” essay, presented by the aut-
hor in July 2018, in the Doctoral School of
the Technical University of Cluj-Napoca in
preparation for the Beginnings of Transylvani-
an Public Urban Parks, under the guidance of
Prof. arch. Virgil POP, PhD.

3 See the author’s article (MILEA 2018).

4 The perfect categorisation of each source in
one or the other of these types is not always
possible, thus some sources may, by their
content, belong to more than one type.



—primary sources: atlases, maps, plans
of urban settlements,® cadastral plans,
plans of the landscape design or rede-
sign works of interest (with written doc-
umentation and drawings), topographic
surveys, postcards, photographs, en-
gravings, press of the time;®

—secondary sources: tourist guides and
monographs of the studied settlements
and/or the counties of which they are
part,” professional studies regarding the
landscape design / redesign works of in-
terest, travel notes and memoirs regard-
ing Transylvanian landscape designs /
redesigns, press;

—tertiary sources: dictionaries, encyclo-
pedias, publications on the political,
administrative, and cultural context,
the history of the urban public park and
landscape design in general, travel notes
and memoirs relating to European land-
scape designs / redesigns, publications
on related topics (e.g. toponymy etc.).®

Primary sources

m Atlases and maps of the time. These can clar-
ify the political and administrative divisions
of the territory and also allow the identifica-
tion of urban settlements and their names in
the period of interest (from the 18™ century to
1940). The typically small graphic scale does
not yet allow the identification of the urban
structures of the studied settlements, and thus
of their public spaces. Relevant in this respect,
for the moment, are: Atlas geografic, istoric,
economic §i statistic (TEODORESCU & CON-
STANTINESCU 1935); as well as the multi-
tude of maps representing Transylvania in the
mentioned period.

Maps | plans of the studied settlements.
The graphic scale already allows the identi-
fication of the urban structure of the studied
settlements and of their public spaces. Thus,
the maps and plans of the studied settlements
facilitate the understanding of their urban evo-
lution,® the identification of the public spaces
relevant for study, the identification of planted
public spaces belonging to one of the types of
interest for the study (private parks open to
the public, fortification-promenades, public
parks, planted squares, leisure forests), and

5 For the moment, the term urban settlement is
preferable to the term of town/city. At the end
of the period of interest (1940), most of the
studied settlements are urban communes that
are not county seats, fewer are urban commu-
nes that are county seats, and the fewest are
municipalities (according to TEODORESCU &
CONSTANTINESCU 1935, 38-39, 50-51).

6 The local laws regarding public space, respec-
tively public parks, from the period of interest
for the study, can also be included in the ca-
tegory of primary sources.

7 Insofar as they contain information on the begin-
nings of Transylvanian public urban parks.

8 European laws regarding public space, respec-
tively public parks, from the period of interest
for the study, can also be included in the ca-
tegory of tertiary sources.

9 Historical military surveys — The First Military
Survey of the Habsburg Empire (1763-1787),
the Second Military Survey of the Austrian
Empire (1806-1869), the Third Military Sur-
vey of Austro-Hungary (1869-1887) — are es-
pecially useful in this respect, due to the suc-
cession of representations.
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scrisa i piese desenate), ridicari topografice, ilustrate, fotografii, gravuri,
presa de epoca;®

— surse secundare: ghiduri turistice si monografii ale agezarilor studiate gi/
sau ale judetelor din care fac parte,” studii profesionale privind amena-
jarile / reamenajarile vizate, insemnari de cilatorie si memorii privitor la
amenajarile / reamenajarile transilvanene, presa;

—surse tertiare: dictionare, enciclopedii, publicatii privind contextul politic,
administrativ si cultural, istoria parcului public urban si amenajarilor peisa-
gistice in general, insemnari de calatorie si memorii privitor la amenajarile /
reamenajarile europene, publicatii privind teme conexe (ex.: toponimia etc).?

Surse primare

W Atlase si harti de epocd. Acestea pot clarifica diviziunile politice si admi-
nistrative ale teritoriului si, totodata, permit identificarea agezarilor urbane si
a denumirilor lor in perioada de interes pentru studiu (secolul XVIII — 1940).
Scara grafica tipic micd nu permite incd identificarea structurii urbane a age-
zarilor studiate, prin urmare nici a spatiului public al acestora. Relevante in
acest sens, pentru moment, sunt, Atlas geografic, istoric, economic si statistic
(TEODORESCU & CONSTANTINESCU 1935); precum si multitudinea harti-
lor reprezentand Transilvania in perioada amintita.

Harti / planuri ale agezdrilor studiate. Scara grafica permite deja identifica-
rea structurii urbane a agezarilor studiate si spatiul public al acestora. Astfel,
hartile si planurile asezarilor studiate faciliteaza intelegerea evolutiei urbanis-
tice® a acestora; identificarea spatiilor publice relevante pentru studiu; identifi-
carea spatiilor publice plantate apartindnd vreunuia din tipurile de interes pen-
tru studiu (parcuri private deschise publicului, fortificatii-promenada, parcuri
publice, piete plantate, paduri de agrement); iar uneori chiar identificarea unor
elemente de amenajare a spatiilor publice relevante pentru studiu. Relevante
in acest sens, pentru moment, sunt: Prima ridicare topografica militard a Impe-
riului Habsburgic (1763-1787); A doua ridicare topografica militard a Imperiu-
Iui Austriac (1806-1869); A treia ridicare topografica militard a Austro-Ungariei
(1869-1887); dar gi Giovanni MORANDO-VISCONTIL, Mappa della Transilva-
nia (1707-1708); precum si multitudinea hartilor de epoca reprezentand ageza-
rile de interes pentru studiu.

Planuri cadastrale. Fata de cele consemnate la Harti / planuri ale asezarilor
studiate, planurile cadastrale aduc in plus precizia in delimitarea spatiilor pu-
blice relevante pentru studiu si in reprezentarea amenajarilor lor.

Proiecte ale amenajarilor | reamenajdrilor vizate cu documentatie scrisa si
piese desenate. Fata de cele amintite la Hdrti / planuri ale agezdrilor studiate gi
Planuri cadastrale, proiectele — realizate sau nerealizate — aduc in plus infor-
matii de detaliu privind amenajarile / reamenajarile spatiilor publice relevante
pentru studiu.

Ridicdri topografice. Fata de cele amintite la Hdrti / planuri ale asezarilor
studiate si Planuri cadastrale, ridicarile topografice aduc in plus informatii de
detaliu privind topografia si amenajarile / reamenajarile spatiilor publice rele-
vante pentru studiu.

Ilustrate de epoca ale asezarilor studiate si amenajarilor spatiului urban al
acestora exista in numar relativ mare. Mai mult, marea majoritate a ilustrate-

6 In categoria surselor primare pot fi cuprinse si legiferarile autohtone, din perioada de
interes pentru studiu, privind spatiul public, respectiv parcurile publice.

7 In masura in care ele contin informatii privind inceputurile parcurilor publice urbane
transilvanene.

8 In categoria surselor tertiare pot fi cuprinse si legiferari europene, din perioada de in-
teres pentru studiu, privind spatiul public, respectiv parcurile publice.

9 Hartile militare istorice — prima ridicare topografica militara a Imperiului Habsburgic
(1763-1787), a doua ridicare topografica militard a Imperiului Austriac (1806-1869), a
treia ridicare topografica militard a Austro-Ungariei (1869-1887) —, prin succesiunea
reprezentarilor, sunt indeosebi folositoare in acest scop.
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lor de epoca prezinta spatiile publice ale asezarilor studiate. Putem considera
cd, de reguls, ilustratele infatiseaza spatiile reprezentative ale agezarilor, cele
prin care acestea se recomanda strainilor, turigtilor, si prin care memoreaza mo-
mente semnificative ale existentei spatiului public. Acest fapt este cu atat mai
valabil cu cét, in perioada de interes pentru studiu, fotografia nu era un mijloc
de exprimare artistica la indemana oricui, ilustratele reflectand fie punctul de
vedere al unui fotograf profesionist, fie viziunea politica gi/sau administrativa.
Astfel, ilustratele sunt o sursa buna de identificare a spatiilor publice cu valoa-
re de reprezentare ale asezarilor. Numarul mare al ilustratelor de epoca acce-
sibile face irelevanta, in acest moment, semnalarea uneia sau alteia dintre ele.

Fotografii de epoca ale asezarilor studiate si amenajdrilor spatiului urban al
acestora. Fata de ilustratele de epoca, fotografiile aduc adesea un continut cu
caracter personal, in ele regasindu-se portrete individuale sau de grup, dar si
spatii cu caracter domestic i spatii publice mai putin reprezentative. Totusi,
fotografiile care au drept subiect tipul de spatiu public de interes pentru studiu
aduc, in mare, acelasi tip de informatie ca si ilustratele, prezentand aspecte ale
existentei si amenajarii sale.

Gravuri ale agezarilor studiate si amenajdrilor spatiului urban al acestora.
Acestea pot prezenta aspecte ale existentei si amenajarii spatiului public de
interes pentru studiu. Totusi, continutul lor poate fi privit cu prudenta dato-
ritd posibilei interpretari/deformari a realitétii, pe care mijlocul de exprimare
artisticd o permite si, inevitabil, o produce. Pentru a fi validate, informatiile
obtinute astfel ar trebui comparate cu cele furnizate de alte surse iconografice
sau textuale.

Presa de epocd. Jurnalele de epoca pot oferi indeosebi informatii despre
demersurile de realizare a amenajarilor / reamenajarilor vizate, dar si despre
activitatile orasenilor in spatiul urban gi viata acestuia, in general.

Surse secundare

B Ghiduri turistice. Identificabile incepand cu secolul al XIX-lea, ghidurile tu-
ristice au un dublu scop, vizibil in structurarea majoritétii titlurilor: pe de o
parte, de atragere a turistilor, autohtoni si strdini, printr-o prezentare placu-
ta a locurilor; iar pe de altd parte de oferire a unor informatii practice lega-
te de posibile trasee sau obiective de vizitat. Printre alte elemente de atractie
sunt descrise, intr-o maniera relativ succinta, gi unele aspecte ale peisajului si
amenajarilor peisagere, indeosebi a celor publice. Ghidurile turistice de secol
XIX ne amintesc de primele tentative de organizare a promenadelor publice,
dezvoltate ulterior in parcuri-promenada. Totodata, prin descrierea peisajului
natural si urban, ele schiteaza sugestiv contextul in care se gasesc diversele am-
plasamente ale amenajarilor peisagistice, permitand urmarirea unor relatii de
determinare intre natural spontan, natural amenajat gi cadru construit. Odata
cu aparitia sa, aceasta categorie de scrieri a avut o prezentd constanta, conti-
nuind si acum sa se imbogateascd cu noi titluri gi avind marele merit al unei
inventarieri permanent actualizate. O multitudine de surse de acest tip sunt ac-
cesibile gi relevante. Putem aminti, cu titlu de exemplu, de: Siebenbiirgen: ein
Handbuch fiir Reisende nach zahlreichen Reisen und Ausfliigen in diesem Lan-
de (BIELZ 1885); Calauza orasului Cluj si a imprejurimilor: cu noul plan al ora-
sului (BORTES 1923); Calduza oragului Alba-lulia si a judetului Alba (FEHER-
VARI 1934); Brasov si imprejurimi: mic indreptar turistic (MURGU 1963); Blaj
(BIRLEA 1968); Ghid-atlas al monumentelor istorice (CUCU & STEFAN 1970);
Arad: ghid de oras (GLUCK & ROZ 1982); Bistrita: ghid turistic (BACA & SIGMI-
REAN 1999); Dej, judetul Cluj: ghid turistic. Dej: turisztikai Gtmutaté. Dej: guide
touristique. Dej: guidebook (KIRA et al. 2010).

Monografii. Fara a face din amenajarile peisagistice un subiect in sine, mo-
nografiile asezarilor studiate si/sau ale judetelor din care fac parte, prin abor-
darea detaliata gi multilaterala, se inscriu de asemenea in rAndul surselor de
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sometimes even the identification of some of
the landscaping elements of public spaces rel-
evant for the study. For the moment, relevant
in this sense are: The First Military Survey of
the Habsburg Empire (1763-1787); The Sec-
ond Military Survey of the Austrian Empire
(1806-1869); The Third Military Survey of Aus-
tro-Hungary (1869-1887); but also Giovanni
MORANDO-VISCONTI, Mappa della Transil-
vania (1707-1708); as well as the multitude of
maps representing the settlements of interest
for the study.

Cadastral plans. Compared with the ones
mentioned in Maps / plans of the studied settle-
ments, cadastral plans provide more precision
in the delimitation of public spaces relevant
for research and in the representation of their
landscaping.

Plans of the landscape design | redesign
works of interest with written documentation
and drawings. Compared with those men-
tioned in Maps / plans of the studied settle-
ments and Cadastral plans, the designs (im-
plemented or not) bring more detailed infor-
mation on the landscape design / redesign of
the public spaces relevant for research.

Topographic surveys. Compared with
those mentioned in Maps / plans of the stud-
ied settlements and Cadastral plans, the topo-
graphic surveys bring more detailed informa-
tion on the topography and on the landscape
design / redesign of the public spaces relevant
for research.

Period postcards of the studied settlements
and of the landscaping of their urban spaces are
found in relatively large numbers. Moreover,
the large majority of period postcards show
the public spaces of the studied settlements.
We may consider that, usually, postcards de-
pict the representative spaces of settlements,
the ones through which they recommend
themselves to foreigners and tourists, and
through which they commemorate significant
moments in the existence of the public space.
This is even more pertinent as, in the period of
interest, photography was not a means of artis-
tic expression available to anyone, postcards
being either a reflection of the point of view of
a professional photographer, or a political and/
or administrative vision. Thus, postcards are
a good source for the identification of public
spaces with a representational value for the
settlements. The great number of accessible
period postcards renders irrelevant, at this
point, the mention of particular ones.

Period photographs of the studied set-
tlements and the landscaping of their urban
spaces. Compared with period postcards, pho-
tographs often bring a personal content, con-
taining individual or group portraits, but also
domestic spaces and less representative public
spaces. However, photos of the type of public
space of interest offer largely the same type of
information as postcards do, showing aspects
of its existence and landscaping.

Engravings of the studied settlements and
the landscaping of their public spaces. These
may present aspects of the existence and land-
scaping of the public space of interest. How-
ever, their content should be regarded with
caution because of the possible interpretation/
deformation of reality that the means of artistic
expression allows and, unavoidably, produces.



In order for them to be validated, the informa-
tion thus obtained should be compared to
that provided by other iconographic or textual
sources.

Period press. Vintage magazines can pro-
vide in particular information on the steps
taken for the implementation of the landscape
design / redesign works of interest, but also on
the activities of the townspeople in the urban
space and on its life in general.

Secondary sources

W Tourist guides. Identifiable starting with the
19" century, tourist guides have a double pur-
pose, visible in the structuring of most titles:
on the one hand, of attracting national and in-
ternational tourists by a pleasant presentation
of the area, and on the other hand, of providing
practical information regarding possible routes
or objectives to be visited. Certain aspects of
landscape and landscape design, especially
of public ones, are presented in a relatively
succinct manner among other attractions. The
19%-century tourist guides remind us of the
first attempts to organise public promenades,
later developed into promenade parks. At the
same time, by describing the natural and ur-
ban landscape, they suggestively sketch out
the context in which the various elements of
landscape design are found, allowing the pur-
suit of deterministic relationships between
spontaneous natural, designed natural, and
built environment. Since it appeared, this type
of writing has had a steady presence, continu-
ing even now to be enriched with new titles,
having the great advantage of a constantly up-
dated inventory. A multitude of sources of this
type are accessible and relevant. We can men-
tion, as example: Siebenbiirgen: ein Handbuch
fiir Reisende nach zahlreichen Reisen und Aus-
fliigen in diesem Lande (BIELZ 1885); Calauza
oragului Cluj si a imprejurimilor: cu noul plan
al oragului (BORTES 1923); Calauza oragului
Alba-lulia §i a judetului Alba (FEHERVARI
1934); Brasov si imprejurimi: mic indreptar
turistic (MURGU 1963); Blaj (BIRLEA 1968);
Ghid-atlas al monumentelor istorice (CUCU &
STEFAN 1970); Arad: ghid de oras (GLUCK &
ROZ 1982); Bistrita: ghid turistic (BACA & SIG-
MIREAN 1999); Dej, judetul Cluj: ghid turistic.
Dej: turisztikai Gtmutatd. Dej: guide touristique.
Dej: guidebook (KIRA et al. 2010).
Monographs. Without making landscap-
ing a subject in itself, the monographs of the
studied settlements and/or of the counties of
which they are part, through a detailed and
multilateral approach, are also among the
sources of information on the subject. They
bring us a great deal of data on political and
administrative history, on the establishment
and existence of significant institutions, but
also on the representative buildings and
landscaping elements of the settlement, as
well as on its personalities. Not infrequently,
monographs also contain rich iconographic
material. Like in the case of tourist guides, a
multitude of sources of this type are accessi-
ble and relevant. We can mention, as example:
Adatok Brassé szabad kirdlyi vdros mono-
graphidjchoz: a magyar orvosok és természe-
ttudosok XXVI. véandorgytilése alkalmdabol
(1892); Arad szab. kir. vdros és Arad varmegye
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informatii pe aceastd tema. Ele ne aduc numeroase date despre istoria politica
si administrativa, despre infiintarea gi existenta institutiilor semnificative, dar
si despre constructii si amenajari reprezentative ale asezarii, precum si despre
personalitatile ei. Nu de putine ori, monografiile cuprind si un bogat materi-
al iconografic. Asemenea ghidurilor turistice, o multitudine de surse de acest
tip sunt accesibile gi relevante. Putem aminti, cu titlu de exemplu, de: Adatok
Brassé szabad kirdlyi vdros monographidjahoz: a magyar orvosok és természe-
ttudésok XXVI. vandorgytilése alkalmdabol (1892); Arad szab. kir. varos és Arad
varmegye kozségeinek leirdsa (SOMOGYI 1913); Calduza Blajului: cu insem-
ndri gi lamuriri istorice (LUPEANU-MELIN 1922); Monografia oragului Dej: din
cele mai vechi timpuri pana in zilele de azi MANZAT 1926); Alba Iulia: din tre-
cutul si prezentul oragului (CUCUIU 1929); Clujul: 1919-1939 (BUZEA 1939);
Baia Mare: schita monografica (BANDULA, VALENTIN & MASTEI 1965); Bis-
trita-Nasaud: monografie (CRACIUN, LUPSAN & STEFANESCU 1979); Beiu-
sul si lumea Iui: studiu monografic (APAN et al. 2008-2009); Municipiul Carei:
judetul Satu-Mare: prezentare monografica (BOTA 2010).

Studii privind amenajdrile / reamenajarile vizate. Fara ca literatura de speci-
alitate s fie prea bogata in astfel de studii, cele care exista pot fi grupate in doua
categorii: studii de sinteza si studii de caz. Studiile de sinteza sunt cele care
se refera la ansamblul fenomenului gi/sau care prezintd un numar mai mare
de amenajari, incercand (si, eventual, reugind) sa schiteze conditii, tendinte,
conexiuni. Studiile de caz sunt cele care abordeaza punctual o agezare si/sau o
amenajare, fara discutarea acesteia intr-un context mai larg. Relevante in acest
sens, pentru moment, sunt: Parcuri gi gradini in Romdania (MARCUS 1958);
Arhitectura peisagerd (ILIESCU 2003); Kolozsvdri Kertek. A régi Kolozsvar zold-
tertiletei (FEKETE 2004).

Insemndri de caldtorie, memorii (privitoare la amenajdrile / reamenajdrile
transilvinene). insemnarile de calatorie si memoriile oferd adesea mai degraba
descrieri subiective decét prezentari sistematice ale locurilor gi/sau amenajari-
lor. Ideile vehiculate in astfel de scrieri constituie in mare parte péreri persona-
le si de moment ale autorului, supuse formatiei acestuia precum gi arbitraru-
lui imprejurarilor in care locul gi/sau amenajarea respectiva au fost percepute.
Aprecierea insemnarilor de calatorie si a memoriilor ar trebui sa fie una selec-
tiva, critica, raportandu-le la reperele date de literatura de specialitate a epocii.

Presa. Jurnalele contemporane pot oferi retrospectiv informatii despre de-
mersurile de realizare a amenajarilor / reamenajarilor vizate, dar si despre ac-
tivitatile orasenilor in spatiul urban gi viata acestuia, in general, de-a lungul
timpului, inclusiv in contemporaneitate.

Surse tertiare

W Dictionare, enciclopedii. Acestea pot oferi informatii de baza privind istoria,
administratia, amenajarile si patrimoniul agezarilor studiate, dar si denumirile
alternative ale agezérilor gi statutul lor de-a lungul timpului. Relevante in acest
sens, pentru moment, sunt: Dictionar istoric al localitatilor din Transilvania
(SUCIU 1967-1968); Enciclopedia geograficd a Roméniei (GHINEA 1996-1998).

Istoria Europei: lucrari care schiteaza contextul politic, administrativ si cul-
tural european, de referinta pentru cel autohton. Relevante in acest sens, pen-
tru moment, sunt: Osztrak-Magyar Monarchia Irasban és Képben (1888-1901),
patronata de Printul Mostenitor Rudolf; dar si Histoire de I'Europe: écrit par 12
historiens européens (ADALBERT et al. 1992).

Istoria Transilvaniei: lucrari care schiteaza contextul politic, administrativ
si cultural transilvanean, venind in sprijinul intelegerii atat a cauzelor pentru
care spatiul public al oraselor transilvanene s-a imbogitit cu promenade, gra-
dini, parcuri, piete plantate si paduri de agrement, cat si a modului in care aces-
tea au apéarut. Relevante in acest sens, pentru moment, sunt: Erdély torténete:
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hdrom kétetben (KOPECZI et al. 1987); Istoria Transilvaniei (BARBULESCU et
al. 2003-2008); Istoria Transilvaniei (POP & BOLOVAN 2016).

Istoria asezarilor studiate gi/sau a judetelor, respectiv regiunilor istorice din
care acestea fac parte: lucréri care schiteaza contextul politic, administrativ gi
cultural al asezarilor studiate gi/sau al judetelor, respectiv regiunilor istorice
din care acestea fac parte, venind in sprijinul intelegerii atat a cauzelor pentru
care spatiul public al agezarilor studiate s-a imbogatit cu promenade, gradini,
parcuri i piete plantate, ct gi a modului in care acestea au aparut. O buna par-
te din monografiile agezarilor si/sau judetelor din care fac parte, deja prezentate
ca surse secundare, cuprind studii consistente de istorie politicd, administra-
tiva si culturald. Asemenea monografiilor; o multitudine de surse de acest tip
sunt accesibile si relevante, astfel incat, in acest moment, semnalarea uneia sau
alteia nu este neaparat semnificativa.

Istoria parcului public urban. Majoritatea lucrarilor de istoria arhitecturii
peisagere ajung sa prezinte aspecte legate de inceputurile parcurilor publice.
Totusi, in timp ce unele se multumesc sa prezinte in ordine cronologica unele
studii de caz, altele incearca s explice totodatd fenomenul aparitiei parcului
public urban, ca noua forma de spatiu public. in aceasta ultima categorie se in-
scriu gi lucréri provenind din domeniul istoriei oragului si compozitiei urbane.
Relevante in acest sens, pentru moment, sunt: European Garden Design from
Classical Antiquity to the Present Day (KLUCKERT 2005); The City Assembled:
The Elements of Urban Form Through History (KOSTOF 2005); The Course of
Landscape Architecture. A History of our Designs on the Natural World, from
Prehistory to the Present (GIROT 2016).

Insemndri de cdldtorie, memorii (privitor la amenajdrile /| reamenajdrile eu-
ropene). Relevanta acestui tip de surse dar si prudenta cu care trebuie con-
sultate au fost explicate deja. Relevante in acest sens, pentru moment, sunt:
Ghidurile Karl BAEDEKER (primul sfert al secolului al XX-lea); Lumea de ieri.
Amintirile unui european (ZWEIG 1976).

Toponimia ne semnaleaza diferitele denumiri pe care le-au avut, de-a lungul
timpului, atat asezarile cat si spatiile publice de interes pentru studiu, permi-
tand corecta lor identificare in surse. Relevante in acest sens, pentru moment,
sunt: Toponimie urband romdaneascd (PETRE 1983) si Introducere in toponimia
urband romaneasca (PETRE 2001); Studii de toponimie urbanda: viziune diacro-
nica (REZEANU 2009).

Concluzie

M Fara sa fie foarte bogata in studii concrete privind inceputurile parcurilor
publice urbane transilvanene, istoriografia subiectului cuprinde totusi o serie
de titluri care poate constitui o buna baza de pornire in cercetare.

Toate tipurile de surse amintite sunt bine reprezentate, chiar dacd unele
intr-o masura mai mare decét altele si, de asemenea, chiar daca unele sunt mai
accesibile decét altele.

Printre cele mai bine reprezentate surse'® putem aminti ilustratele si foto-
grafiile de inceput de secol XX, ghidurile turistice, monografiile, lucrarile de
istoria Europei, istoria Transilvaniei si istoria agezarilor studiate gi/sau a judete-
lor, respectiv regiunilor istorice din care acestea fac parte.

Intr-o mai mica masura dispunem de dictionare si enciclopedii relevante
pentru subiect, atlase si harti privind impéartirea administrativa a teritoriului
in perioada de interes pentru studiu, harti si planuri ale agezarilor studiate,
gravuri ale agezarilor studiate si amenajarilor spatiului urban al acestora, studii
concrete privind amenajarile / reamenajarile vizate, insemnari de célatorie, me-
morii (privitor la amenajarile / reamenajarile transilvanene si europene), presa

10 Buna reprezentare nu se reflecta atat in numarul de titluri consemnate in acest articol,
cat in numarul de titluri identificate cu ocazia cercetarilor, dintre care cele consemnate
aici constituie doar o selectie consideratd relevanta pentru etapa de inceput a studiului.
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kozségeinek leirdsa (SOMOGYI 1913); Calau-
za Blajului: cu insemnari si lamuriri istorice
(LUPEANU-MELIN 1922); Monografia oragu-
Iui Dej: din cele mai vechi timpuri pana in
zilele de azi (MANZAT 1926); Alba Iulia: din
trecutul si prezentul oragului (CUCUIU 1929);
Clujul: 1919-1939 (BUZEA 1939); Baia Mare:
schitd monografica (BANDULA, VALENTIN
& MASTEI 1965); Bistrita-Nasaud: monografie
(CRACIUN, LUPSAN & STEFANESCU 1979);
Beiugul si lumea lui: studiu monografic (APAN
et al. 2008-2009); Municipiul Carei: judetul
Satu-Mare: prezentare monografica (BOTA
2010).

Studies regarding the landscape design /
redesign works of interest. Without the litera-
ture being too rich in studies of this type, those
that exist can be grouped into two categories:
synthesis studies and case studies. Synthesis
studies are those that refer to the phenomenon
in its whole and/or that present a larger num-
ber of landscaping works, trying (and possibly
succeeding) to sketch conditions, trends, and
connections. Case studies are those that ad-
dress individual settlements and/or landscap-
ing works, without discussing them in a wider
context. Relevant in this respect are, for the
moment: Parcuri si gradini in Romdania (MAR-
CUS 1958); Arhitectura peisagera (ILIESCU
2003); Kolozsvari Kertek. A régi Kolozsvar zdld-
teriiletei (FEKETE 2004).

Travel notes, memoirs (regarding Transyl-
vanian landscape designs | redesigns). Travel
notes and memoirs often offer subjective de-
scriptions rather than systematic presentations
of the places and/or landscaping. The ideas ex-
pressed in these writings are largely personal
and momentary views of the author, subject
to his or her formation and to the arbitrariness
of the circumstances in which the respective
place and/or landscaping were perceived.
The assessment of travel notes and memoirs
should be selective, critical, comparing them
to the references given by the scholarly litera-
ture of the time.

Press. Contemporary journals can provide
retrospective information on the steps taken
to implement the landscape design / redesign
works of interest, but also on the activities of
the townspeople in the urban space and on its
life in general, over time, including in contem-
porary times.

Tertiary sources

W Dictionaries, encyclopedias. These can
provide basic information on the history, ad-
ministration, landscaping and heritage of the
studied settlements, as well as the alternative
names of the settlements and their status over
time. Relevant in this respect, for the time
being, are: Dictionar istoric al localitatilor din
Transilvania (SUCIU 1967-1968); Enciclopedia
geografica a Romaniei (GHINEA 1996-1998).

European history: works that outline the
European political, administrative, and cul-
tural context, as references for the local one.
Relevant in this respect, for the time being, are:
Osztrak-Magyar Monarchia Irdsban és Képben
(1888-1901), under the patronage of Rudolf,
the Crown Prince of Austria; but also Histoire
de I’Europe: écrit par 12 historiens européens
(ADALBERT et al. 1992).



Transylvanian history: works illustrating
the Transylvanian political, administrative,
and cultural context, in support of under-
standing both the reasons for which the pub-
lic spaces of the Transylvanian towns were
enriched with promenades, gardens, parks,
planted squares, and leisure forests, and the
way in which these emerged. Relevant in this
respect, for the moment, are: Erdély torténete:
hdrom kétetben (KOPECZI et al. 1987); Istoria
Transilvaniei (BARBULESCU et al. 2003-2008,
3 volumes); Istoria Transilvaniei (POP & BO-
LOVAN 2016).

History of the studied settlements and/or
of the counties, respectively historical regions
of which they are part: works that outline the
political, administrative, and cultural context
of the studied settlements and/or of the coun-
ties or historical regions of which they are
part, supporting the understanding of both
the causes for which the public space of the
studied settlements was enriched with prom-
enades, gardens, parks, and planted squares,
and the way in which these have emerged.
Many of the monographs of the settlements
and/or of the counties they are part of, already
presented as secondary sources, contain con-
sistent studies of political, administrative, and
cultural history. Like monographs, many of
these studies are accessible and relevant, thus,
at this moment, is not necessarily significant
to mention one or another.

History of the public urban park. Most
works of landscape design history come to
present aspects related to the beginnings of
public parks. However, while some are con-
tent to present some case studies in a chron-
ological order, others also try to explain the
phenomenon of the emergence of the public
urban park, as a new form of public space.
In this last category are also works from ur-
ban history and that of urban composition.
Relevant in this respect, for the moment, are:
European Garden Design from Classical Antig-
uity to the Present Day (KLUCKERT 2005); The
City Assembled: The Elements of Urban Form
Through History (KOSTOF 2005); The Course
of Landscape Architecture. A History of our De-
signs on the Natural World, from Prehistory to
the Present (GIROT 2016).

Travel notes, memoirs (regarding European
landscape designs [ redesigns). The relevance of
this type of sources, but also the caution with
which they have to be used, have already been
explained. Relevant in this respect, for the mo-
ment, are: the Karl BAEDEKER guides (the first
quarter of the 20" century); The World of Yes-
terday: Memories of a European (ZWEIG 1976).

Toponymy signals to us the different
names that both settlements and public spac-
es of interest for study have had over time,
allowing their correct identification in the
sources. Relevant in this respect, for the mo-
ment, are: Toponimie urband romdneascd
(PETRE 1983) and Introducere in toponim-
ia urbana romdneascd (PETRE 2001); Stu-
dii de toponimie urbana: viziune diacronicd
(REZEANU 2009).

Conclusion

B Without being very rich in concrete stud-
ies on the beginnings of Transylvanian urban
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relevantd pentru subiect, lucrari de istoria parcului public urban, toponimie.
Putem spune totusi, ca toate aceste surse sunt accesibile in biblioteci publice.

Sursele cele mai rar intalnite si, totodata, mai putin accesibile sunt planu-
rile cadastrale, proiectele amenajarilor / reamenajarilor vizate cu documentatia
scrisa si piesele desenate, ridicari topografice, aflate in diverse oficii si arhive.
Cu toate acestea, ele ar fi unele dintre cele mai relevante surse, alaturi de ilus-
tratele si fotografiile de epoca ale ale agezarilor studiate si amenajarilor spa-
tiului urban al acestora, precum si de studiile concrete privind amenajarile /
reamenajarile vizate sau de lucrarile care vin direct in sprijinul studiului ame-
najdrilor / reamenajarilor vizate, cum sunt ghidurile turistice si monografiile.

Referitor la studiile concrete privind amenajarile / reamenajarile vizate, din-
colo de numarul relativ mic de titluri, putem constata si gradul relativ mic de
aprofundare a problematicii, indeosebi la studiile de sintezd, care se rezuma
de cele mai multe ori la enumerari de cazuri ordonate cronologic. Prezentarile
sunt mai degraba descriptive, aborddnd devenirea amenajarilor intr-un mod
expeditiv. Inevitabil, studiile de caz prezinta abordari mai detaliate.

Putem concluziona, astfel, cd mai este foarte mult loc de cercetare pe tema
inceputurilor parcurilor publice urbane transilvinene, atat in ceea ce prives-
te studiile de caz, cét si studiile de sinteza pe asezari sau pe un teritoriu mai
cuprinzdtor. Complexitatea temei permite si poate solicita, in perspectiva, o
abordare multilaterala, atit din perspectiva amenajarii urbane, cét si a culturii
urbane, geografiei urbane, ecologiei urbane etc.
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public parks, the historiography of the subject
contains a series of titles that may constitute a
good starting point for research.

All types of the mentioned sources are
well represented, even if some more than oth-
ers and, also, even if some are more accessible
than others.

Among the best-represented sources!® we
can mention the early twentieth-century post-
cards and photos, tourist guides, monographs,
works on European history, on Transylvanian
history, and on the history of the studied set-
tlements and/or of the counties and historical
regions of which they are part.

To a lesser extent we have dictionaries and
encyclopedias relevant for the subject, atlases
and maps of the administrative division of the
territory during the studied period, maps and
plans of the studied settlements, engravings of
the studied settlements and their urban space,
concrete studies regarding the landscape de-
sign / redesign works of interest, travel notes,
memoirs (regarding Transylvanian and Eu-
ropean landscape design / redesign), press
relevant for the topic, works on the history of
the urban public park, toponymy. We can say,
however, that all these sources are accessible
in public libraries.

The most rare and, at the same time, least
accessible sources are cadastral plans, plans of
the landscape design / redesign works of inter-
est with written documentation and drawings,
topographic surveys, found in various offices
and archives. However, they would be some of
the most relevant sources, along with the post-
cards and period photographs of the studied
settlements and their urban space, as well as
the concrete studies of the landscape design
/ redesign works of interest or the works that
directly support their study, such as tourist
guides and monographs.

Concerning concrete studies regarding the
landscape design / redesign works of interest,
beyond the relatively small number of titles,
we can also notice the relatively small degree
of their thoroughness, especially in synthesis
studies, which are most often limited to chron-
ologically enumerated cases. The presenta-
tions are rather descriptive, approaching the
development of landscaping in an expeditious
manner. Inevitably, case studies have more de-
tailed approaches.

We can therefore conclude that there is
still room for a great deal of research on the be-
ginnings of Transylvanian public urban parks,
both in case studies and in synthesis studies
on settlements or on a larger territory. The
complexity of the topic allows for and may
require, in the future, a multilateral approach,
both in terms of urban landscape design, as
well as urban culture, urban geography, urban
ecology, etc.

10 A good representation is not reflected so much
in the number of titles mentioned in this arti-
cle, but in the number of titles identified du-
ring research, of which the ones named here
are only a selection considered relevant for
the first phase of study.
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